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ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 ny: (201) 941-0500 Fax: (201) 941-8994 
INTERNET ADDRESS: http://www.robison-anton.com E-MAIL ADDRESS: sales@robison-anton.com 


NATIONAL FULFILLMENT & CATALOG SALES CENTER: HERRSCHNERS/ROBISON-ANTON 
Appress: 2800 Hoover Road, Stevens Point, WI 54481 ORDER TOLL FREE: (800) 328-3894 CUSTOMER SERVICE: (800) 713-1239 


FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted) INTERNET ADDRESS: http://www.threadsnow.com 
READER SERVICE NO. 162 


Sewing Machines and 
Accessories 
Lowest Prices! 











www.sewandserge.com 
(800) 544-5858 









EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
‘Threads + Scissors/Nippers + Backings + Denim Ties/Shirts + Needles 


3T’s EMBROIDERY SUPPLY games 
P.O. Box 484, Macedon, NY 14502 a | 

PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog ask5ts@webtv.net 
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Online Quilt Store 
Fabric, Books & Patterns To Feed Your Creative Spirtt ! 





Secure Ordering at http://www.borntoquilt.com 
Toll Free: 877-485-6320 (9-3 pacific standard time) 
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10.000 square feet of the world’s finest 
labrics for apparel and interior decorating, 
CASHMERES - WOOLENS 
LEATHERS - SILKS - LINENS 
COTTONS - LACES - VELVETS 
* complete bridal department 
« mail orders filled lor specific 

sample requests 


Fishman’s Fabrics 


L101 S, Desplaines St., Chicago 
Minutes from downtown - free parking 


312-922-7250 = fax 312-922-7402 
A 7 : . vamefird.com www. lishmanslabrics.com 
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38 ~=Better Blind Hems by Machine > 


A few refinements can make your machine hems 
look hand-sewn and almost invisible 


BY CAROL LAFLIN AHLES 


Windowpane Patchwork 


Use fabric bindings to construct and clean-finish 
this distinctive patchwork inside and out 


BY STEPHANIE CORINA GODDARD 
fit & fabric 
Fabric Shopping with a Pro 


Simplify making decisions at the fabric store 
by systematically comparing swatches 





Head to p. 34 
to see now 

a pro shops 
for fabric. 


BY SARAH VEBLEN 


Sewing Slinky Knits to Wovens 
An unlikely pair for a single garment? With the right 
design and sewing tips, they're a match made in heaven 


BY ROSEMARY BERWALD 


Make an Arm for your 
Dress Form 


This removable appendage lets you accurately 
fit sleeve to bodice = 

Here's a novel kind of patchwork that looks 

great inside and out. Find out more on p. 60. 

Photo: Peter Sakas; hair and makeup: Sylvia Pichler. 





BY SHIRLEY BOTSFORD 


design 


Valentina Revisited 


Inside the exquisite work of Greta Garbo’s 
once world-renowned designer 





BY MARY ELLIOTT 


41. No-Mark Quilting 


Create a stitching path without marking your fabric 


BY SARA HOCHHAUSER 





Combine Slinky Knits 

with other fabrics? Sure! 

Details on p. 54. (Top based 

on Design & Sew's 1st Class 

Shirt; PO Box 522, Salem, OR 

97304; designandsew.com.). 

Photo: Jack Deutsch: hair and 

Learn terrific industry makeup: Susanna Perks. 

techniques for 13 

ready-to-wear details, 


starting on p. 44. techniques 


44 Industry Tips: 
A Baker’s Dozen 


Yummy construction details from 
ready-to-wear garments 


BY LOUISE CUTTING 





seet 
» 48 The Essential 
Tailored Trouser 
Inside the couture and ready-to-wear versions 
of Yves St. Laurent’'s classic man-tailored pant 
> BY CLAIRE SHAEFFER 


64 The New Box Pillow 


Combine ample proportions, luxurious fabrics, 
and a few basic techniques to update this classic cushion 





BY LINDA LEE 
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so-so blind hems 96 Indexto 
by machine? Turn to 18 Basics Advertisers 
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to get great results. 
98 Closures 
22 ~+Fitting The Secret Life 
Reducing necklines of a Dress Form 
On the cover: 
70 Tools of 100 Back Cover pee eee ne 
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Husqvarna Viking’s 
Designer 1; Spinster 
cording maker 


false sleeves 


cushion on p. 64. 


Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 


More on 

Linked-Shapes Quilting 

I was very interested in Kitty Pip- 
pen’s article “Quilting with Linked 
Shapes” in No. 89 (pp. 67-69). I 
have been working with the English 
paper-piecing technique since 1996 
and have a few tips to minimize 
frustration for those new to it: 

Cut paper shapes from the reply 
cards that rain out of magazines. 
They’re stiff enough to support the 
fabric, needles penetrate them eas- 
ily, and their slightly rough texture 
helps prevent slippage. 

When basting the cloth to the 
paper, use a small plastic paper 
clip to hold the side you start and 
end on in place. Thismakes it much 
easier to do right the first time. 

If the angle to be cut is sharp, 
cuta tiny bit offthe tip of the paper 
shape to eliminate fighting with 
that extra thickness as you whip- 
stitch the pieces together. After you 
have whipstitched a fabric-covered 
shape on all sides, you can iron 
the shape, remove the basting and 
paper, and reuse the paper shape. 
But don’t do this if your fabrics 
ravel or stretch—or if you are a wor- 
rier! And, for those very hard-to- 
see seams, use a small needle and 
fine thread that’s meant for light- 
weight fabrics. 


—Sharlys Crisafulli, Athens, Ga. 


Canadian price change 
Starting with this issue, we're lowering our 
Canadian subscription prices and charging Canadian 
subscribers exactly the same rates as our U.S. 
customers: $29.95 U.S. for one year. We hope you 
agree that Threads is an excellent value, no matter 
which side of the border you live on. 
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Pinless sewing, invaluable 

Jeffrey Diduch’s article “Sewing 
Without Pins” in No. 87 (pp. 32- 
35) changed my life. | was amazed 
by the concise, clear instructions 
and perfect photographs. I put the 
directions and machine settings to 
work immediately for a formal, lined 
dress I made for a black-tie wed- 
ding last February. Sewing without 
pins saves time, time, time, which 
is ata premium in our hectic lives. 
My sewing will never be the same. 


—Catherine Duncan, Gurnee, Ill. 


Since I was such an old crab in ear- 
lier writing about my fear that 
Threads was going to all home dec, 
I just want tolet you know that Tom 
and Linda Platt’s article “Minimalist 
Couture” (No. 87, pp. 26-31) was 
wonderful and has greatly improved 
my sewing skills. Eliminating fac- 
ings and using bias bindings defi- 
nitely takes away that homemade 
look. Also Jeffrey Diduch’s article on 
“Sewing without Pins” was very in- 
formative. I had recently seen one of 
Margaret Islander’s videos, which 
discusses this, and have since been 
learning to sew without pins, which 
really does help. Just wanted to tell 
you that this issue was very good 
and that youre right about your 
philosophy behind including one 
home-dec article per issue. 


—Anne Wiebe, via e-mail 
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i Expo in the East! 
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einspirational Seminars 
Exciting Shopping! 
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Send for a free 
brochure of Patterns 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 * Grants Pass. OR 97528-0006 
www. Islandersewing.com 
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Free Classes & 
Evening Activities! 
(Over 50 Classes Daily!) 
Low Daily 
Admission Fee! 


$15.00 (plus sales tax) 
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% Kaye Wood 
*& Martha Pullen 
® Jen ny Haskins (Australia) 
*® Colleen Price (Australia) 
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® Sue Hausman 
%& Wendy Schoen 


% Lyla Messinger 
& Kathy Ruddy 


Plus... 
50 other celebrity teachers daily! 
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Pomona, California 
The Fairplex 
| October 20, 21, & 22, 2000 


For more information call or write: 
Martha Pullen Company 
149 Old Big Cove Rd * Brownsboro, Al. 35741 
(256) $35-9586 © Fax (256) 5335-96350 
(BOO) 547-4176 


www, marthapulle n.com 
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Orlando, Florida - January 25-27, 2000 
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On the road 
Threads will have a 
booth at the follow- 
ing shows or con- 
ventions in August 
and September. If 
you attend, please 
stop by to say hello. 


American Sewing 
Guild Convention 
Town & Country 
Resort and 
Convention Center 
San Diego, CA 
Aug. 2-7 
816-444-3500 


American Sewing 
Expo in Novi 
Novi Expo Center 
Novi, MI 

Sept. 22-24 
248-889-3111 


Original Sewing & 
Craft Expo 
Pheasant Run Resort 
St. Charles, IL 

Sept. 28-30 
800-699-6309 


Another book source 

With regard to the question in 
No. 89 (p. 8) about finding Jean 
Pompelli’s book series entitled 
Dressing for Independence, 'm writing 
to say that The Rainshed (707 N.W. 
11th St., Corvallis, OR 97330; 541- 
753-8900) now carries these books. 


—Barbara Phillips, Corvallis, Ore. 


Oops-more fabric-shortage 
thoughts 

Sarah Veblen’s article “Oops! Not 
Enough Fabric?” in No. 88 (pp. 40- 
43) gave several good ideas for this 
predicament but didn’t discuss 
what I think is the simplest solu- 
tion of all: cutting the pattern as a 
single rather than a double layer. I 
cut most of my garments this way 
and find that I can buy 15-20 per- 
cent less fabric than the envelope 
calls for. As well, cutting out prints 
on a single layer allows me to plan 
placement of motifs for maximum 
design impact on each pattern 
piece—no surprise flowers in any 
inopportune spots! 


—Pat Thomas, Raleigh, N.C. 


Clairol for fur 

In No. 79 (pp. 12, 14), a reader 
asked how to dye fur. My mother 
had a red fox collar handed down 
to her and posed this question to 





several furriers, to no avail. Then, 
endowed with creative spirit born 
from need, she reasoned that since 
fur is hair, she could dye fur with 
hair dye. So she bought Clairol in 
the color she liked, followed the 
directions, and produced a beauti- 
fully dyed fox collar, which she had 
made into an “angel collar,” then 
popular in the 1950s. 


—Jane B. Meyer, Pewee Valley, Ky. 


There’s gold in them thar 
stitches! 

I always enjoy your magazine, but 
rarely does it startle or amuse me 
as much as did the back cover of 
No. 89, on which you called the 
decorative bullion stitches on the 
hem of the vintage wedding dress 
“bouillon” stitches! Thanks for an 
always enjoyable publication. 


—Helen D. Haller, Pittsford, N.Y. 


On zipper alignment 

I enjoyed Susan Khalje’s article 
“The Embellished Zipper” in No. 
89 (pp. 45-47) until I came upon 


the ominous words on p. 47, “It’s 
common to find a slight mismatch 

.. if the mismatch is more than 
slight,...take out your stitches. .. 
then restitch.” Wouldn’t it be better 
to explain how to avoid this prob- 
lem in the first place? Since pinning 
the zipper in place before sewing 
apparently leaves open the possi- 
bility, indeed, probability, that the 
zipper sides will not match, what 
could be done instead? Basting? 
Taping? How can the sewer know 
she won't make the same mistake 
the second time around? I think a 
little editing was called for. 


—Deborah R. Simons, 


Falls Church, Va. 


Susan Khalje replies: Perhaps I over- 
stated the possibility of mismatch- 
ing the two sides, since it rarely 
happens. If the reader puts in a 
zipper by hand, she will see how 
easy it is to match the side she’s 
sewing with the one already sewn. 
Yet, because fabric is flexible, it can 
shift in tinyincrements as you sew, 
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And with at least 425 other embroidery 
design packs, they’re not alone. 

OESD brings you one of the largest selections 
of professionally digitized design packs in 

the world. Catch your breath, it gets better... 


OESD’s top packs are NOW available on 
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Cards compatible with Bernina artista", Pfaff, Elna. Janome/New Home, Kenmore,” 
Singer, Brother, Bernette Deco, Babylock. Simplicity and Viking. 


Purchase at 
www.embroideryonline.com 
or your local dealer. 
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Supply & Design 
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LOTT ALS comes 


On 1-in.-thick 
pine board, mark 
and cut two 
wood extensions. 


Drill bolt holes 
through wood 
extensions 
and edge of 
troning board, 
countersinking 
bolt heads. 










Underside of 
ironing board 


with the cumulative effect that the 
two sides become slightly mis- 
aligned. This is particularly true if 
the fabric of the zipper placket is 
not quite on the straight grain. 
Nonetheless, you don’t need to 
baste or tape the zipper. Rather just 
be careful as you sew and check 
often to see that you're evenly 
matching the two sides. 


Monogramming & Fersonalization for Machine Embroidery 
Free download “Letter of the Month” 





lroning board: alternate 
expansion ideas 

I was extremely interested to see 
Leslie Maddocks Hiatt’s article 
“Expand Your Pressing Area” in 
No. 86 (pp. 50-51), since [had made 
my own extended board three 
months earlier. Leslie’s idea is great 
but needs a fair-sized sewing room 
and may be difficult to make alone. 
My design yields a smaller surface 
that still handles items wider than 
a standard ironing board; keeps 
the board’s rounded end unaltered; 
and folds easily for storage: 

1. After enlisting a spouse or friend 
with a jigsaw and drill, buy a 1-in. 
by 10-in. by 4-ft. pine board and ten 
4-in.-diameter, 2%4-in.-long bolts 
with nuts and lock washers. 


2. Strip off the board’s cover and 
decide on the configuration for the 
wood extensions, which can be any 
width (mine are 2 in. wide). Then 
mark and cut the wood. To attach 
the extensions, drill bolt holes 
through the wood and edge of the 
ironing board, countersinking the 
bolt heads into the wood (see the 
drawings at left). 

My extended board uses a stan- 
dard 18-in.-wide cover to which I 
serged a 34-in.-wide strip of fabric 
to make a hem wide enough for a 
casement, which I threaded with 
a tape for tightening. I padded the 
surface, tied the cover securely in 
place, and put my board to work. 


—Lena M. Wardell, Burlington, 
ON, Canada 


Color catalogue $10.00 
Custom Digitizing 


No Pins, No Basting! 


SEWING SYSTEMS > A sewing school in your own home. Learn 
garment industry sewing methods to produce projects in | 
half the time with professional results. Then discover } 
unique solutions to solve those puzzling couture 
problems — bound buttonholes, high cap sleeves, 


mitering, etc. etc. as well as drafting your personal pant 
914-358-2696 fax 


1-888-238-1372 


17 Fourth Avenue Nyack, New York 10960 


embroideryarts 


a division of INTARSIA ARTS 


pattern. 11-1/2 hours in the total school with no repeats. 
A great jump startatanylevell jump start at any level! 





peas Islander, 
| a leading authority on 
“Today's Sewing” 
Founder, Islander School of 


Fashion Arts. As seen on 
Sew Perfect. 


Upcoming Seminars: 


July 10-16/00 © Jacket Fiesta! * Grants Pass, OR (541) 479-3906 
July 24-30/00 © Pattern Drafting © Grants Pass, OR (541) 479-3906 
Sept. 22-24/00 © The American Sewing Expo ¢ Novi, MI (248) 889-3111 


INEW PATTERNS! See Our Marketplace Ad 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il 
SHIRTS, ETC!, PARTS | & Il (set) 
PRACTICE PACKET FOR IND. SHORTCUTS 
PANTS, ETC! Video and Book 
PANTS ETC! Book only 
GALAXY OF SEWING TECHNIQUES VOL. Io... ccccccse $32.95 | 
GALAXY OF SEWING ne NlauE® VOU 28 ivcccinses cone receWve-d 

GALAXY OF SEWING TECHNIQUES VOLL3......ccccccsee-s. 34.95 oo ni ! 
GALAXY OF SEWING TECHNIQUES VOL.4.........ccssee-0 $34.95 10% Discount! 


EASY ORDER: 1-541-479-3906 


Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF ES HION ARTS, INC. 
P.O. age 66 » ae Pa BO} 97528-0006 
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gstreetfabrics.com 


Fabrics e Home Decorating « Trims 
Buttons « Classes « Quilting 


Special 
Value Pack: 


Buy all seven of 
Margaret's Videos and 





ROCKVILLE ¢ (301) 231-8998 
CENTREVILLE © (703) 818-8090 
FALLS CHURCH #(703) 241-1700 


Wests: 
'FABRICS 


Shipping and ee per order inside 
the contiguous U.S., $6.00 ¢ Alaska, 
Hawaii and Canada, $7.00 * Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 
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This under tall (not fat) cat is the latest animal in the 
Amazing Designs by Great Notions licensed memory card 
collection. You can catch Garfield (it won't be hard - have 
you seen him run?) in some of his favorite positions in 
Garfield Collection 1. 

All you need is your embroidery sewing machine and 
the Amazing Designs by Great Notions compatible Garfield 
memory card. Check with your Amazing Designs dealer for 
your machine format. 

To purchase your card today, call 888-874-6760 for an 

Amazing Designs Dealer near you. Or visit 


SUIky, us on the web at www.amazingdesigns.com. 
\ Y® 


© PAWS 
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If FACHION Is Your PASCION - 
If You Love THREADS... 
You ll Love These 


Fabric 
Ctoracl! 


COUTURE FABRICS 
Scottsdale, Arizona 
(602) 949-€23¢ 


JANE’S FABRIQUE 
LaJolla (San Diego 
area), California 


(619) 459-5¢2¢ 
THE SEWING PLACE 


Caratoga, California 
(San Jose area) 
(<OO) 5¢7-3937. 


www.thecewingplace.com 


D‘'LEAS FABRIC and 
BUTTON STUDIO 
Denver, Colorado 
(203) 238-5665 


FABRIC COLLECTIONS 
Winter Park. 

(Orlando area}, Florida 
(407) 740-7737- 


www.fabriccollectiong.cam 


FABRIC CALLERY 
Williamston (Lansing 
area), Michigan 


(517) 655-4578 
CINNY’S FINE FABRICS 


Rochester, Minnesota 
(507) 25-9124 


www.ginnysfinefabric.com 


TREADLE YARD GOODS 
Cr. Paul, Minnesota 
(651) 69-9690 


EUNICE FARMER 
FABRICS 
Ct. Louis, Missouri 


(214) 997.1531 
KAPLAN’S FABRICS 


Kansas City, Missouri 
(16) 531-4 ¢1¢ 


CEW NATURAL’S 
CREATIVE TEXTILES 
Canta Fe, New Mexico 
(505) 9€2-¢2¢9 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 
(62%) 252-2131 


~ LINDA’S SEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 


www. proaxis.com -lindascewing/ 


27th STREET FABRICS 
Eugene, Oregon 
(541) 845-7221 


www. / ctreetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


MARYANNE’S FABRICS, ETC. 
Beaumont, Texas 
(409) €8¢-3965 


www.maryannesfabrics.com 


SCRIVENER’S INC. 
Gan Antonio, Texas 


(210) €24-2353 


FASHION AFFAIR 
Salt Lake City, Utah 
(<01) 466-7600 


a 
CALL Or Ta a 


Ctores listed are independent fashion fabric retailers 
united to promote Fashion Sewing. Please support 
those who support your Fashion Passion! 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Twisted fringe 
How do you make what I call “wool 
blanket fringe” to finish the cut edge 
of a woven fabric? 

—Ann Stables, Seattle, Wash. 


Muffy Young replies: The decora- 
tive, twisted fringe often seen at 
the edge of a wool blanket or on 
now popular Pashmina shawls is 
not difficult to make; it just takes a 
little time and patience. And the 
knotted fringe I prefer works beau- 
tifully on woven silk and other 
fibers, as well a wool. 

To create twisted fringe at the 
edge of a fabric, you'll first need to 
unravel the cut edge to create ends 
about 6 in. long, or 1% times the 
desired finished length of the fringe. 
Group a few adjacent thread ends 
together and divide the group into 
two bundles (the process is shown 
in the drawings at right). Keeping 
the bundles separate and some- 
what stretched out, twist them both 
in the same direction (if you hold 
the bundles in your hands, the nat- 
ural tendency is to twist them in 
opposite directions, so be very care- 
ful to twist them in the same direc- 
tion). Now here’s the fun part: Hold 
the two twisted bundles together 
in one hand, tie a knot in the end, 
and let go—the bundles will twist 
back on themselves, in the opposite 
direction from your original twist, 
creating one strand of twisted 
fringe. Repeat this procedure on 
the next group of threads, and 
across the entire edge of the fabric. 
Since you need to keep some ten- 
sion on the ends as you twist them, 
it helps to place a weight on the 
fabric and move it along as you fin- 
ish groups of twists. 

After the fringe is complete, hand- 
washing the fabric will help mesh 





the yarns together. 


I 


On wool fabrics, you 
may be able to trim off the knots 
after washing. (For more involved 
cord- or rope-making, see p. 72 for 
a product review of the Spinster 
cord-making tool.) 


Hemming flared-leg pants 
I’m having trouble shortening pants 
that flare at the bottom because the 
hem is wider than the leg, and the fab- 
ric bunches. How can I handle this? 
—Betty Bothwell, Tempe, Ariz. 


Karen Morris replies: When hem- 
ming flared-leg pants, it’s neces- 
sary to use a rather narrow hem 
allowance, say, 1 to 1% in., so that 
the cut edge of the hem won't be 
significantly longer than the area 
where it will be joined. Especially 
if youre shortening the pants by 
more than | in., this means that 


= ee ‘= i , a 
SUPP eee GT 
LOU PUP Ca 


¥ "Fs 
] 





you will need to trim 
off the excess length 







to leave a narrow 


| 
- 


hem allowance. 





In order to make 
the alteration less obvious, 
I usually try to finish the 
pants hem with the same 
method that was origi- 
nally used. After you turn 
under or finish the cut 
edge with a zigzag stitch 
or serging, turn up the 
hem and anchor it with 
closely spaced pins, eas- 
ing in any excess width 
evenly around the hem. 
Sew the hem by hand or 
by machine, as desired, 
removing each pin as you 
reach it. 

Shortening flared pants will result 
in a narrower leg with less flare; the 
amount of the reduction depends 
on how dramatic the flare and how 
many inches you are removing. 
Fortunately, this is often just what 
is needed on a shorter body, and 
results in a flare that is more in 
proportion to the height (Ask me 
how I know this—I’m 5 ft. tall, and 
I often shorten pants 4 to 5 in.) 


Sewing for slender juniors 
My 15-year-old daughter is quite 
slim at 5 ft. 5 in. tall and about 105 
lbs. She wears jeans in Junior size 1! 
Does anyone make patterns for such 
an “in-between” size? 

—Melinda Flick, Cupertino, Calif. 


Barbara Deckert replies: With the 
prevalence of vanity sizing, the day 
may come when our daughters tell 
us that they wear size “minus 6.” 
But remember that pattern sizing 
and ready-to-wear sizing are not 
the same: A size 1 in RTWmay be 


ilustration: Christine Erikson 


I demand the finest 
from my sewing 
machine, and my 
Designer I delivers! ol 
—Cynthia Guffey | 


Truly Unbelievable, the 

Husqvarna Viking Designer d 
sewing and embroidery 

machine “senses” your 

wishes and gives you 

unlimited possibilities. 

Exclusive Sensor System,” 

Built-in Disk Drive, | 
Sewing Advisor™ and v 
quality built in Sweden 

are only a few of the 

exclusive (and timesaving) 

| features on the Designer I. 


Cynthia Guffey says: 

“See your local authorized 
Husqvarna Viking dealer to 
experience the Unbelievable 
Designer I.” Visit our web site 
WWww.hu sqva raviking.com 
to request a FREE Designer I 
| demo CD-ROM. 











KEEPING THE WORLD SEWING 


Dress created from Cynthia Guffey’s pattern “‘Quilted Princess Dress,” available in long and short sleeves and in sizes 8-24. 
Embellished with designs from Husqvarna Viking Embroidery Disk II! for Designer I, ‘Designer Fashion by Cynthia Guffey.” 
For more inspirational ideas from Cynthia Guffey, don’t miss her new show, “Cynthia Sews with Flavor.” 
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a size 6 in patterns, so fortunately 
there are patterns available for 
slender young women. 

From your description, it sounds 
as if your daughter falls into the 
Misses sizes, since at 15 she is 
probably well developed physically 
and her height qualifies her. Com- 
mercial patterns are drafted to a 
specific set of body dimensions 
that are meant to correspond to 
the body dimensions of a targeted 
market: Misses patterns, for exam- 
ple, are marketed to sewers who 
are tall and well-proportioned, 
while Junior patterns are drafted 
for young women who are a bit 
shorter (5 ft. 2 in.-5 ft. 3 in.). In 
ready-to-wear clothing, Junior also 
connotes young and trendy clothes 
that are marketed to teenagers. 

Although I can’t accurately sug- 
gest a size without her measure- 
ments, I would guess she might be a 
Misses 6, with bust, waist, and hips 
of 30%-23-32% inches, which is very 
slender indeed. Nearly all Misses 
patterns come this small. Based on 
her small frame, I would recom- 
mend using her chest measurement 
as if it were her bust measurement 
to select patterns; then adjust for 
the cup size if it is above a B. Baste 
the main pieces together and fit 
the garment to her, taking it in 
where necessary. 

When our bodies don’t com- 
pletely match what the market has 
to offer, we must adjust patterns 
accordingly—and that’s just a part 
of the process of sewing. 


Dyeing large pieces 

I’ve successfully dyed garments by 
simmering them in a pot on the 
stove, but now I want to dye a large 
coverlet. Must I use high heat? 
—Helen Winstral, Brookside, N.J. 


Kathy Schuster replies: Some types 
of dyes require heat in the dyeing 
process, and others, called cold 
water dyes, do not. Whether you 
can dye your coverlet without the 
use of heat depends on the type of 
dye you plan to use, the item’s fiber 
content, and the color you plan to 
dye it. For most Procion, or fiber- 
reactive, dye shades, which are 
cold-water dyes used for natural 
cellulose fibers like cotton, linen, 
and rayon, it’s fine to perform the 
dye process in a washing machine, 
bathtub, or clean plastic trash can. 
For even color, make sure there’s 
enough room for the item to move 
around freely. One exception to 
cold-water dyeing is for the color 
black, which won’tturn out a good, 
true black unless you use heat, 
even with Procion dyes. If you're 
dyeing a protein fiber like silk, an 
acid dye likeJacquard works well in 
the washing machine. Be careful, 
though, in using the machine to 
dye wool; since wool felts when ag- 
itated, you may end up with a very 
different, smaller piece of fabric 
than what you began with. For 
more information about dyes and 
dyeing, request a free catalog from 
Dharma Trading Co., PO Box 
150916, San Rafael, CA 94915; 800- 
542-5227; www.dharmatrading.com. 


Serious wrinkles in 
Ultrasuede 
Twenty-five years ago, Icutouta 
vest and skirt from Ultrasuede and 
set it aside. Now I want to sew it, 
but it has deep wrinkles that don’t 
iron out. What can I do? 
—Georgette Mocciolo, 
Fairburn, Ga. 


Harold Mittelmark replies: Ultra- 
suede is made of nonwoven poly- 


ester; and when wrinkles are firmly 
set into place with pressure and 
heat over many years, it’s possible 
that they may become permanent. 
But I can suggest a few things to 
try: First, machine-wash the pieces 
on the delicate cycle, hang them to 
dry, which may help to smooth the 
fibers, then steam-iron the wrin- 
kled areas. If wrinkles still show, 
take the pieces to a good dry clean- 
er and request a thorough steaming 
with high heat. Because profes- 
sional pressing equipment provides 
much hotter steam than an ordinary 
home iron, there’s a slight possi- 
bility that this may affect the fab- 
ric’s color, but it’s nonetheless 
worth a try. 

Finally, as a last resort, if the 
wrinkles prove too stubborn to 
budge, consider redesigning your 
vest and skirt to incorporate addi- 
tional fabric or fabrics. Cut the gar- 
ment pieces into new sections, 
eliminating wrinkled areas, and 
piece the sections with other fab- 
rics like woven silk or linen for an 
interesting contrast in texture 
and/or color. Because Ultrasuede 
doesn’t ravel, you may want to cut 
the edges with pinking shears or a 
decorative rotary blade, then lap 
the edges to join. You may find the 
resulting garment even more beau- 
tiful than the one you'd intended. 


Muffy Young designs and produces 
handwoven fabrics in Waltham, 
Mass.; Karen Morris is a contributing 
editor at Threads; Barbara Deckert, 
of Elkridge, Md., is the author of 
Sewing for Plus Sizes (Taunton 
Press, 1999); Kathy Schuster 
provides technical support at Dharma 
Trading Co.; Harold Mittelmark 
handles home sewing for Toray 


Ultrasuede (America), Inc. 


Pellon’ Luxury Fusibles 
Innovative Interfacings For Fine Fabrics 





Introducing Pellon Luxury Fusibles, our line of specialty interfacings 


for fine fabrics. Now you can fuse silk, jersey, cashmere, and all fine 
fabrics with confidence and ease. These six new interfacings are easy to 
use, require less work, and are high performance, with fashion handles 
compatible with the finest fabrics. Look for Designer Sheer, Designer Lite, 
Tailor’s Elite, Bi-Stretch Lite (it stretches in both directions!), Tailor’s Touch, 


and Ultra Weft. Available only in fine fabric stores. 


Pellon Consumer Products Division 
Freudenberg Nonwovens 


3440 Industrial Drive ¢ Durham, NC 27704 Freudenberg 
1-800-223-5275 ¢ 919-620-3900 
FAX: 919-620-3945 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Garment fitting refined 

Here is a simple way to pin-fit 
adjustments on a garment with the 
seam allowances to the inside while 
the garment is right side out and 
on a dress form (or on a person). 
Doing this lets you analyze adjust- 
ments more accurately, and pre- 
view the finished garment. And, 
because the pins do the marking, 
you never have to worry about 
damaging the fabric with your 
pencil or chalk. 

Start with the garment fully bast- 
ed, including darts, except for the 
side seams or the seam you want to 
adjust. With the garment on the 
dress form or person, fold under 
the back seam allowance; lap it 
over the flat, unfolded front-seam 
allowance and make the fitting 
adjustment by sliding one section 
over the other. You may need to 
alter the depth of the seam allow- 
ances on both sections, thus estab- 
lishing a correctly placed stitching 
line. Pin through all three layers to 
secure them (see the drawing at 
right). If youre fitting a person, 
point the pins down. 

Next, pin in a continuous line to 
mark the new front seamline. Do 
the same on the back seamline, pin- 
ning through only one layer on the 
fold. Now take out the original pins 
holding the seam together, releasing 
the two sections. Voila—pin-marked 
stitching lines for your new seam. 

To sew the new seam, match pin 
lines right sides together, pinning 
perpendicular through both layers, 
with each pin entering the fabric on 
the matched seamline. Use lots of 
pins. Now remove the other pins 
marking the seamlines, and stitch 
the final seamline from one pin- 
entry point to the next. To check 
the fit before stitching, push in the 


ADJUST FIT WITH SEAM 
ALLOWANCES INSIDE 


This method enables you to see how a garment will really 
look when fitting vertical seams, and eliminates chalk or 
pencil marks that can mar special fabrics. 


Back, RS 


Front, RS 


Pin through a 
three layers. i 


Fold under back —_527 ee 


seam allowance, 
and pin through 
one layer on 
foldiine. 


pins all the way to their heads, fold 
the seam allowance to the back, 
and put the garment on the dress 
form or person. 

—Barbara E. Lies, Riverside, III 


Dental hygiene for thread 
When your're traveling with your 
sewing supplies, store a bobbin of 
thread in an empty plastic dental- 
floss container—the flatter square 
kind, not the tall narrow ones. Not 
only will your thread arrive tangle- 
free, but you'll also be able to pull 
out the amount of thread needed, 
and use the container’s built-in 
cutter to snip it off. 

To install the thread in the con- 
tainer, pop off the top part that feeds 
the floss to the cutter, remove the 
empty plastic spool inside, and 
replace it with a loaded bobbin. 
Guide the end of the thread 
through the feed hole, snap the top 
back on, close the lid, and off you go! 

—Rose Burdick, 
Skaneateles, N.Y. 


Pin close 
to fold. 





What size was that needle? 
I jump back and forth between 
sewing projects and tend to lose 
track of which machine needle ’m 
using for which project. Here’s a 
convenient way to keep track of 
the type and size of needle you are 
using for a particular project: 
Temporary sticking labels, which 
stay where you place them but peel 
off easily without leaving a residue 
on the machine, can be used to 
store the needles on the side of the 
machine. I use Avery “Remove Em” 
laser labels, 1 in. by 2% in. Cut 
them in half, since they’re large, 
and write the size and type of nee- 
dle you are presently using in your 
sewing machine or serger. When 
you remove the needle, stick it 
into or under the label on the side 
of your machine. When switching 
between needles on your machine, 
stick the needle right on its label 
until you need it again. 

—Judi Morningstar, 

White Lake, Mich. 
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AGES! 
mous SATS KINO! 


DAILY FESTIVAL ADMISSION:| — 


Adult $10 (98 In Advance) 
Senior $7 / Youth (7-17) $4 


j OCT, ; 
THUR 11AM-TPM: FRI 104M-9PM Conference Clowes entre! 


SAT 10AM-6PM; SUN 10AM-6PM | 
126,000 sq. ft. featuring orer 500 Exhibits & Hundreds of “Free” with Admission Altractions 


* Expert Advice * Rug Hooking, Quilting & Knitting Clinics * How-to Demos * Hands-on Activities _ 
. * Fashion Shows * Meet Editors, Authors & TV Hosts * Shop ‘til You Drop & More! cen 


Featuring... Over 150 Conference Classes 
Sandra Betzina (rit) * Dianna Best (@otrenbery Lace) * Linda Carr (Dols) 
David Page Coffin (fonts) * Ron Collins (Tailoring) * Judith Dingle (duitring) 
Reseraany mssetes Unrnnnnt) + tenn temrane ernenv?” eater 
Ce ee ee eee ee, Embroidery) 
«fo mame only a few! 


For “Free” Brochure Call: ligated be or e-mail: info(@csnf.com 


Visit our Website: Www.CSNf.COM - details available mid July. 
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Fine Embellishment FINE 


Techniques 


Classic Details for Today's 
Clothing 


by Jane Conlon 


You don't have to be an 


TECHNIQUES 


expert to add 
embellishments techniques 
from the 1920s, 30s and 
40s to your wardrobe. 
Discover the possibilities 
when you add threadwork, beading, trims, piping, and more 
to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 
$27.95 


To order, call 
operator W772, 
Or order on our web site at 





Embellishment?=§% 





LEAVE THE 


IGHTIZING 
I) Us. 



































Tea Pot Cozy project can be found in Designs in Machine Embroidery Magazine, 
Volume IV 


Amazing Designs succeeds in bringing you quality, 
unique, and beautiful designs to your home 
embroidery machine. All of the designs are drawn 
by artists and digitized by hand to provide the detail 
and 3 dimensiona! look you have come to expect. 
We take the time so you dont have to! 

The growing disk pack collection has everything 
from the timeless designs we all love, to the most 
current themes in today’s sewing, home decor and 
craft world. With over 200 disk packs available and 
more released every 
month, we have 
something for 
everyone. 

View our 
expanding collection 
of disk packs, at 





www.amazingdesigns.com, or 
call 888-874-6760 for a dealer 
near you. In Canada call 800-663-5964. 


Amazing Designs’ 


WY GREAT NOTIONS 


READER SERVICE NO. 177 


dugust/september 2000 j/7 





Basics 


We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,’ this 
column should be 
a handy reference. 
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PERFECT PIPING 


by Celeste Percy 


Piping is a versatile and decorative 
detail to use in seams or along the 
edges of garments, pillows, and 
other home furnishings. In addi- 
tion to being decorative, piping can 
provide added strength along a 
seamline and create a smooth tran- 
sition between connecting sections, 
as on the lapel edge of a jacket. Al- 
though piping technically refers to 
a folded, flat trim inserted in a 
seam, the term is more commonly 
used to describe covered cording 
sewn in a seam. You can buy piping 
ready-made, but fabric choices are 
limited, so here’s how to make your 
own and apply it to garments and 
other projects. 


Covering the cording 
First choose a cording that’s com- 
patible with your fabric and project. 
You'll find several types and sizes, 
ranging from soft cable cord to firm 
drapery-pull cord, which are avail- 
able in the notions or decorating 
departments of most fabric stores. 
Cover the cording with fabric 
strips cut on the bias rather than 
on the straight grain, because bias- 
cut fabric molds smoothly around 
the cord and is more flexible when 
rounding curves and corners. You 
cancutthe strips (using scissors or 
a rotary cutter) one at a time and 
seam them together to create the 
amount of piping you need; or, 
use the continuous-bias method I 
describe on p. 20. To determine 
how wide each fabric strip should 
be to adequately cover the cording 
and allow enough fabric to extend 
into the seam allowance, wrap the 
cord with a fabric scrap and pin it 





To calculate the fabric width 
needed to adequately cover 
cording, wrap the cording with a 
scrap of fabric, clip at the seam 
allowance, and unwrap and measure 
the distance between clips. 


To hold the bias-cut strips of 
fabric in place around the 
cording, use a zipper foot and 
stitch close to the cording. 


in place. Use a hem gauge or small 
ruler to mark the amount of seam 
allowance, clipping through both 
layers, as shown in the top left 
photo above. Unwrap and measure 
between the clips to find the exact 
width of fabric needed. 

To make piping, fold a bias-cut 
fabric strip around the cording, right 
side out with cut edges matching. 





To inconspicuously join piping 

in a seam, butt the cording’s ends, 
then overlap the ends of the fabric, 
with the top layer folded under % in. 
Whipstitch the cording together, 
then blind-hem the fabric in place. 





To ease the piping around curves 


and corners, clip or notch the 
piping’s seam allowance: Clip to 
spread the fabric on outside curves 
(1); notch to remove excess fabric 
on inside curves (2); and for square 
corners (3), sew to the corner 
point, stop with the needie down 
and make one clip to the stitching 
line. (With thicker cording, it may 
be necessary to take one or two 
diagonal stitches to turn the corner.) 


Photos: Sloan Howard 


TELL HIM YOU NEED IT TO 
MONOGRAM HIS GOLF SHIRTS. 


Quantum XL-150 
















-XL-150 Features 
© Large touch-sensitive 
LCD screen 


¢ Computer controlled 
thread metering system 


® Large 130 mm x 240 mm 
embroidery sewing area 
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—_ «a ® Built-in stitch characters 


and alphabets 
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ae * Professional Sew-Ware compatible 
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Use a zipper foot and stitch slight- 
ly away from the cord to hold the 
fabric in place (see the photo at 
bottom left on p. 18). Leaving this 
bit of slack ensures that the holding 
stitches won't show when the pip- 
ing is sewn to the garment. Try not 
to stretch the strips lengthwise as 
you stitch because they become 
narrower when stretched. 

Sewing the piping to your gar- 
ment is a two-step process: First 
sew it to one garment section, then 
attach the adjoining section, right 
sides together, sandwiching the 
piping in between. Stitch through 
all of the fabric layers with the zip- 
per foot snug against the cording. 


Starting and joining ends 

If piping is inserted in a single 
straight seam, the ends will be 
sewn into an adjoining seam. But if 
the piping is to completely encircle 
a pillow, for example, or the outer 
edge of a jacket, you'll need to join 
the ends together. 

The best way to create an incon- 
spicuous join is to overlap the ends 
of the piping. Start the piping on a 
long edge, not at a corner point (if 
there is one), and begin the stitch- 
ing about 2 in. in from the end of 
the piping. Sew completely around 
the seam, ending the stitching about 
2 in. from the other end, leaving a 
l-in. overlap. Remove enough of 
the holding stitches from the over- 
lapping end of the piping so you 
can turn the fabric under % in., 
trim the cording so the ends meet, 
and hand-stitch the cord and fabric 
ends respectively in place (see the 
top right photos on p. 18.) 


Corners and curves 
The trick to well-piped corners and 
curves is to shorten the stitch 


CONTINUOUS BIAS 


Make a continuous strip of bias, and save time by stitching one long 
seam instead of several short seams to connect the individual strips. 


Start with 2 yd. of fabric and trim off ends as shown. 


Lengthwise 


Crosswise 


45-degree 
bias line 


Mark and cut, using rotary cutter, leaving 1-in. uncut borders on top 


and bottom. 


Point A ° 


Point B 


1-in. 
chalk line 


Cut away 
excess fabric 
fo even. 


Stitch long ends, RSs together, with %4-in. seam matching point A 
to point B. Press seam open and cut strips apart with scissors. 


PointA PointB 


length as you sew them, and clip or 
notch the seam allowances. Inside 
curves, outside curves, and square 
corners each need to be treated dif- 
ferently as you match the piping 
to the outline of your garment (see 
the bottom right photo on p. 18). 
The next time you want to adda 





great finishing detail to a garment 
consider the decorative possibilities 
of piping. You can use piping almost 
anywhere—all you need is a seam. 


Celeste Percy teaches at 27th Street 
Fabrics in Eugene, Ore. Visit her Web 


site at www.artcdesign.com. 


Iilustrations: Karen Meyer 
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Thinking About Starting “Seam 
Your Own business? 


We Have Everything You Need To Succeed. 
| Start Your Own Embroidery Business Today 


° » Embroider Shirts, Caps, “SE Fo A Re ae a 


at 4 


Bags, Linens & More. 
Start Full Or Part-Time At | — 
Home With A Partner ae) ) 
You Can Trust. oe || 
¢ Affordable Leasing Plans. , | 
¢ Backed By Over 60 Years 


Experience. 


We offer everything you need to get 
started-reliable equipment, training, 
support, accessories and supplies. 
Call us today for details. 


For more information contact a representative at 


1-800-627-4776 


http://www.barudan.com 
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If you want to create today’ : In one fast and easy Mh Pe you 


hottest looks, maybe it's time to can create that finish you lind on 


try a Bernina serger. Because a (Nain 101 professionally made items — ee 
>. 
serger lets you do things you just ip elegant napkins, ready- lo-wear, even 


can’t do on a s¢ ‘wing machine. fleece jackets. 

bor example, did you know you . fe ite 4 So, if the idea of serging has left 
can sew with heavy thread, hem j O i you cold in the past, maybe now s 
stretchy fabrics, and doub le the | ae time to cozy up to it. Stop Teles) 
strength of your seams? . ral your Bernina De See today, 
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pioustier ers sers starting as low ra = J9, 1100p S00D 
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[- ree financing av ailable. 
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Call L&8S.BERNINA or visit wwe near you. Al participating dealers READER SERVICE NO. 170 


Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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REDUCING 
NECKLINES 


I have a very thin neck and would 
like to know how to properly reduce 
the size of the neckline on garments 
with both jewel necks and conven- 
tional collars. 
~Charlotte Miller, 
Saratoga, Calif. 


Reducing the size of a neckline 
opening, says fitting expert Karen 
Howland, is an alteration that must 
be made before the fabric is cut. 
Since the neckline is essentially a 
hole in the garment, making it 
smaller means adding fabric, not 
removing it. 

To begin, you need to determine 
the dimensions and placement of 
the neck hole. You'll need the fol- 
lowing measurements (shown in 
the drawings at right): neck width; 
neck-to-bust or neck-to-waist in 
front; neck-to-waist in back; and, 
for some collar styles, the circum- 
ference of the neck, including ease, 
at the top of the collar or band. As 
a reference point for women’s 
clothing, you will also need the 
shoulder-to-bust and bust-to-bust 
measurements. 

To measure the neck width, loop 
a tape measure around your neck, 
letting the ends hang down in 
front, as shown in the bottom draw- 
ing at right. With a second tape 
measure, measure from the hang- 
ing tape’s outside edge on one end 
to the outside edge on the other 
end at the base of your neck. The 
measurements for neck-to-waist 
and neck-to-bust will reveal how 
your posture affects the position 
of the neck from front to back. For 
example, a forward-thrusting neck 
willhavea higher neckline in back 


and a lower neckline in front than 
an upright neck. I suggest you mea- 
sure neck-to-bust in front, because 
the bust points are easier to locate 
accurately than the waistline. 
Place your pattern pieces on a flat 
working surface so that the front- 
and back-shoulder seams are aligned 
at the stitching lines, as shown in 
the drawing at the top of p. 24. You 
will notice that the neckline is not 
a perfect circle; it is more egg-shaped. 
The neck is flat in the center-back 
area, and the widest part of the 
neck is at the shoulder point, which 
is not in the middle of the circle. 
Tape a piece of paper under the 
neck hole to fill it in, then extend 
the center-back and center-front 
lines into the neck opening. Draw 
a line perpendicular to the ex- 
tended center-back line that passes 








po a —_ — - 


Circumference 


| Neck-to- 
bust 


Shoulder- 
to-bust 


Bust-to- 
bust — 





To find neck width 


Drape tape measure 
around your neck, 

then measure distance 
between ends from outer 
edges of tape. 


Neck 
| width 


| 





through the shoulder/neck point, 
as shown in the top drawing on 
p. 24, and label this point “A.” You 
will use it as a reference point for 
most of the steps that follow. From 
point A, measure along the center 
back toward the waist one quarter 
of the neck-width measurement, 
and make a mark. This point cor- 
responds with the prominent bone 
at the base of the neck. Measure 
down from this point to the waist 
in back, and adjust the pattern 
length if necessary to correspond to 
your back-length measurement. 
Measure perpendicularly from 
point A toward the shoulder for 
half of the neck-width measure- 
ment, as shown in the center draw- 
ing at the top of p. 24. This mark is 
the new neck/shoulder point. To 
find the center-front neck point, 





MEASUREMENTS NEEDED 
| FOR NECK WIDTH AND POSITION 





Neck-to-waist 









¥ 








Wustrations: Karen Meyer 





Book 
Tailoring Ladies’ Jackets 
ane Step-by-Step Instructions 
| | \ \ By Mary Flury 

87 | NEW! Pattern 
Classic, Tailored Pants 
Videos 

Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 

Men’s Pants and Vest 

Shipping 
USA 


pro Classic, Tailored Pants 
Tw o bodys hape s offered for abetter fit 


Only $18.00 


The pants are visually 
sfumming, confortable 
to wearond easy to alter, 
ifneeded 


$15.00 


$29.95 
$24.95 
$24.95 


$2.00 (1 pattern) 

$3.00 (1 book or video) 

$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 

~~ READER SERVICE NO. 72 


— Everything ie 
® For Sewers 
=» -: And much, much more! 
Of Amazing Selection 
n Amazing Way To 
hen Shop Online 


S www.shoppersrule.com ip 


Visit us online for detailsand =™@ 
Register for our weekly Drawing! @® 


iy www.shoppersrule.com ie 


Sizes 4 to26 


s=-Sandra 


- 8/6 
9/18 
9/22-24 
9/25-26 
9/28-29 
9/30 
10/19 
10/26-29 
11/2 

11/4 
11/7-8 
11/LO-II 
11/17-18 


© at Shoppers Rule you pick the 
© _item and then pick the price. 


£ Sandra Betzina 
host of Sew Perfect 
on HGTV 


@ wwwSandraBetzina.com 





2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-1951 

VISA and MasterCard accepted 
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FABRIC CUTTING SYSTEM 


PATENT PENDING % 


¢ Cut eae: squares, 
rectangles, & triangles 
with amazing spee 
and precision 

e 30°, 45°, 60°, & 90° 
angles 

© Clamps fabric 

¢ Cut many layers 

§ °@ ideal for all quiltmakers 

regardless of 
experience or skill level 


Check it out 1-800-225-2497 
AAW AC Lelnimereiaxereyag 
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Betzina Fall 2000 Seminars 


Jacksonville, FL 
Saratoga, CA 
Novi, MI 
Hartsdale, NY 
Phoenix, AZ. 
Aurora, OH 
Berkeley, CA 
Toronto, ON 
Wilmington, NC 910-397-9399 
Boca Raton, FL 561-994-8250 
Albuquerque, NM 505-881-5253 
Costa Mesa, CA 714-432-5880 
Jacksonville, FL = 904-996-7500 


904-645-3363 
800-587-3937 
800-594-9029 
914-428-7780 
602-553-8350 
330-995-0414 
510-845-6106 
800-291-2030 


Paula's Fine Fabrics 
Sewing Place 

American Stitches 
Hartsdale Fabrics 
Quilted Apple Bernina 
Professional Needle Guild 
Stonemountain 

Creative Sewing Festival 
Sewing Circle 

ASG 

Ann Silva's Bernina 
Orange Coast College 
Granny's Sewing Room 
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ser ing ¢ 


ve 


| If you want to stretch beyond 
ordinary sewing, maybe it's time to try 
a Bernina serger. Because a serger lets 
you do things you just can't do ona 


bel. 


sewing machine. 

For instance, did ele know you can 
sew with elastic, hem sheer abries and 
double the strength of your seams ¢ 


Bernina seree =} 3 


F ree | 
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Call 1.888. BERNINA of visit www. bern 





BERNINA 


In one fast and easy step, you can 
create that finish you find on pri rfessic nally 
made items — like swimsuits, lg curtains 
and read y-to-wear. 

So, i you re one of the people who 
hasn't experienced serging yet, maybe 
its time you got your ome Stop 
into your Bernina Dealer today, 


is low as $599, 


lI | able. 
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DRAFTING A NEW NECKLINE 


Lay front and back pattern pieces flat over 
pattern paper with shoulder seams aligned. 
Extend CF and CB lines into neck opening. 
Find and mark points A-D below, then, using 
flexible curve, connect them for new neckline. 


Find point A 
Draw a line from shoulder point 
perpendicular to CB. Label intersection “A.” 


Place back-neck point (B) Half neck 
Measure one-quarter of neck width from width 
point A toward back waist. This is 

back-neck point (B). 


Piace neck-width point (C) 
Measure one-half of neck width from 
point A toward shoulder seam. This is 
neck-width point (C). 


Place front-neck point (D) 

Draw line E parallel to CF half bust-to-bust 
distance from CF. Draw shoulder-to-bust- 
length line from midpoint of shoulder to this 
line, establishing bust point. From bust 
point, measure bust-to-neck distance at CF. 
This is the front-neck point (D). 


Shoulder- / 
to-bust ~ 


TO ALTER JACKET-NECK WIDTH 


Slash and spread from shoulder/neck point to breakpoint by amount of neck-width difference. 
Slash 


) | 
j | “| " 


Shawl collar Lapel 
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measure half the bust-to-bust mea- 
surement from anywhere on the 
center-front line and make a mark, 
as shown in the second drawing 
at left. Draw a line parallel to the 
center front through this point, then 
measure the shoulder-to-bust mea- 
surement from the midpoint of the 
shoulder line to this line to estab- 
lish the bust point. Finally, from 
the bust point, measure off the 
bust-to-neck measurement at the 
center front. To connect all of these 
points (center back, shoulder/neck, 
and center front) shape a flexible 
curve into an egg shape that pass- 
es through each of the points, and 
trace the curve. 

If you are using a multi-sized 
pattern, you may find there is a 
shorter version of the collar you 
want already in your package and 
ready to fit the new neckline. If not, 
you can safely reduce most collars 
at center back by up to 1 in. overall. 

To reduce the width of a shawl- 
collar or lapeled-jacket neckline, 
simply slash the front from the 
neck/shoulder point to the break- 
point at or slightly above the top 
button, then pivot the neckline por- 
tion inward by the difference be- 
tween your neck width and the 
neck width on the basic or fitting 
pattern in the same size published 
by that company (see the drawings 
at left). Reduce the collar length to 
correspond (perhaps this is easi- 
est when done at the muslin stage), 
and don’t forget to alter facings and 
undercollars, too. Keep in mind 
that a jacket neckline is typically 
in. deeper all around than a blouse 
or shirt neck to allow room for a 
garment underneath. 





Karen Howland writes and teaches 
in Chillicothe, Ill. 
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Races ot Years Of Creativity 


FOR AN INFORMATION PACKET CALL TOLL FREE 
1+877+1 CAN SEW (422-6739) DEPT. TH 
hanetican Sewing Guild, Inc., 9140 Ward Parkway, Suite 200 Dept.TH, 


Kansas City,MO 64114 Phone: 816+444-3500 
REA DER SERVICE NO. 27 
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Elegant fabrics from 

Designer cutting rooms. 

Exclusive imports, cottons, 
| silks, wools, Ultrasuede 


WiFi melee (s)eomillisien 


5015 Columbia Pike 
Arlington, Virginia 22204 | 
Washington, D.C. Area | 


703/671-0324 
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small enough for your home, 
big enough for your dreams. 


We know some impressive dreams of self-employment 
spring from tiny sewing rooms. And why not? It’s perfect- 
ly natural to combine your affinity for all things fabric with 
your desire to work at home. Melco makes it possible to 
start your own embroidery business at home for less than 
the cost per day of a pizza. 
Start with an EP1B or move to 
the next level with an EMT 10T. 


\ —_ wz «| Both machines will 

. “4 | fit your home and 
- - , industrial strength 

, produce profession- 
al quality 
embroidery and the machines are 
engineered to be productive and prof- 
itable - yet easy to operate. Supplies are 
no problem either; a 

5 = comprehensive line of 
accessories is readily available from ARC. 
The EP1B and the EMT 10T have the 


power to support dreams. After all, your 
future - as well as ours - depends on it. 


Melco” ARC? 


Embroidery Systems Accessory Resource Corp. 





j 





A Saurer Group Company A Division of Melco Embroidery Systems 


Threading Futures Together™ 


1-800-36-Melco 1-800-877-4272 


www.melco.com 
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Victim (vik’tim) noun. 9 be Pate 


; REFERENCE 
Someone who pays retail. oeeee 


This award-winning series 3 Pinal 
explains fabrics and fibers * 
in plain English instead 


of confusing technical jargon. 
Mettler, S ulky, YU. A detailed decision of ae fabric is 
Every Color. Every S1Ze. Every Day. illustrated with a real cloth sample, right 
there on the same page, which clarifies in 
the simplest way what a silk shantung, 
www.uncommonthread.com cotton seersucker or boiled wool actually 
Toll Free: 877-294-5427 looks and feels like. Threads called this 


a “Great idea!” We think you'll agree. 
Best buy: All three books + 107 fabric 
samples, $107.50. Price includes 
S&H to all U.S. addresses. 


Rain City Publishing, Dept. 102, 
PO. Box 15378, Seattle, WA 98115 


PHONE: 206-527-8778 
FAX: 206-526-2871 
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; MAY WE GIVE YOU SOME FREE FABRIC ? ! 
Receive a $5 discount on your next order of $20.00 or more at 


: www.fabric.com 


Why do more than 18,000 people make fabric.com their first 
choice for fine apparel/quilting/home decorating fabrics? 
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i eIs it our Money Back Satisfaction Guarantee? I 
‘Is it our Unbelievable $1.00 per yard section? 
“Is it our commitment to unequalled Customer Service? 
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Silk Cottons from Robert Children’s 
Dupionit Hoffman Allen & Knits 
& Hi-Fashion Waverly 


] 
| 
; Please visit us at www. fabric.com. Type “Threads- $5 Discount” 
l 
i 
lies 








in the “Comment Section” of the Order Form. 
This discount is valid if used by October 10, 2000. You may contact us toll-free at 888-455-2940. 
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Are You Dreaming Of 
Starting Your Own 
Embroidery Business? 





Hirsch offers the best built, easy to use embroidery 
machines by 7AwMma . 
Fer 
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5H — | User-friendly technologically advanced software for oo! TTI ad 

oa ey) Kei : a PF 

“= =| embroidery by : mun Tg ms 
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Bee and a great NEW 


e-commerce site, www.bldg-blocks.com that’s available 24/7! 






| Beautiful stock designs by 
We're so sure that you'll be successful in embroidery that 
FAAPL. will even lend you the money! 


Add the BestTraining and Support from LE ixtemationat and you 
have the formula for success —Your Embroidery Success. 
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Call us at 1-800-394-HICO (4426) Dept. T800 or email us at info@hirschintl.com and ask for your FREE information pack. 
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ivory silk organza evening gown belonging to Lynn Fontanne (c. 1938): 
Worn with a nude slip dress underneath, this garment is softer than typical 
for Valentina, but the total lack of structure or internal support is characteristic, 
as are the tiny French seams and rolled edges, hand-stitched finishes on the 
bow, but machine-finished elsewhere. The entire dress, including the billowy 
sleeves, was created by draping, as were all Valentina garments. 





Valentina was often her own best 


model during her heyday, which 
lasted from the 1930s to well into 
the 1950s. Her timeless, trendiess 
style and elegant figure made her 
instantly noticeable. 


Valentina Revisited 


Inside the exquisite work 


of Greta Garbo’s once 


world-renowned designer 


by Mary Elliott 


magine for amoment that you 
are a famous couturier. You 
work in a New York penthouse 
and summer in Venice, your 
hotel overlooking the Grand 
Canal. The Duchess of Windsor 
and Princess Grace of Monaco 
come to your cocktail parties. Top 
fashion magazines produce lavish 
photo spreads of your designs, and 
allow you to model them yourself 
because of your exotic demeanor. If 
a customer has to ask the price of 
one of your garments, she can’t 
afford it. Your genius is recognized; 
your temper is tolerated. 
Now imagine that, only 10 years 
after your death, hardly anyone 


Halter top from dress Facing 






Front 


Grainline 


remembers you. Your name is often 
“corrected,” transforming you from 
a Russian woman to a noted Italian 
male designer! Because you sold 
your garments only to private clien- 
tele, never through stores, exam- 
ples of your work are rare. Your 
name, your work, and your legacy 
are vanishing into obscurity. 

Such is the fate of Valentina Niko- 
laevna Sanina Schlee, once com- 
monly known as Valentina. From 
1928 to 1957, Valentina dressed 
some of the most legendary names 
of the 20th century. Greta Garbo, 
Katherine Hepburn, Lynn Fontanne, 
and a host of other luminaries 
counted on Valentina to dress them, 























Five-piece, beige silk, spatter-pattern 





ensemble (c. 1954): Wearable in many 
combinations, the halter dress, bolero, 
elbow-length-sleeve coat, belt, and flat 
scarf/sash are unlined and uninterfaced. 
Except for a narrow neckline facing, the 
bolero is made from one piece of material, 
with no center-back seam. Darts run along 
each shoulder line, allowing the center 
front to fall on true bias. The halter-top 
also falls on the bias at center front, as 
shown in the schematic at far left. 
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both personally and professionally. 


As curator of the Mount Mary 
College Historic Costume Collec- 
tion, in Milwaukee, Wis., ’ve hada 
unique, hands-on opportunity to 
study Valentina’s life and work. 
Our collection boasts more than 
192 original Valentina muslin toiles 
and almost as many garments 
(primarily from her personal 
wardrobe), and also has access to 
hundreds of photos and other 
documents from her personal 
archives. Over the next few pages, 
I'd like to share with you a bit of 
Valentina’s story and a few high- 
lights from our collection that 





seem to reveal the character and 
depth of Valentina’s true genius as 
a garment maker. 


An exotic history 

Details of Valentina’s early life are 
sketchy but dramatic. Orphaned 
during the Russian Revolution, the 
teenager was found by a young 
lawyer named George Schlee in a 
Sevastopol train station, protec- 
tively clutching a handkerchief 
filled with family jewelry. This 
chance encounter in turn resulted 
in a liaison, escape, marriage, and 
partnership, since Schlee acted as 
Valentina’s business manager 
throughout her career. 

Though impoverished, the young 
couple managed to emigrate to 
New York City and circulate in New 
York’s café society. Schlee’s charm 
and Valentina’s stunning presence 
and unique style attracted imme- 
diate attention. At a time when most 
women were wearing the androgy- 
nous flapper’s chemise, Valentina, 
shown in the top photo on p. 28, 
often appeared in long, monastic 
black velvet gowns, like the one 
from our collection shown in the 
center photo on the facing page. 
When Valentina Gowns, Inc., was 
launched in 1928, with 13 dresses 
from her own closet, $1,400 worth 
of clothing was sold during the 
first two hours; and by the end of 
the year, Valentina and Schlee had 
grossed nearly $100,000. 

Soon Valentina was dressing the 


Two-tone silk-taffeta 
hook-on evening skirt 
(c. 1949): This skirt of rare 
tissue taffeta, with a 
hook-and-eye waistband, 
Slips over anything to 
make evening-wear. The 
hem and seams are 
machine-made, and the 
seam allowances and 
edges are hand-finished. 


social elite of New York City. At the 
height of her popularity, her client 
list topped 2,000. Prices for a 
simple day dress started at $250 
during the height of the Great 
Depression. When she was hired 
to design the lead wardrobe for a 
1933 Broadway play, Valentina’s 
clothes were a bigger hit than 
the show, and a long succession of 
theatrical credits followed. Most 
notable were her designs for 
Katherine Hepburn in both the 
play and film “Philadelphia Story” 
and Lynn Fontanne in the play 
“Idiot’s Delight” (see the evening 
gown on p. 28). 

Her most famous client, Greta 
Garbo, was also one of Valentina’s 
personal friends. Sometimes they 
even dressed identically and were 
mistaken for twins. But when it 
became clear that Garbo and Schlee 
were more than just social friends, 
life started to erode for Valentina. 
Sadly, most accounts of Valentina’s 
life concentrate on this particular 
segment. While true, the spicy 
details of this relationship have 
overshadowed meaningful discus- 
sions of Valentina’s real contribu- 
tions to American fashion. 


Timeless style 

What, then, was so unique about 
Valentina’s clothing? As a costume 
historian, one of the first things 
I noticed was how difficult her 
garments were to date or even 
to ascribe to a particular decade. 


Valentina photo on p. 28 courtesy of the Valentina estate; all other photos: Sloan Howard; schematics: Karen Meyer 






Valentina’s designs are not charac- 
terized by the typical silhouettes 
or trims from the periods in which 
they were produced. For example, 
the slinky, bias-cut evening gowns 
of the 1930s are noticeably absent 
from Valentina’s repertoire. So are 
the heavily padded silhouettes from 
the ’40s, and the Dior-style crino- 
line confections of the "50s. In each 
decade, her every design is pared 
down to its essential form. She once 
said of her style: “What I insist on in 
a dress is that it be architecturally 
correct. Fundamentally, I am a clas- 
sicist. | admire Greek architecture 
and sculpture. I admire the pro- 
portions of El Greco. I like to make 
clothes that do not bind, clothes 
that hang in a dramatic, draped 
fashion. I like fluid shoulders.” 


Superb fabrics 

Valentina bought only the finest 
fabrics and let their quality speak 
for itself. Her garments, all of which 
were created by draping, rather 
than as flat patterns, are created 
from tissue-weight silk velvets and 
shantungs, nubby wool coatings, 
and super-fine linens. Printed fab- 
rics are seldom used, but texture 
plays an important role. Surface 
decorations, in the form of buttons, 
laces or other extraneous details, 
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Black velvet “Monastic” dress (c. 1928): 
This dress is the earliest piece in the Mount 
Mary College collection of Valentina 
garments, and it’s very out of character with 
the short, revealing style of the day. Front and 
back form a single piece, without shoulder 
seams or armholes. There’s a rectangular 
gusset from underarm to wrist, and ruching at 
the wrist. Small horizontal darts and more 
ruching at bust level provide shaping. The 
edges are finished with narrow rolled hems 
and cording, both hand-stitched. 


simply the fabric’s selvedges. 


Mustard silk-noil asymmetrical jacket 

(c. 1934): Valentina designed this effortless, 
contemporary shape in the 1930s. The underlap 
attaches to the opposite side seam with a snap 
on ashortstrip of ribbon. The sleeve “hems” are 


Sleeve extensions 
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Completely reversible, this jacket 
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Reversible wool-crepe coat with topstitched detail 


2): The multiple rows of densely packed topstitching 
ollar, center-back insert (at top), and front facings 
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both interfacing and decoration. 
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may have been desig 
esponse to fabric restrictions imposed during World 
r il. Without the shoulder pads emblematic of the 

added. 


eriod, the sleeve heads are uncharacteristically p 
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are almost completely absent. 
Actress Kitty Carlisle Hart, named 
to the “Best Dressed” list the year 
after she became a Valentina client, 
told me in a phone interview of a 
characteristic Valentina remark. 
Mrs. Hart had gingerly complained 
to Valentina about the cost of a sim- 
ple day dress, thinking it a bit too 
plain to justify the cost. Valentina’s 
pugnacious reply: “If you want 


\> 


bows, go to Macy’s!” Valentina used 
to say, in her stilted Russian-English 
manner, “What I could remove from 
dress? If nothing should come off, 


is good dress.” 


Simplicity and versatility 

In our entire collection, there is no 
Valentina garment with more than 
eight pattern pieces, and most have 
no more than three or four, or even 
one, as you can see in the pattern 
schematics on pp. 29, 31, and 33. 
She said in a 1938 Collier’s article, 
“To simplify a dress, I make as few 
seams as possible. Every daytime 
dress should be made so simple 
that it can do double or triple duty 
merely by adding or subtracting a 
sash or frill.” 

For example, the addition of a 
sweep of skirt made in the finest 
material added drama to the sim- 
plest of dresses. Valentina included 
many “hook-on” skirts in her col- 
lections, such as the one shown at 
the top of p. 30. Generally full 
length, made from silk taffeta, and 





mounted on a narrow, straight- 
grain waistband, they were designed 
to quickly fasten over a sheath 
cocktail dress. 

Almost every daytime item takes 
on multiple roles. A 1951 Vogue 
article, entitled “Valentina’s One- 
Woman Show,” featured a series of 
photo frames showing Valentina 
moving through a make-believe 
sequence of events, adding and 
subtracting items to fit her humor- 
ous, ever-changing narrative. Our 
collection includes one of these 
ensembles (shown on p. 29), con- 
sisting of a halter dress, a bolero, an 
elbow-length sleeved coat, and a 
length of hemmed material to be 
used variously as a sash, head 
wrap, or scarf. Made from supple 
silk shantung with a random, 
speckled print pattern, all of the 
pieces are unlined and the seams 
are hand-overcast. Minimal seam- 
ing is their hallmark. 


No linings or interfacings 

A Valentina garment is typically 
without any trace of underlinings, 
interfacing, padding, or even lin- 
ing (see the detail photos on pp. 29- 
32). Minimalism in fashion is quite 
familiar to us all during this past 
decade, but it is startling to see in 
clothing from the 1930s and ’40s. 
As a result, a cursory glance at a 
Valentina interior might suggest a 
lack of finishing. In fact, delicate 


hand-overcasting and virtually 











invisible catchstitching are used to 
finish seams and secure facings 
and hemlines. Incredibly tiny 
French seams are used for chiffon, 
tulle, and other sheer fabrics, as 
you can see inthe evening gown on 
p. 28. And when extra firmness 
was needed, as for a waistband or 
edge, Valentina chose rows of top- 
stitching, as you can see in the 
detail photo below. Valentina her- 
self was not a seamstress, but her 
insistence on never tampering with 
the simplicity of her carefully 
draped lines, never torturing her 
magnificent fabrics with inferior 
underlayers, nor limiting the ex- 
quisite comfort and freedom of her 
designs called forth the very high- 
est levels of craftsmanship from 
her sewers. Despite this evident 
delicacy, her much-worn garments 
in our collection show very few 
signs of stress or wear, and the 
durability of her stage costumes 
was legendary, all of which can be 
attributed as much to her master- 
ful design skills as to her superb 
choice of materials, including all- 
silk threads. “A dress that does not 
give a woman freedom gives her 


Raised-waist skirt 


Front 
extension 


Grainline 








nothing,” Valentina said in a 1945 
Harper’s Bazaar article. 


Valentina’s legacy 

The lessons to be learned from 
Valentina’s designs are worthy of 
consideration by seamstresses of 
every skill level: (1) Sew with the 
finest fabrics you can afford. (2) 
Clothing doesn’t have to be com- 
plex to be beautiful. (3) Ifa garment 
doesn’t fit and feel right, you won’t 
wear it, so keep it simple, but make 
it fit. Over 50 percent of her designs 
we know of were made in black, 
adding to the timeless appeal and 
wearability of Valentina’s clothing. 
(4) Clothing is an accessory to your 
personality. In a 1938 Collier’s arti- 
cle, Valentina warned about the 
compliment “What a lovely dress!” 
She said the compliment should 
be “How charming YOU look.” And 
(5), classic designs transcend time. 
Valentina’s legendary words still 
ring true today; “Fit the century, 
forget the year.” ¢ 


Mary Elliott is curator of the costume 
collection at Mount Mary College in 
Milwaukee, Wis. 
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Fora further glimpse 
into the world 
of Valentina, see 
“The Valentina 
Scrapbook” 
on our Web site 
: (threadsmagazine.com). 














Silk pongee skirt with raised, topstitched waistband (c. 1934): The slightly odd shapes of the pieces in this very full 


bias skirt resulted from the draping process. The raised waistband is lightly interfaced and topstitched, allowing it to 


stand above the waistline without crumpling. The tuck at center front conceals a hand-finished, self-faced slash. 
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Drag each swatch 
along bolts of fabric 
as you wander the 
store to find 
companion fabrics; 
unexpected color 
combinations 

will surface, and you'll 
find exciting options 
for ensembles. 
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entering a fabric store can make 


abric has the power to 
make or break a garment. 
Choosing the right fabric 
is tough work, and the 
chaos of enticing, dazzling 
fabric that greets you upon 


the task seem daunting, if not com- 
pletely overwhelming. Hundreds 
of options contend for a limited 
amount of needed yardage. And 
there’s just so much wonderful 
fabric to wade through and weed 
out. Where do you start? 

I used to flounder through the 
fabric store, more often than not 
acquiring a fabric that either never 
got used or was sewn into garments 
that just didn’t work. Since then, 


a~~_systematical 


my experience as a professional 
designer and dressmaker has helped 
me to learn how to spend my client’s 
money wisely at the fabric store. 
Over the years, I’ve developed a sys- 
tem for diving into that sea of fab- 
ric and emerging with good, solid 
selections. Obtaining swatches of 
potential fabrics is the core of my 
method, with a set of guidelines 
for choosing and using them. I’ve 
outlined the essentials in this article 
and hope youll try them out. I 
think you'll find that making deci- 
sions will be easy. 


It all starts with a swatch 
My system requires shopping at a 
store that will cut swatches for you, 


| 
i: Leia 
ee ' 


stant eTeLeRee 


i — 
Pets 


a4 
= 


Taek 
cae! 


- 
- 


mes “J 
“daar eat . 
SER 

i 


=F 
~ 
3 


— 
: 
pee i ‘s 
ae 
| 
Pi Pa 


i 
val 
; o> 
Ee 
ee hd 
Le 
Pf) 
+s tas? 
Cami 
Sores 


fe: 

P| 

Sew se: 
Entice 
een a 


- 
= a 


" a i. a 
“ oe a 
; 


= 
a 
cE, 


-—— ace. 
| te5 
Shecate; 


ge 
-* ss 


oe ll gh 

ba 734 
as 2 

_- a 


= F = 
-_ 
as 


~seF 

la! #. 
eee 
<i 


atte / 
ZEEE, : 


Ss fang 





a service good fabric stores offer. 
If you are a regular customer, you 
can ask for the privilege of cutting 
your own swatches; but, if your 
request is granted, be sure to ask 
how swatching is done at that store, 
and never do it any other way. 
The advantage of gathering a set 
of swatches is that you can take 
the swatches out of the store envi- 
ronment and get to know them 
better. The disadvantage is that a 
small piece of fabric may drape or 
otherwise behave differently than a 
larger piece. Sometimes it’s worth it 
to purchase % yd. of a prospective 
fabric to carry around with you, 
or take home to study fora while. 
Entering the fabric store with a 





Photos: Sloan Howard; illustrations: Karen Meyer 


pattern in hand requires a different 
strategy than does shopping with- 
out a pattern, though some princi- 
ples from each tactic overlap. Also, 
I've gathered helpful hints in the 
sidebar “Fabric shopping tips” on 
p. 37 to keep in mind as you shop. 


Shopping without a pattern 

I love it when a particular fabric 
speaks to me and sparks design 
ideas, so to create a versatile en- 
semble without a pattern, say, a 
jacket and pants, with an alternate 
skirt and a top or two, I start the 
process with a fabric that inspires 
me. Then, with a swatch of it in 
hand, I build a “family” of swatch- 
es that go with the first fabric (see 
the bottom photo at right). Evenif 
need only two fabrics, I build an ex- 
tensive selection of swatches, then 
later pare them down to the best 
possible duo. Here’s howto swatch: 
¢ Allow plenty of time for focusing 
on swatching fabric. 

¢ Don’t be tempted to think about 
exactly how you'll use a swatched 
fabric, or about how much yardage 
youll want. Concentrate only on the 
fabrics for now and nothing more. 
¢ Start your search by strolling 
around the store. Find a fabric 
whose color and feel you truly like— 
if you have doubts, keep walking, 
but if that fabric sticks in your head, 
return to it—swatch it, and use it to 
start building a family. A fabric 
with many subtle variations of col- 
or in its weave is a good choice to 
build a family around, since your 
options expand with each addi- 
tional color of thread in the fabric. 
¢ Drag your starter swatch across 
bolts of fabric as you walk along, as 
I’m doing on the facing page. Often 
an unexpected color or texture will 
snag your eye. Stop! Unless you 
don’t like how the fabric feels, 
swatch it without further thought. 
If you just can’t resist a fabric that 
doesn’t belong in your family, 

















A SWATCH GROWS 
INTO A WARDROBE 


Building a fabric family (at 
right) around a single swatch 
(at top) becomes the basis 
for creating interchangeable 
wardrobe staples. 


Lacy wool 
Ani shaw! 


Blue chiffon 
camisole 


Dull pink 
gabardine 
jacket and 
pants 


Silk broadcloth 
pinstripe pants 








Surplice top 
and skirt from 
wool knit print 





Build a family of swatches that 
go with a single key fabric. The 
wool knit print at top is the 
foundation fabric for the four 
swatches below it, which were 
culled from the many swatches 
gathered as possible contenders 
(at left). The sketches at top show 
how the finalists might be used to 
make a versatile ensemble. 


Use the garment’s style lines shown on the pattern 

envelope’s back to guide fabric selection. The swatches at left 

create a soft contrast to the tailored look of the selected jacket 

pattern (Vogue 2162; see the schematics above). A swatch’s 

linear elements can change direction within the garment’s shaped 

panels. Solid swatches invite topstitching to accent the jacket’s seam- 

lines, and the multi-colored swatches suggest partnerships with other fabrics. 


swatch it anyway, and put it aside 
as a base for a second family. Then 
go back to your original quest. (To 
keep your swatches organized, 
bring a satchel containing plastic 
sandwich bags. When your hands 


get full of swatches, or you're work- 


ing on several families, place them 
into separate baggies.) 

els the starter swatch compatible 
with another color? Listen to your 
gut feelings; a great color combi- 
nation should make your heart beat 
a little faster. Monochromatic color 
schemes (usually my first choice) 
allow for lots of play with textural 
relationships. And be flexible about 
favorite colors; often we go through 
color periods in our lives and once- 
loved colors lose their appeal. 


And the winner is... a light-as-air 
silk/wool blend selected from 
the competition at top. It’s 
underlined with silk organza, and 
piping inserted into several seams 
emphasizes the style lines of this 
designer jacket. The fabric’s subtle 
plaid lends itself to cutting sections 
on the bias, and silk crepe de chine 
makes the ultimate lining fabric. 





e Examine the fabric’s selvedge 
and raw edge. If it has two different 
thread colors in the weave—and 
often these are surprisingly differ- 
ent from the resulting color of the 
fabric itself-those thread colors 
are likely to work in your family. 

¢ Jake advantage of bridge colors 
that can unite two other colors. For 
example, the eye can jump easily 
between two prints with common 
elements when bridged by the right 
color in binding, piping, pieced 
bands, or details like pocket flaps 
and collars. 

e After gathering lots of swatches, 
take them to lunch (I do this when 
I've traveled some distance to the 
store and want to make purchases 
on the same day, but you can take 
your swatches home if you prefer). 
Spread them out on a white table- 
cloth under good light and start 
eliminating. Play with them, inter- 
weave and overlay them. Soon the 
strongest combinations will emerge. 
Now be ruthless, and get the others 
out of sight. 

e The key is to make an ensemble 
that creates a first impression of, 
“You look terrific!” The second 
reaction should be “Great outfit!” 
Simply put: Your clothes shouldn’t 
upstage you (a philosophy that was 
shared by the late and once- 
renowned designer Valentina; see 
p. 33). Scrutinize your swatches 
for those attention grabbers that 
should be used judiciously, if at all. 
e When making your final choices, 
don’t settle for anything less than 
“terrific.” If a fabric in the group is 
just “pretty good,” then it’s not 
good enough. Be ecstatic about 
your selections. 

e After you're done weeding out 
the swatches so that only wonder- 
ful fabric combinations remain, 
turn your attention to the design of 
your ensemble (see the sketches 
on p. 35). Which fabric goes with 
what garment? Often your mind 


has already been working hard on 
this task subconsciously, and all 
the details will fall into place. 


Shopping with a pattern 

If you prefer to choose a pattern 
first and then go hunt for fabric, 
build a swatch collection based on 
the garment’s design: 

e Analyze the pattern’s style lines 
on the back of the pattern envelope. 
Study them to determine charac- 
teristics you want in the fabric (see 
how the drawings and swatches on 
p. 35 have been interpreted to make 
the jacket on the facing page). 

¢ Most patterns list suitable fabrics 
on the envelope. Sometimes these 
suggestions can be confusing or 
vague, yet they offer clues to head 
you in the right direction. 

¢ Refer only to the style drawings. 
Hide the pattern envelope’s pho- 
tos; they'll influence you subcon- 
sciously. 

e Evaluate the swatch’s opacity. 
Hold it up to the light. A swatch 
that looks dense, even though it 
feels soft, is likely to have body. 

¢ Scrunch some fabric on the bolt 
with your fist, leaving about 6 in. 
hanging below. Observe the folds: 
If the fabric splays out, it has stiff- 
ness and body. Closer folds indi- 
cate a drapey fabric. Again, a soft 
fabric can surprise you and have 
plenty of substance. 

¢ Fold the fabric to imitate a seam, 
then finger-press the fold to pre- 
view how crisp or soft your seams 
will be. Make a fold in the fabric 
again. If it wants to spring back 
open, you'll know it has body. 

¢ Print and highly textured fabrics 
affect style lines, often obscuring 
them. If you want style lines to 
stand out on a busy fabric, you can 
insert piping or cording into the 
seams to accentuate them. Or make 
a two-toned garment, and alternate 
the fabrics where you want the 
seams to show. 


Fabric shopping tips 


Keep these thoughts in mind when fabric shopping: 

1. Touching fabric is important. First, let youreye draw you 
to a fabric, then touch it. Even if the fabric appears perfect, 
if it doesn’t feel wonderful against your skin, rule it out. 

2. Be aware of your fabric “mood.” Are you drawn to fabrics 
that are soft and cuddly, or sleek and sophisticated? Even 
the season or weather can influence fabric choices. 

3. Use an intuitive method to interpret a fabric’s suitability 
for a garment: Ask the fabric (silently!), “What do you want 
to be?” The answer is a blend of information you’ve 
gathered and your own creativity. 

4. Purchase additional fabric needed to make an ensemble. 
Too often a solitary purchase gathers dust waiting for the 
right fabric for the pants or top to go with a garment. 

5. Unroll a length of a potential fabric from the bolt. You'll 
be surprised at how different the color will look compared 
to a small swatch. If possible, take it to a full-length mirror 
and hold it up around your body. If store lights affect the 
fabric’s color, purchase % yd. to analyze at home. 

6. When matching fabric brought from home, bring the 
whole piece of it to the store, not just a scrap. 

7. Resist buying a fabric simply because it’s beautiful. What 
looks gorgeous on the bolt won't always make a gorgeous 
garment. If you must own it, think of it as an art acquisition. 
if you buy 3 yds. of it, no matter what its width, you’re likely 


to have enough if you decide to make it into a garment. 
8. Know your pocketbook parameters. If you fall in love 
with an expensive fabric, a small amount could be sewn 
into a camisole or shell. 


9. To gain more knowledge about fabric, visit fabric stores 


just for fun, with no intention of buying. —S.V. 


° [f you fall in love with fabric that 
lacks enough body for your pat- 
tern, consider underlining, allover- 
fusing, or a stiffer fabric as lining, 
to subtly support the outer fabric. 

The intricate nuances of fabric are 
understood best by sewing many 
garments. I'll bet there isn’t a sewer 
in the world who hasn't made a dis- 
appointing garment by using the 
wrong fabric—and learned from the 
experience. It all begins at the fabric 
store, so dive in with confidence and 
enjoy all those yummy fabrics. 


Sarah Veblen is a member of the 
Professional Association of Custom 
Clothiers (PACC), and designs custom 
garments in Sparks, Md. 
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A central guide is the 
distinguishing feature 
of all blind-hem feet, 
which means that even 
an edge-stitching foot 
with a similar guide (at 
far right on the facing 
page) can work as well. 
Some feet have 
adjustable guides, as 
those at left and right 
above, and some rely on 
adjustable stitch width 
or needle position. 
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A few refinements can make your machine hems 


look hand-sewn and almost invisible 


by Carol Lafltn Ahies 


ike most sewers, I was frus- 
trated and disappointed with 
my first machine-made blind 
hems. I knew blind hemming 
would be faster and more 
durable than any hand-sewn 
hem, if I could do it well on my 
machine, but it always seemed that 
the stitches showed too much from 
the right side or missed the garment 
entirely, or alternated between these 
extremes. And then there was the 
puckering! OK, my standards were 
high, but no one would call that 
acceptable. If I've lost you already, 


on the facing page you will find 
diagrams of the two most typical 
blind-hemming machine stitches, 
along with details on setting up 
and machine-stitching a blind hem. 

Well, with a young family, I had a 
mountain of hemming to do, and 
so, with practice and a lot of tinker- 
ing with materials and settings, I 
finally got machine-made blind 
hemming to be not just acceptable, 
but almost invisible. 

That, of course, is one of the main 
goals when hemming: It should be 
hard to detect. Certainly, no one 


should be able to tell from the right 
side of the garment that the hems 
were done by machine. I'll describe 
here how I achieve this effect. In 
fact, Pll even show you how to 
make a machine blind hem that’s 
difficult to detect from either side of 
the garment. Let's start off with the 
needles and threads that I find 
most useful for blind hemming. 


Use a fine thread 

and a light needle 

Almost any fabric that’s suitable for 
hemming by hand can be machine- 


Photos: Sloan Howard: illustrations: Christine Erikson 


hemmed successfully, and in almost 
every case, an extra-fine thread will 
show less than a standard-weight 
thread, and thus produce a hem that 
looks more like hand sewing. My 
choices include all-cotton machine- 
embroidery threads like Mettler 
60/2, DMC 50, or Madeira No. 50, 
and, when strength is important, 
Coats Dual Duty Plus extra-fine 
cotton-covered polyester for light- 
weight fabrics (article 240). A perfect 
color match isn’t essential; if the 
exact shade isn’t available, I choose 
a shade darker, or white for light 
pastel fabrics. 

To minimize the needle holes and 
help reduce the likelihood of puck- 
ering, I use a new, good-quality 
needle in the smallest size appro- 
priate for my fabric and thread. 
When I’ve selected any of the 
threads just mentioned, and am 
working on a lightweight woven 
fabric, I usually choose a 70/10 
Universal needle. 


Regarding feet 

As you can see in the photos on the 
facing page and at far right, all blind- 
hemming feet include a central guide 
designed to control the position of 
the folded hem area so that the 
depth of the sideways bite is con- 
sistent. Some feet have adjustable 
guides, while others rely on adjust- 
ments to stitch width and/or needle 
position. If your guide is adjustable, 
start with the guide just to the left of 
the center mark. An edge-stitching 
foot with a center guide, like the one 
shown at far right, can be a useful 
substitute if its guide is easier for 
you to follow precisely than the 
one on your blind-hem foot. Simply 
adjust the needle position or stitch 
width for the right alignment. 


Fine-tune stitch length, 
width, and upper tension 
When the needle swings over to 
make the sideways portion of the 


blind-hem stitch, it should barely 
catch the folded garment edge so 
this stitch will be almost invisible 
from the right side. If too much of 
the garment is being caught, adjust 
by decreasing the stitch width or, 
on adjustable feet, by moving the 
guide to the left. If the zigzag is 
missing the garment, widen the 
stitch or move the guide to the right. 
Once these settings are satisfactory, 
use the guide on the foot to feed 
evenly. Watch the fold and the 
guide as you hem, not the needle. 


MACHINE-STITCHED BLIND HEMS 


Blind-hem stitches 


Some machines offer only a straight-stitch blind hem; some offer 
both straight and stretch versions. Each can be used successfully 
with any kind of fabric; the stretch version merely adds give and 


is intended for knits. 


Straight-stitch blind hem 


a 


a ee 
portion 


Ideally, of course, youll want to 
make these adjustments on a test 
scrap of your garment fabric, and 
not while you're working on the 
garment itself. If you're hemming 
ready-to-wear, start just beyond the 
in-seam and work toward the rear 
as you test your settings. 

I suggest you start with the blind- 
hemming width and length settings 
recommended (or set automatically) 
by your machine or manual, and 
fine-tune later. It’s most likely that 
youll need to narrow the stitch 


Stretch blind hem 





Setting up for blind hemming 


Step 7. Finish raw edge 

to prevent raveling: On 
light- to mid-weight fabrics, 
press under about % in. On 
heavier fabrics, overcast, 
serge, bind, or tape edge. 
Step 2. Measure and pin 
hem. Turn garment WS out. 
Place pins perpendicular 
to hem edge with heads 
pointing away from hem 
for easy removal. 








hed 





| %in, to % in. 


Step 3. Fold for 
hemming. Place WS 
of garment to left and 
exposed hem edge 

to right, with only 
pinheads visible. 


Finished = Stitch with straight 
hem portion of blind hem 
edge stitch on hem edge 
and sideways portion 
atl just catching fold 


of garment. 





er 
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i 
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From left on the facing 
page, the blind-hem 
feet of Janome (shown 
from back), Elna, 
Bernina, and Pfaff 
(shown from back), 
and, above, Viking’s 
edge-stitching foot. 


SETTING UP FOR “IN-AIR” BLIND HEMMING 


Neither as strong nor as easy as regular 
blind hemming, this method ts much less 
visible from the wrong side of the garment. 
Fold hem and garment as for regular blind 
hemming, but with hem edge extending less 
than “ec in. beyond garment fold. 


Shown at far right in 
a contrast thread for 
visibility, the “in-air” 
blind hem is normally 
almost invisible from 
either side of the 
garment. 
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width from this default so that less 
of the garment fabric gets caught in 
the sideways stitch. I find I usually 
use a setting of 2 to 3 mm. This 
measure is also the length setting I 
use most often, but the primary 
function of the length setting when 
blind hemming is to control how 
often per inch the sideways stitch 


swings onto the garment. Feel free 
to alter the length to bring the 
“bites” closer together, or to spread 
them out, without worrying about 
the length of the intervening 
straight stitches. 

Slightly loosening the upper ten- 
sion is the best defense against 
puckering, dimpling, and tunnel- 
ing. Looser tension (toward lower 
or minus numbers) puts more 
thread into each stitch, regardless 
of the stitch length, which reduces 
any tendency for the thread to 
distort the fabric. Don’t hesitate to 
adjust your upper tension dial— 
that’s why it’s there! Just make a 
note of the dial’s regular position 
and simply return it to that setting 
when you are finished hemming. 
I recommend adjusting the dial 
gradually, never more than about 
half of anumber at a turn, although 
it will be obvious the minute you’ve 
set it too loose, because you will 








see loops of thread on the under- 
side of the stitching. 

The blind-hem presser feet on 
some machines include a wire or 
finger over which the sideways 
stitch swings. This is designed to 
reduce the tension of that stitch, 
reducing dimpling at each bite. You 
may still need to adjust your ten- 


Straight 
portion 
~ of stitch 
doesn't 
hit fabric 
(it's “in air”). 


sion dial so that there is less ten- 
sion overall, reducing puckering 
and/or tunneling. 


Blind-hemming “in air” 

The standard blind hem is more 
secure and is usually easier to stitch 
than what follows, but for the least- 
detectable hemming, you may want 
to try the “in-air” method, which 
can make it difficult to tell that the 
garment was hemmed by machine 
even on the wrong side, as you can 
see in the photo at right above. 
With this technique, the straight- 
stitch portion of the blind-hem 
stitch doesn’t hit any fabric at all 
(thus, it’s “in air”), while the side- 
ways swing of the stitch catches 
both the garment fold and the hem 
at the same time. Some instructions 
for this method recommend that 
when the garment is folded for 
hemming, the hem edge and the 
garment fold should be even. The 


problem with this recommenda- 
tion is that if the zigzag barely 
catches the garment, it is too easy 
for the stitch to entirely miss the 
hem, thus creating gaps where 
the garment is not hemmed at all. 
However, if the hem edge extends 
beyond the fold just enough to be 

seen (less than 4%o in., 





as shown in the draw- 


ing at left above), when the zigzag 
catches the garment, it cannot miss 
the hem. 

Since the straight stitches aren’t 
hitting fabric, the tendency for the 
stitching to draw up is increased. 
As usual, compensate for this by 
loosening the upper tension. It may 
also help to hold the fabric taut in 
front of and behind the presser foot 
as you stitch. 

This technique is a bit tricky to 
set up, and some machines simply 
do not like to stitch “in air,” so don’t 
be concerned if your machine (or 
you) have trouble with it. Once 
your machine blind hemming 
is acceptable to your eyes, using 
either method, you will have a very 
useful skill. + 


Carol Laflin Ahles, author of Fine 
Machine Sewing (Taunton Press, 1996), 
writes and teaches from Houston, Texas. 


Photo: Sloan Howard 






Quilt 





Create a stitching path 
without marking your fabric 


by Sara Hochhauser 


f yowre a machine quilter, 
youve probably wished at one 
time or another that the stitch- 

ing pattern in your mind would 
jump directly onto the quilt. 
Then you could stitch without 
chalk, water-soluble markers, or 
any other marking-method worries— 
and you'd never again chance ruin- 
ing a delicate fabric by using the 
wrong marking method. My no- 
mark process isn’t quite as magical 
as direct-mind transfer, but it may 
be the next best thing. This method 
provides a sure way to see your 
stitching designs even when work- 
ing with dark and patterned fabrics 
used in quilts, garments, or home- 
decorating projects; and you won't 
need to remove the marks from the 
fabric when you've finished sewing. 
The idea is simple: Trace your 
quilting pattern onto a tear-away 
stabilizer paper; pin that stabilizer 
paper directly to your project; then 
machine-quilt right though it. This 


9 


method 
works great 
with all types 

of continuous- 
line quilting pat- 
terns, whether or 
not they repeat ; 
its also appropri- 
ate for any kind of 

quilting project, including bed and 
wall quilts (such as the one above), 
window treatments, garments, pil- 
lows, and table runners. You can 
even use this technique with quilt 
embellishment designs on ready- 
to-wear garments. 


Make a marking template 

To create a no-mark template, first, 
make up or choose a continuous- 
line design that will enhance your 
project. Enlarge or reduce the de- 
sign on a photocopier, using the 
formula described at the top of 
p. 42, to fit attractively onto your 
project. If your quilting pattern 











will fit 
inside a quilt block, 
plan at least a 4-in. margin 
around the size-adjusted design to 
avoid any chance of the design 
spilling over the block’s edge. 
Once the pattern is sized to fit, 
trace it onto a stabilizer of your 
choice—almost any lightweight 
vellum-type tracing paper from 
an art- or office-supply store, or even 
wax paper from the grocery store 
will work, but my favorite is Quilt 
S& Tear, a vellum sold in 12-in. by 
60-ft. rolls ($7.50 per roll, available 
from Golden Threads, 25373 Seneca 
Drive, Wheaton, IL 60187, 630- 
510-2067; www.goldenthreads.com). 
Quilt & Tear is sheer enough to see 
through for exact design placement 
on the quilt, and its fibers are short, 
so it tears away easily from the 


Using the no-mark 
method to quilt 
within a block is easy 
when you place one 
sheet of stabilizer at a 
time and stitch. Even a 
continuous-line border 
can be stitched in 
segments. 
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Size the design to fit the project 
To adjust the size of the existing design to fit a given dimension, divide 
the desired length or width of the design by its actual length or width, 
which gives you what's called the scale factor. Since photocopiers 
increase and decrease in terms of percentage, multiply the scale factor 
by 100 to arrive at the percentage to enlarge or reduce the design. 

For example, to increase the design’s length from 5 in. to 7 in: 7+5=1.4 
scale factor, and 1.4 X 100 = 140% enlargement. The enlargement or 
reduction automatically alters the design’s other dimensions. 





































stitches, leaving only insignificant 
remnants to clean up. Use a per- 
manent pen to trace the design so 
there’s no chance of the marks 
staining the needle as it passes 
through the stabilizer and, in turn, 
marring the fabric. 


Stack stabilizers for 
multiple templates 

If you are repeating a pattern on 
your quilt or garment, stack up to 
15 sheets of stabilizer with the 
traced pattern design on top (you 
may have to count quilt blocks or 
divide the available space by the 
design size first to determine how 
many template repeats you will 
need). Pin the layers together to 
hold them in position while you 
stitch. Using a large (size 100/16 or 
110/18), unthreaded needle and a 
darning or free-motion quilting 
foot in your unthreaded sewing 
machine, drop the feed dogs and 
free-motion-stitch through the sta- 
bilizer stack, following the traced 
design. (If you need to trick your 
“smart,” modern machine into 
operating without thread, see “To 


fool your ‘smart’ machine” at the 
bottom of the facing page. Since 
you are free-motion-stitching, the 
stitch length is determined by how 
fast you move the design through 
the machine as you sew. Moving 
slower causes the perforations to be 
closer together, and vice versa. Keep 
the orientation of the stabilizer 
sheets the same by not turning the 
stack while stitching the design. 
Once you start sewing, you will 
create an identical pattern perfo- 
rated on each sheet, which will be 
easy to follow when machine quilt- 
ing. And because stitching through 
the stack causes the layers to become 
perforated together, you'll make a 
pad of ready-to-use tear-off templates 
in the process. 


Templates simplify 
pattern play 
The no-mark method is the same 
for any application, but the posi- 
tioning of the templates for quilts 
or garments may call for different 
approaches. In general, you can posi- 
tion the design before taking a 
stitch and without leaving a mark 
by moving the templates around 
on your project until you like their 
placement. Once youre satisfied 
with the design arrangement, mark 
on each template to help you remem- 
ber its exact location. Then pin or 
tape one template at a time and 
stitch, working segment by seg- 
ment in order to keep the paper 
from catching as you work. 

For borders and corners on a 
quilt, trace a corner design, then 


Combine quilted and unquilted sections 

in your garment construction, as shown in the 
sueded rayon blouse at top left (ReVisions Peony 
blouse #107; PO Box 7404, Carmel, CA 93921; 
831-659-1989; www.revisions-ericson.com). The 
quilting (shown in detail at center left) was sewn 
following a stitching template made from a copy of 
the full pattern piece (left). 


tach; hart and makeup: Susanna Perks; all other photos these two pages: Judy Neukam 


Model photo: Jack Dew 


stack and stitch four layers of 
stabilizer to create the template 
pattern. To fill in the border, trace 
a design section containing at least 
one repeat, and make enough tem- 
plates to go around the quilt. Pin 
the corners in place and then fit the 
border by pinning from the corners 
toward the middle. If the patterns 
don’t match up when they meet, 
either insert a motif to eliminate 
the misfit, or cut the border tem- 
plate and spread or overlap its sec- 
tions to fill the required space and 
slightly modify the design. 

For a smaller project, such as a 
garment or a garment section, lay 
out the design and trace the ele- 
ments onto a single template cut to 
match the pattern piece. The traced 
template at the bottom of the facing 
page shows how I placed designs 
for the blouse shown above it. I do 
all the marking and experimenta- 
tion on the stabilizer. And when 
planning the quilt design layout for 
garments, I make sure the design 
goes from front to back across the 
shoulders in one continuous line. 

You can also use a variation of 
my no-mark method to add quilted 
embellishment or stitching to ready- 
to-wear garments: Stitch designs 
from the garment’s wrong side 
using the template reversed and 
heavy decorative threads in the 
bobbin. I find that just having the 


paper pinned in place on the 
garment is enough stabilizer to 
support the embellishment. 


When your're ready to quilt... 
With all your design decisions 
made, change the sewing machine 
needle to match the fabric and 
thread to suityour project. Peel off 
one tear-away template from your 
stack of multiples—or use your 
single template—and pin or tape it 
onto your project where you want 
the design to be. 

Ifthe project is a quilt, start quilt- 
ing in the center and work out, 
block by block, to the border. If 
youre quilting a wholecloth design, 
simply break it down into segments 
and progress segment by segment, 
placing a template, then stitching. 
To start sewing, pull the bobbin 
thread to the top, hold the two 
threads away from the needle and 
take five or six stitches in place, 
and trim the threads closely. Keep 
the same presser foot you used to 
create the template, then free- 
motion stitch using the holes in 
the tear-away template as your pat- 
tern. To make the perforated holes 
easy to see, use an adjustable light 
clamped to your sewing table and 
position the light horizontally 
across the surface so each hole 
casts a pin-dot shadow. After sewing 
the design on the stabilizer and 


To fool your “smart” machine 


New machines with thread sensors often will not sew unless 
there’s thread in the machine. To trick the machine into thinking 


it's threaded: 


¢ Override the bobbin sensor by keeping a full bobbin in position, but 
do not thread it through the bobbin case. 
¢ Mimic the effect of top threading by inserting a business card in the 


tension area slot. 


¢ If the machine won't drop the feed-dogs, cover them by taping a 
business card to the throat plate, with an opening punched out for the 


needle hole. 


fabric, take five or six stitches in 


place, pull very gently on the nee- 
dle thread to bring up the bobbin 
thread, and snip both closely. Since 
both the threads are cut, you can 
move directly to the next area with- 
out worrying about catching stray 
threads in your quilting stitches. 
Tear away the templates as you 
finish each section, or you can wait 
until you’ve sewn several or all of 
them. You'll find it easy to remove 
perforated stabilizer, but if a few 
nubs of paper remain, the Quilt © 
Tear paper is brittle enough to be 
scratched away with a fingernail 
without damaging a thread. After 
finishing the quilting and tearing 
all of the paper off, just stand back 
and admire your work. ¢ 


Sara Hochhauser teaches quilting for 
the company Golden Threads while 
raising three children in Hinsdale, Ill. 








Stacked stabilizer 
sheets (at top) 
become an efficient 
pad of templates 
when machine:stitched 
without thread to 
create a perforated 
design path to follow 
when machine quilting. 
After quilting, the short- 
fiber vellum stabilizer 
(above) tears away 
cleanly from the 
finished piece. 
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INDUSTRY TIPS: 


/ Y truction detail 
A Baker's Dozen rcestcion sets. 
by Louise Cutting 


‘masnoop.I cannot resistin- 1, Serged French seams 

specting ready-to-wear garments If you want to avoid having fiber threads sticking out of a finished French 
for their ingenious and inven- _ seam, use a serger to join the raw edges before stitching the seam. The 
tive approaches to construction. _ extra threads from the serger stitch add stabi , ight to sheer fabrics. 







And they're always there—clever 
1. WSs together, serge 


%- to 4-In. narrow seam ———— 
that make you think, “Gee, wish 2. Press serged seam flat. 


I'd thought of that.” ’'ve amassed a ; Lei i 
collection of these tidbits—many - 


ways of sewing everyday details 





from top designers—and I call upon 
them often to streamline my sewing. 
I'd like to share a dozen or so of my 
favorite industry details to entice 
you to start your own collection. 
















2. Armani pocket flap 

Use this flap with or without a pocket underneath. The flap lies flat 
against the garment without topstitching, and the lining side is neatly 
clean-finished, as you can see in the photo at left. 


1. Create %-in. diagonal 
corner on pocket flap pattern. 
2. Position finished flap as will be 
seen on garment. Stitch flap to 
garment ‘% in. from edge. 





3. Press flap to WS, stitch % in. 4 ’ : Lining, 
from turned edge. 7 


Ws 


4. Press flap down. 


Photos: Sloan Howard; illustrations: Leigh Ann Smyth 


3. No-stitch hem 


Fuse hems in place so that no pickstitches show on the garment’s right side. 
The interfacing also adds weight to the hem, and is wonderful for use in 
lined jackets. The interfacing’s adhesive won’t harm your sewing machine. 


1. Cut two layers lightweight, woven-fusible interfacing on bias, then stitch 
together on one edge with glue sides out. 

2. Cut strips 1 in. wider than finished hem depth. After stitching strips 
together, trim both long edges to hem depth. 

3. Press to attach to hem and garment. 

For lined garments: stitch interfacing sections % in. from edge to make seam 
allowance (s.a.) for lining. Use 3.5-4.0 mm sts/in. Hold interfacing in front 
and back of presser foot, without stretching, to Boat) ee! "9. Leave long 
thread tails; smooth gathers flat. ) | 


Ofer us 
0 





Hem ~ 
foldline 


4. Designer darts 
Don’t make “dimple darts,” that is, 
darts whose points show on the gar- 
ment’s right side. Slip a l-in. square 
of bias-cut lining fabric or silk crepe 
de chine under the last 4 in. of the 


dart’s stitching line. The square acts 6. Calvin Klein hem 


as a cushion at the dart’s tip, filling 
it out when pressed over a ham. 


garment’s wae side, so thehem i 
stitch pie 


1. Trim hem allowance 2. Pree 
to %4 in. Stitch along 


hem’s foldline. 









up, rola to \ 
close to fold. Press. 





5. Edgestitch in air — 
Try this tip the next time you Ach Meind a corner, so 
the corner won't disappear into the throat plate or you won't 
create a “ball of spaghetti” on the garment’s wrong side. These 
frustrations occur because the feed dogs, without fabric under 
them, have no traction. 


1. Edgestitch to corner, hand-walking last few stitches. 

2. At corner stitch, stop needle in fabric after needle makes stitch, 
but while needle is on its way up and still inserted in fabric. 

3. Raise presser foot, turn garment, place another part of garment 
having same thickness behind needle over feed dogs. Lower 
presser foot and stitch. 


Try this tiny hem that has the weight of six threads (three rows each of stitches and bobbin 
threads). It looks and hangs beautifully in Ee fabric. Only one stitching line shows on the 


hae stitch length to 1.5 mm, and use a straight- 
e them, for best results. 


in 
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1. Press hem and facing 2. Open facing and hem 


as shown, and mark 
intersection on both. 


THREADS 


7. $500 elastic waistband 
Sew a non-bulky waistband that’s cut one with the garment, — __ Foldline 2% in. 
edge finished, then folded under to form a casing—like the mauetrom top 
one I saw on a charming simple skirt with a $500 price tag. 














(really). Multiple rows of stitching over a single band 


iron 4 in. from the fabric, to return the elastic to its original 
shape, and flatten the gathers. 


1. Cut pant or skirt leaving 4% in. of fabric above waistline. 

2. Leave 2 in. unsewn at top of one side seam. 

3. Serge-finish edge, turn to WS at foldline, stitch 4 in. from 
foldline, then stitch 1% in. from first stitching line. Press 

to set stitches. 

4, Cut elastic 5 to 7 in. smaller than waist measurement. Pull 
through casing. Butt ends together; place lightweight fabric 
over joint, then triple-zigzag-stitch to secure. 

5. Sew remaining two rows, evenly spaced at ‘4-in. intervals, 
stretching elastic while stitching. 
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8. Uneven miter 
Finish a garment front and hem 


ge A 
‘ “~ 
~~ 

i | 


| with a classy mitered corner that 
| ____ eliminates bulk and makes a crisp 
7 ~~ corner. When the hem and side of 


pr “a “the corner have different depths, see 


iy 
~¥. 
0 eee ee ee ee 


a 
4 
: i 
sail aa = *, 
= “=” 





the drawings at left for the solution. 


oe) 
, na! 





4. Trim 4 in. from stitching. Cut 
angle to corner. Press open trimmed 
s.a. on point presser. Turn miter to 
inside; press. 


-4 
LE pe 
Hh as 


Draw line between two . 
intersection marks. stitch over line. — 













9. Concealed placket 
For a clean line on the front, add a hidden placket to a top or 
jacket with a self-facing. Buttonholes and buttons won't show, 


marking foldline in. in from facing fold. 
2. Extend placket top and bottom 2% in. from first and last | 
hole. Position top button even with your bust point, 
3. Cut out placket, fold in half lengthwise, RSs togeti 
%e-In. seam on short ends, trim s.a., clip corners. Turn 
raw edges together. Mark, stitch buttonholes. 4 
4, Edgestitch placket to RS facing only. Serge or clean- inish 
edge of facing, including placket. Stitch small tacks betw a 
buttonholes to anchor placket to facing. Turn facing, and OF 
into position. 





10. Backward bias binding «— Bias strip, 4 
Se ae 14 in folded in cae 
Make your garments look like ready-to-wear by finishing | nef préseea 


edges with bias binding in lieu of facings. In this method, the 
binding is turned to the outside and topstitched. Avoid ripples 
by not pressing the fold of the bias strip before wrapping to the 
right side—the top side of the binding uses more fabric than 
the underside to roll into place, and can seek its own level. 


1. Trim garment's s.a. to 4 in. Cut bias strip circumference 
of opening, with ‘4-1n. s.a.s. Stitch ends of strip together 
so circle fits opening. 

2. Sew bias strip, folded, not pressed, % in. from edge 

on garment's WS. 

3. Press open, avoiding fold, turn to RS, pin or fuse in 
place just over stitching line, topstitch. 












11. Sew cuffs from ws 
wrong side 
Trade in your old way of maki 
cuffs for a quicker “cheater’s” 


Rounded corners always mat 


| | | interfaced 
when cuff is closed, and sewing | Oper cuff, | 
cuff wrong side out lets you wra \, WS 


——_— Si OS i 


seam allowances to the inside, so 
there are no raw edges peeking out. 


1. Stitch RS of under cuff to WS of sleeve; trim s.a. to / 1n. and press away from sleeve. 


2. RSs together, sew interfaced upper cuff to under cuff. Trim outer seam, press open over point presser. 


3. Turn cuff, press under s.a. Open out folded edge and push short side s.a.s. toward upper cuff. Refold 
long edge. Pin or fuse upper cuff’s fold over under cuff’s stitching line on RS of sleeve. 
4, Turn sleeve to RS; topstitch outer edges of cuff. 


13. Ellen Tracy’s binding 
Make a lovely bias binding look- 


3. On WS, fold out raw edge 
—and and folded edge, and stitch over 
in m same stitching line through all 
th Pe a, thicknesses. Trim raw edges of 
pte te three layers of s.a.s. to % In. 

- Wek. 

- 1} 

‘ I 
WS 







alike that has more stability than 
traditionally bound edges,andcan | 
even support button closures. Ellen 
Tracy’s method eliminates the need ‘ | 
for plackets, interfaced cuffs and 
hems, and isa great detail for blouse — 
fronts and curved edges (see the 
photo at far right). > 





Louise Cutting is an enthusiastic sewer, 
professional fashion illustrator, and 
owner of Fabric Collections in Winter 
Park, Fla. She is currently producing 
“The Cutting Line Design” pattern line, 
available from her store (930 Orange 
Ave., Winter Park, FL 32789; 407-740- 
7/37; wwwiabriccollections.com). 





12. Escada shoulder pad 
Create a smooth transition between 
a shoulder pad and the rest of the 
shoulder seam by connecting the 
pad to the garment’s neckline. 
Sandwich an uncovered shoulder 
pad between a layer of lining fabric 
and lightweight tricot extending 
tricot to neck edge. 


Neck edge | 










Fused light- 
weight tricot 


Uncovered 
blouse 
shoulder pad 


3-in. dart 
in lining — 


Sleeve 
armhole 
seam 







The Essential 


TAILORED 
TROUSER 


Inside the couture 


and ready-to-wear versions 
ot Yves St. Laurent’s 
classic man-tailored pant 


by Clatre Shaeffer 


hen I sew, I always 

look to the masters 

for inspiration. So 

when | plan on mak- 

ing trousers, | turn 

| Ae to Yves St. Laurent. 
According to YSL biographer Alex 
Madsen, St. Laurent believed that 
women—like men—should have a 
core wardrobe with a jacket and 
trousers; and, of course, he was 
just the designer to provide it. His 
tailored trousers were first intro- 
duced in his Fall/Winter 1966 cou- 
ture collection and appeared soon 
thereafter in his Rive Gauche retail 
boutiques, and with that, a wardrobe 
basic was born. Of course, it didn’t 
hurt that French actress Catherine 
Deneuve bought a pair at the Paris 


Rive Gauche boutique on its opening 
day. (Remember that when pants 
first hit the high-fashion runways 
during the ’60s, most women had 
never worn dress pants in public; 
and ladies wearing pants were not 
permitted into better restaurants, at 
some well-known universities, or 
on military bases.) 

So, what is it about this basic 
man-tailored trouser that has driven 
other designers and manufactur- 
ers to copy it in almost every fabric 
in all price ranges for more than 
three decades? And why does the 
tailored trouser continue to be the 
single most important pant design 
year after year? Simply because 
they are comfortable to wear and 
more flattering for more figures 


$500 vs. $2000: What’s the difference? YSL couture pants, in silk (top), 
feature lots of hand work, compared to the designer’s Rive Gauche ready-to- 


wear version (right). But each is essentially the same design, made famous 


with his introduction of man-tailored pants for women in the 1960s. 





Model photos: Jack Deutsch; hair and makeup: Sylvia Pichler 


than any other pants style. Plus 
sewers love the fact thatthe tailored 
trousers are relatively easy to sew. 
Let’s take a tour of these classics, 
zeroing in on the construction of 
the core features—the zippers and 
waistbands—in both the couture 
and retail versions. 


Surface details 

Through the years, the YSL basic 
trouser design has changed little. 
Some years the pants are wide, and 
other years, narrow. Occasionally 
there are inseam pockets, darted 
fronts, or hip-hugger waists, but 
the original menswear styling with 
two front pleats, slanted pockets, 
and back darts is just as popular 
today as it was in the late ’60s. 

Ona recent shopping trip, I found 
some fabulous ready-to-wear (RTW) 
Yves St. Laurent pants, which are 
shown at bottom on the facing 
page. While trying them on, I 
couldn't help but wonder how this 
year’s design differed froma pair of 
YSL couture pants in my collec- 
tion, shown at top on the facing 
page, so I made notes and took a 
few measurements. 

My couture pants are about 20 
years old, and the design is essen- 
tially the same as the current RTW: 
fly zipper, two pleats, slanted side 
pockets, and a basic 1'%4-in.-wide 
waistband with belt loops. They 
are made of silk shantung and have 
cuffs 1% in. wide, perhaps to add 
weight so the fabric will drape 
more attractively. The RTW pants 
had not been hemmed, but they 
could also be finished with cuffs. 
Both have topstitching on the 
pleats and pockets. On the waist- 
bands, both have topstitching, but- 
ton closures, and belt loops. Both 
have hanger loops—silk on the cou- 
ture pants, rayon on the RTW ver- 
sion. Even the shaping and stretch- 
ing on the back crotch and back 
inseam is similar, as I'll describe 


The biggest 
differences 
in 
construction 
between 
YSLs couture 
and RTW 
pants 
are in the 
fly zippers 
and the 


waistbands. 


shortly. Neither has a lining. Both 
pants in asize 10 measure 22 in. at 
the knee, but the couture pants are 
20 in. at the hem, while the new 
pants measure 18% in., for a more 
current look. 

And what are the differences (be- 
sides the label) between pants that 
cost several hundred dollars ($530 
to be exact) and those that no 
doubt originally cost several thou- 
sand dollars? Of course, there’s the 
fabric. Both are high-quality basic 
fabrics—one silk, the other wool. 
The couture pants use silk for the 
waistband facing and pockets, 
while the RT W pants use a good- 
quality rayon. More significant is 
the amount of hand work: The cou- 
ture buttonhole is a beautiful hand- 
embroidered opening, even though 
it's covered by a belt. All seams are 
overcast by hand. By contrast, the 
RTW buttonholes are machine- 
stitched and the seams serged. 

The biggest differences in the ac- 
tual construction are the fly zippers 
and the waistbands. As you would 
expect, both feature applications 
typical for their price range. On 
the couture pants, the zipper is set 
by hand and the waistband is hand- 
faced; on the RTW pants, the band 
and zipper are machine-stitched. 
Let’s look more closely. 


YSL zippers 

Both YSL zipper applications are 
easy to duplicate successfully. Gen- 
erally, YSL fly plackets lap right 
over left. This is often more pleasing 
for women’s pants, because it con- 
tinues the line of a blouse closure; 
but some Rive Gauche (YSLs RTW 
line) pants lap left over right. Re- 
gardless, YSL fly plackets are always 
made with a cut-on facing, such as 
youll find on most women’s pants 
patterns, instead of with a sepa- 
rate facing as on men’s trousers. 
There is no need for a separate fac- 
ing because the opening edge is 


perfectly straight and can be folded 
easily. On men’s trousers the open- 
ing extends into the curve at the 
bottom, requiring a separate fac- 
ing. A folded facing is also less 
bulky, since there is no seam. YSL 
pants usually do not have interfac- 
ings in the fly area. For some fab- 
rics, you may want to fuse a light- 
weight interfacing to the extensions 
to add a little body and stabilize 
the opening. 

The YSL couture zipper applica- 
tion belies the theory that couture 
is difficult. It’s quick, easy, and fail- 
safe. The general procedure for the 
zipper (shown in the drawing at 
bottom on p. 50) is to stitch the 
seam at the bottom of the opening, 
form the fly, and topstitch; then sew 
the zipper to the facings by hand. 

With this method, you can set a 
zipper into any type of opening— 
slot, lapped, or bound—with the 
control hand sewing permits, with- 
out sacrificing the integrity of the 
design. It’s particularly useful when 
working with thick or bulky fab- 
rics, because the machine stitch- 
ing holds the thick layers together 
securely at the opening while you 
sew the zipper to the seam allow- 
ances or facings only. 

The zipper application used on 
the Rive Gauche trousers, shown at 
top on p. 50, is used throughout the 
fashion industry on ready-to-wear 
because it’s quick and sturdy. It’s 
very similar to an invisible zipper 
application in which you sew the 
zipper to the extensions before 
closing the seam below the fly, next 
stitch the seam at the bottom of 
the placket, then fold the exten- 
sions into place and topstitch. 


The waistbands 

YSL’s RTW pants have the standard 
fold-over, ditch-stitched waistband 
frequently used on better skirts and 
pants, while the couture pants have 
a faced waistband. Both bands are 
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ZIPPER DETAILS FROM YSL 


The directions below have been slightly altered for home sewers from standard couture and RIW methods: %-in. seam allowances have 
been used; many of the bastings eliminated; and, in the couture waistband’ on p. 06, the silk facing has been extended to cover the 


overlap extension, because this is easier than adding a separate fashion-fabric 
this and the Rive Gauche zipper application is to mark the waistline precisely 


YSL couture zipper 
Notches 


Und 
WS 





Backtack 


Step 1. Cut extensions 2 in. wide from CF. Clip waistline on both fronts 

at CF and at 7 In. on extension. Mark bottom of placket on CF with chalk, 
thread, pin, or temporary marker. Trim zipper tape at top % in. from stop and 
use cut edge as guide when setting zipper. Serge or overcast edges of 
extensions by hand or machine. 

Step 2. With RSs together, align seams at bottom of opening. Beginning 
with a backtack, stitch front crotch seam for 12 in. toward inseams. 


Rive Gauche zipper 
Notch 


——_—_——, 


a 


in. 
| 






Underlap, 
WS 


Zipper + Overlap, 


WS 
% in. 


Step 2. Press extensions 
to WS: on overlap (usually 
right front), press at CF; 
on underlap, press at 
%e-in. notch. 


Step 7. Cut extensions 1% in. wide 
from CF. Clip waistline on both fronts 
at CF and at % in. on extension. Mark 
bottom of placket on CF with chalk, 
thread, pin, or temporary marker. Trim 
zipper tape at top % in. from stop and 
use cut edge as guide when setting 
zipper. Serge or machine-overcast 
edges of extensions. 


facing piece, as on the original. The key to success with both 
at the outset. Both use a nylon coil zipper 9 in. or longer. 


erlap, 










Overlap, 
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- Edgestitching 
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Topstitching *. 
Spot-tack 


Step 3. With WSs up, press extensions to WS: on 
overlap, press at CF; on underlap, press at 1-in. notch. 
Edgestitch underlap ‘4e in. from folded edge. On overlap, 
topstitch 71 in. from edge, spot-tacking at CF seam. 
Cover fly with a press cloth and press lightly. 


Underlap, Overlap, 
RS RS 


Teeth 


Zipper 
tape 





Step 3. With underlap RS up and extension opened out, place zipper 
on extension, RSs together, with edge of tape aligned with pressed 
line and top of tape aligned with waist edge. Zipper coil or teeth 
should extend across pressed line. Starting at waist edge and using a 
zipper foot, stitch zipper to underlap extension ‘4. in. to % In. from coil 
or teeth. Continue to bottom of extension, pivot, stitch across bottom 
of tape, pivot again, and stitch back to top. 


Step 4.With overlap RS up and extension opened out, place un- 
stitched zipper tape on extension, RSs together. Align teeth with %-in. 
notch and top of tape with waist edge. Stitch as for underlap. 


liilustrations: Bob LaPointe 


Fell Running 
stitch stitch 


se 
2 
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Zipper 
tape — 


| 


wr seatiriten 


RS 


Step 4. RSs together, 

baste zipper to underlap 

with teeth/coils exposed just 
beyond fold, and tape aligned 
to waist edge. Sew zipper 
permanently to extension 
only, with very short running 
stitches. Sew loose edge 

of tape to extension with 

fell stitches. 





WS 


q Co ee ee 2 8 


Backtack 


Step 5. Close zipper 
slightly. With RSs 
together, align seams 
below opening, and 
hold end of zipper out 
of way. Beginning 
with a backtack, stitch 
front crotch seam for 
14 in. toward inseam. 





Fell stitch 


Running 
stitch 





Bartacks 


Step 5. Align teeth/coils of unstitched 
zipper tape with notch on overlap extension 
and pin. Close zipper to be sure two fronts 
are aligned correctly, adjusting pinning if 
needed, Baste zipper to extension, and 

sew it permanently, as on underlap. If zipper 
is too long, make a bartack by hand at 
bottom of opening. Make a second 

bartack about 2 In. away. 


Notch 










Edgestitch RS 


RS 


ss aR es ee SBP wet eS See es = 


Topstitch —¢+ 


rs — a 


Zipper 


Step 6. With RS up and zipper open, fold 
underlap in place at notch, and edgestitch 
fold. Topstitch fly on overlap, tacking at CF 
seam. Close zipper, cover with a press cloth, 
and press lightly. 


finished 1% wide, typical for RTW 
because this fits many figures 
comfortably. I prefer a l-in. band 
on the pants I make. 

The couture band, shown on 
p. 52, is not difficult to sew, but it 
is time-consuming. The primary 
advantage is that the band is very 
thin and flat. The primary disad- 
vantage is that the slippery lining 
material does not grip your silk 
blouses, and your shirttails may not 
stayin well. The band is cut on the 
lengthwise grain and is faced with 
silk taffeta. The band has a 2-in. 
extension on the overlap and no 
underlap extension. I have mixed 
feelings about the extended overlap 
because the extension is more 
difficult to finish, even with couture 
construction, than the straight end. 

The band on these pants is inter- 
faced with cotton/rayon petersham; 
couture bands are also frequently 
interfaced with hair canvas. Peter- 
sham interfacing is thicker and 
more crisp than regular grosgrain 
ribbon. The cotton/rayon type is 
also much more expensive and 
difficult to find (1 can fill orders 
for l-in.-wide petersham; write me 
at PO Box 157, Palm Springs, CA 
92263). There is a polyester peter- 
sham, but it is quite stiff and un- 
comfortable. You can substitute 
two layers of regular grosgrain rib- 
bon machine-stitched together at 
the long edges, or twolayers of hair 
canvas machine-quilted together 
with a straight or zigzag stitch. 

Both the overlap and underlap 
on the Rive Gauche band have 1-in. 
extensions, but on some styles of 
St. Laurent’s RTW pants, there is 
no overlap extension. The band is 
interfaced with a woven fusible 
interfacing and is secured with ditch- 
stitching (see the drawings on p. 53). 
It’s cut on the lengthwise grain 
so that it is twice the width of 
the finished band plus two seam 
allowances (1% in.). This familiar 
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WAISTBAND DETAILS FROM YSL 


In these directions, the waistband is 1% in. wide, the overlap extends 2 in., the underlap ends at CF, and the lining facing 


extends to the end of the overlap. 


YSL couture waistband 


Step 1. Determine finished 


width and length of waist- WS 
band, including extensions. 

For band, add %-in. seam 

allowances (s.a.s.) to all Baste 


edges and cut waistband on 
lengthwise grain. For facing, 
add ‘%4-in. s.a.s. to all edges. 
Cut interfacing (see text) 
exactly finished width and 
length. Cut and assemble 
seven belt loops % in. wide 
and 3 in. long. At YSL, 

belt loops are made with 
RSs out, and raw edges 
slipstitched together on 
underside. Cut and assemble 
from lining fabric, three 
hanger loops % in. wide 
and 9 in. long. 





Step 2. Press pants before 
setting band. YSL presses 
darts centered over stitched 
line, eliminating ridges at 
stitching line. Steam darts 
generously and finger-press 
into position, basting through 
center if necessary to make 
darts lie flat for final pressing. 


Hand-stitching Topstitching 





Step 6. With band folded up and catching waist s.a. and 
all loop ends, topstitch around band on RS % in. from 
edges, and press. Hand-tack s.a.s. at end, and trim s.a.s. 
about in. from topstitching. Remove basting. 


Fell stitches 
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Step 3. Fold hanger 

loops in half, position them 
pointing downward, and 
pin toWS of pants at CB 
and at each front pleat. On 
RS, position and pin belt 
loops face down at top of 
front pleats, between back 
darts, at side seams, and 
at CB. Allow all loops to 
overlap seamline % In. 
Baste in place. 


Step 4. With RSs together 
and waistband uppermost, 
align edges and match 


notches on band and pants. 


Ease pants to band while 


Diagonal basting 





























2% in. 





Step 5. Place interfacing on WS 

of band and baste it in place with a 
diagonal stitch. Fold and baste s.a.s. 
to WS. At corners, trim only as 
needed to reduce bulk. 


stitching a %-in. seam. 


Belt loop Interfacing 





Step 7. Measure and mark belt loops 1% in. 

from seamline, then align marks with top of band, 
creating a little ease. Fold ends to WS and hand-sew 
to interfacing, trimming ends to % in. At end of underlap, 
sew two large round metal eyes. On pants and skirts, 
YSL uses coat hooks and eyes. 


Step 8. With WSs together, place facing on band 

and pin-baste at center. Fold raw edges under P 
to cover ends of belt and hanger loop and reveal 

about in. of band s.a.s. Attach facing permanently 

with fell stitch. Press lightly. Stitch buttonhole 

at end of overlap. Sew on button and hooks. 





Rive Gauche waistband 


Step 71. Prepare and attach band 
and loops. Cut waistband twice 
finished width plus 1-in. overlaps 
at each end, plus %-in. s.a.s. all 
around. Fuse lightweight woven 
interfacing to outside half of 
band. Finish inner edge by 
serging. Cut and assemble seven 
“-In.-wide belt loops. Each loop 
should be 3 in. to 3% in. long. 
Cut and assemble two hanger 
loops %4 in. wide and 9 in. long. 
Press pants, centering back darts 
and pressing as described for 
couture band. Position and pin 
belt loops as described in 
couture instructions; position 
hanger loops at each side seam 
on inside. Ease band to pants 
with a %-in. S.a., matching edges 
and notches as usual. 


End 1 









Topstitching 
a EES RE ORO 


~—est 


Overlap, 
ws 


Starting 
point 


<— Fly layers—> ' 


Folded fly layers underneath 
extension S.a.s. 





Step 2. Fold waistband in 
half lengthwise, RSs together, 
along edge of interfacing. At 
ends, fold under fly layers to 
allow extension seams to lie 
flat beyond pants, then stitch 
ends, coming as close as 
possible to fly on each side. 
Trim seams as needed to 


reduce bulk. 






Underlap, 
WS 


Step 3. Turn band and pin in place just below waistline seam, allowing 
inner s.a. to turn out above fly layers. Steam-press from WS, stretching 
top of band to fit more comfortably, if desired. Beginning on underlap, 
topstitch lower edge of band % in. from seamline holding belt loops 

out of way. At overlap end, pivot and stitch to starting point for matching 


topstitching at upper edge. 







Topstitching 


Belt loops 


Ditch-stitch 


a 






WS 


Step 4. Before continuing, 
measure and mark belt 
loops 1% in. from completed 
seamline. Pin loops in place 
so marks are even with top 
of band, creating ease, then 
topstitch upper edge of band 
4 1n. trom edges stitching 
through band and belt loops. 


Step 5. Fold and pin belt 
loops in place on WS, keeping 
pins clear of first band seam- 
line. From RS, ditch-stitch just 
below waist seamline, catching 
belt-loop ends on WS. Trim 
ends of belt loops even with 
band. Finish each end of band 
with a buttonhole and sew 
corresponding buttons in 
place, and trim just below. 








waistband application has relatively 
little bulk, and is neat on the facing 
side and easy to assemble. 


For your pants 

On most YSL pants, the back in- 
seam and back crotch are stretched 
before stitching to improve com- 
fort and fit. On many patterns, the 
back inseam is already % in. to % in. 
shorter than the front inseam. 
Compare the front and back pieces 
of your pattern with the notches 
on the inseam matching. If the 
back inseam is not shorter, mark a 
point at the top of the back inseam 
4 in. below the crotch curve and 
draw a new line from the mark, 
blending it into the back crotch. 
Trim away the excess. 

To stretch, after cutting the pants, 
place the back sections together on 
the ironing board with right sides 
together and the side seams toward 
your right (if you're right-handed). 
Beginning about 7 in. below the 
waist, steam and stretch the curved 
sections of the back crotch. When 
the curves are stretched, they will 
extend below their ends at the in- 
seam, looking like backward J’s. 
Next, steam and stretch the back 
inseams so that they’re the same 
length as the front inseams, from 
the knee to the crotch. 

If your basic trouser pattern does 
not have slanted pockets, you can 
easily borrow them from another 
pattern that does. If your pattern 
doesn’t have a fly front, use either 
of the zipper directions here to add 
one. For the couture application, 
cut 2-in. fly facing extensions; for 
the RTW application, cut them at 
14 in. And, of course, youcan mix 
techniques from RTW and couture 
as you like. Just be sure the amount 
of money you credit yourself for 
saving reflects your choices. 


Claire Shaeffer writes about sewing 


from Palm Springs, Calif. 
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Slinky Knit plus wovens equals style and comfort to spare. 
Sensuous Slinky sleeves contrast with handwoven front panels in this 
variation on ReVisions Skye Lines coat/dress (ReVisions, PO Box 7404, 
Carmel, CA 93921; 831-659-1989; www.revisions-ericson.com). 





Sewing 
Slinky Knits 
WAN evar 


An unlikely pair 





for a single garment? 
With the right design 


and sewing tips, 





¥ they're a match 


by Rosemary Berwald 
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fabrics of different colors, prints, and textures, like 
the blouse shown here and on p. 5, are my favorites 








to sew and to wear. And in my design experiments, 

I've discovered that Slinky Knit—the acetate/ Lycra 

blend fabric that drapes beautifully and slides fat- 
Ue hyo} body's not-so-periect paris—makes a 
Slinky Knit’s rich, plush surface texture adds unexpected 
visual zing. And just as Slinky has the advantages of a knit 
without many of the drawbacks, joining it to wovens avoids 
many of the construction pitfalls of working with Slinky 
alone, while still making the most of its fluid character. 
Slinky can hold its own when paired with a heavyweight 


fabric and, in the right spot, provides a nice balance for light- 


weight fabrics, except for the flimsiest chiffons. Combining 


Slinky and wovens requires just understanding a few 
simple rules, and a sense of adventure. 


Carefree Slinky Knit 

A spongy knit with a lot of body, 
Slinky comes in various finishes and 
colors and has a moderate amount 
of stretch, but the addition of Lycra 
allows it to bounce back into shape 
without bagging at the elbows, 
knees, or seat. Unlike jerseys and 
other knits, Slinky skims over curves 
and bumps, flattering a variety of 
figures. It can be machine-washed 
and -dried without wrinkling, 
which you should do before cut- 
ting out the pattern pieces. Best of 
all, Slinky feels great against the 
skin, which is why I began using it 
in my multi-fabric garments. 


Patterns: Go with the flow 
When choosing a pattern to com- 
bine Slinky and wovens, I look for 
loose-fitting styles with soft, un- 
structured pieces that showcase a 
fabric’s natural drape. Similarly, 
pattern pieces shouldn’t require a 
firm understructure or lining. I 
especially like to use Slinky for a 
loose-fitting sleeve, where it floats 
deliciously over the arm and can be 
stabilized at the cuff with a woven 
fabric, as on the garment on the 
facing page and p. 5. 

There are only a few pattern 
pieces I never cut from Slinky. Since 
the fabric is bulky when doubled 
over on itself, | avoid using it for 
collars or other places where the 
pattern pieces are small and the 
seam allowances may become too 
bulky. Instead, | often eliminate the 
collar entirely and finish the neck 
edge with a bias binding of woven 
fabric. When used as a binding itself, 
Slinky adapts best to a flat or Hong 
Kong finish, with it cut on the 
crossgrain, turned to the wrong 
side, and secured by stitching in 
the ditch from the right side. 


Balance the fabrics’ weights 
The key to planning a garment 
that successfully combines Slinky 


Knit with wovens is distributing 
the overall weight of the fabrics in 
the pattern pieces. There’s no 
reason that all—or any—of your 
non-Slinky fabrics must share the 
same drape or weight as Slinky. In 
fact, nearly any woven fabric can 
be paired with Slinky, from rayon 
challis to all types of cottons 
(including gauze) to heavy, hand- 
woven silks. By balancing the 
number and position of Slinky 
pieces in a garment, you'll find it 
as comfortable to wear as any 
single-fabric garment. 

When designing, think in terms of 
the garment’s front and back, and 
right and left sides: For example, if 
youre using a lightweight fabric 
like cotton gauze, you wouldn't 
want lots of Slinky on only the front 
pieces or only on the left side; this 
would skew the garment’s weight 
toward the front or to the left. Like- 
wise, if you pair Slinky with a much 
heavier fabric, too much or too little 
Slinky in one place can throw the 
garment off balance on the body. 

If you have any doubts about po- 
sitioning the Slinky in your gar- 
ment, plot out the design visually, 
using the pattern’s front and back 
schematics: Enlarge the line draw- 
ings of the front and back, and, us- 
ing colored pencil to represent your 
fabrics (dark colors for heavy fab- 
rics and pale colors for light ones), 
fill in the outline of each pattern 
piece. If you see a lot of one colorin 
one spot without a counterbalanc- 
ing fabric, rethink your design. 

Finding solutions to fabric place- 
ment is easy: If you like the idea of 
a full back cut from Slinky but want 
the garment’s front to be primarily 
a lighter-weight fabric like challis, 
consider sewing large front pocket 
flaps or a front yoke from Slinky, 
which will counter the back’s 
gravity. Just remember, combining 
fabrics is creative play, so it’s OK 
not to get it perfect the first time. 





ANGLE A 
CORNER TO 
ALLOW FOR 
OLINKY'S 
STRETCH 


To keep a flap’s rolled 
hem corner from poking 
away from the garment 
body, taper the seam 
allowance's raw edge 
away from the corner, 
then roll the hem using 
the original seam 
allowance. 





Trim ‘% in. 


Taper to 
Original s.a. 


Mitered corners on knits 

stay flush if the stitching 

is angled inward to make 
a new point. 


New 
miter 
line 


Hem line 


Original 
miter 
line 


Use a nap layout 
Because Slinky has nap, it’s im- 
portant to pick the direction in 
which you want the naptorun and 
lay out the pattern pieces in that di- 
rection. When you don’t have 
enough Slinky on hand for a nap 
layout, you can cut it in both di- 
rections for a garment, provided 
you separate the pattern pieces 
(like two sleeves) with other fab- 
rics. This visual separation means 
the eye reads the slight change in 
color as a variation, not a mistake. 
During layout and cutting, sup- 
port the fabric’s weight if your 
yardage is longer than the cutting 
table, or the fabric will stretch. Use 
a rotary cutter with pattern weights 
instead of scissors and pins. 


Adding a woven controls a 
Slinky seam’s stretch 
If you’ve never sewn with Slinky, 
Gale Grigg Hazen’s article “Slinky 
Knit, You Flatterer, You” (Threads 
No. 70, pp. 48-51, and currently on 
our Web site, www.threadsmagazine 
.com) is a great reference and will 
guide you through some important 
issues in working with this fabric. 
In fact, sewing Slinky to woven fab- 
rics avoids many of the technical 
problems of sewing Slinky to Slinky, 
because the woven fabric stabilizes 
the Slinky, making it behave like a 
woven. By keeping the woven on 
top and the Slinky against the feed 
dogs when seaming, you won't 
need a special needle or presser 
foot, nor to adjust the thread ten- 
sion. Just use the needle, thread, 
and tension appropriate for your 
woven fabric. Be sure to try your 
machine’s settings on scraps first, 
though. In some cases, a stitch 
slightly longer than you'd use for 
the woven alone works better for 
sewing the woven to Slinky. 

I don’t use many pins when join- 
ing Slinky to woven fabric, because 
all but the finest pins can harm the 
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Slinky by mail 

B & J Fabrics 

263 W. 40th St. 
New York, NY 10018 
212-354-8150 


Cy Rudnick’s Fabrics 
2450 Grand Ave. 
Kansas City, MO 
64108 
816-842-7808 


Tex-Styles 

1032 6th Line 
Oakville, ON L6H 1W5 
Canada 
1-800-771-7599 
www.tex-styles.net 


The Sewing Place 
PO Box 111446 
Campbell, CA 95011 
800-587-3937 
www.thesewingplace 
.com 


Sew What's New 
263 Main St. 
Nyack, NY 10960 
914-358-3000 


Spandex House 

228 W. 38th St. 
New York, NY 10018 
212-354-6711 
www.spandexhouse 
.com 
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knit. Instead, I keep an eye on the 
fabrics’ progress under the needle, 
sewing at an even speed and keep- 
ing the seam allowances matched. 

If youre pressing the seams open, 
you can trim the Slinky’s seam 
allowance and leave it unfinished, 
since it won't ravel, and finish the 
woven’s allowance as you prefer. Or 
if you have a serger, you can serge 
Slinky and woven seams together, 
working with the Slinky side down. 

Seam and edge finishes for Slinky 
alone require special attention, as 
Gale Hazen discusses in detail in 
her article. If your design includes 
joining two pieces of Slinky, here 
are a few pointers: First, switch to 
a presser foot with a wide groove 
on the bottom (such as a satin- 
stitch or embroidery foot) to reduce 
stretching of seams, and use a 
Schmetz 75/11 H-S needle. Sew 
with a medium zigzag (2 to 2.5 mm 
wide and 2 mm long) on long 
seams, or with a baby zigzag (1 mm 
wide and 1.5 mm long) for con- 
struction details. Another option 
is a double-stitched flat finish, as on 
a hem, sewn with a twin needle 
from the garment’s right side. 

A rolled hem makes an interesting 
Slinky edge, rolled either to the 
wrong side or to the right side for 
a 3-D effect. Machine-stitch the raw 
edge at 4 or % in. to help roll the 
hem, then turn the edge up twice, 
and hand-stitch it in place. This adds 
some stiffness, so if used on the 
bottom hem of a garment or sleeve, 
it produces a slightly belled effect. 

Although I like the look of the 
rolled hem on loose flaps, the bulk 
produced by rolling Slinky against 
itself means that keeping the cor- 
ners from poking out away from 
the body can be a real challenge. To 
prevent this and keep the corner 
square, trim %# in. away from the 
corner in both directions before 
stitching, gradually tapering back 
to the original cutting line as in 














A strip of Steam-a-Seam 


positions a woven cuff on a 
Slinky Knit sleeve: Place one 
sticky side of double-sided tape on 
cuff’s pressed-under seam allow- 
ance, align right side of sleeve’s 
raw edge with cuff’s foldline, and 
finger-press seam allowance to 
Slinky sleeve (1). Check alignment, 
press with steam iron’s tip, fold 
back cuff, and sew seam (2). Sew 
sleeve seam, press (3). Turn cuff’s 
serged edge to sleeve’s wrong side, 
secure with pins (4), and stitchin 
the ditch from right side. 


the top drawing on p. 55, then roll 
and sew the hem as usual. 

The same principle applies to 
mitering a corner with Slinky. 
Double-stitched hems with mitered 
corners are a polished finish for flaps 
or other pieces with unattached 
corners, but again you may find 
that using standard mitering tech- 
niques on Slinky produces a less 
than attractive result. The solution 
is to “toe-in” your stitching, angling 
it slightly into the garment at the 
corner, by as much as % in., as in 
the bottom drawing on p. 55. 

While you can flat-finish a cuff 
edge on a Slinky sleeve, I prefer 
adding a woven fabric cuff, since it 
weights the sleeve slightly and is an 
unexpected detail. If your pattern 
doesn’t include a cuff, drafting one 
is a breeze. Simply determine the 
cuff’s finished depth (I prefer 2 to 
2%in.), double that measurement, 
and add 1 in. for seam allowances. 
To find the cuff piece’s length, mea- 
sure along the sleeve pattern where 
you want the cuff’s top edge to fall; 
this number will include seam 
allowances. Then draw a rectangle 
from these measurements for the 
pattern, cut it from your woven fab- 
ric, and press the cuff in half 
lengthwise. Serge one raw edge, 
removing a scant % in. of fabric 
with the serger’s cutter, and press 
under % in. on the other raw edge. 
The photos at left show how to at- 
tach the cuff before sewing up the 
sleeve’s underarm seam. As a 
bonus, youll find that Slinky’s 
stretch, especially on the crosswise 
grain, makes easing a Slinky sleeve 
into a woven body a snap. 

If you’ve never sewn with Slinky, 
and you've hesitated because you 
weren't sure where to begin, start 
with sewing Slinky to wovens. You're 
bound to like the results. + 


Rosemary Berwald sews for herself and 
others in Los Gatos, Calif. 


Photos: Celeste Sheets 


Make an 


ARM 





for your 


DRESS 
FORM 


This removable appendage lets you 


accurately fit sleeve to bodice 


by Shirley Botsford 


othing beats having a 

custom dress form for 

precise fitting. Add a 

sleeve form that dupli- 

cates your own arm, and 

youll increase your fit- 
ting power—you get the entire pic- 
ture of a jacket, dress, or blouse, 
with the sleeves filled out as they'll 
be when worn. The shape of a sleeve 
cap, placement of elbow darts, and 
sleeve length and drape become 
instantly visible. Drag-lines formed 
by acap that’s too high or low can be 
adjusted without a lot of trial and 
error. And, you can fine-tune the fit 
of raglan, dolman, and various 
dropped-shoulder sleeve styles; re- 
fine special details such as placket 
placement or an unusual cuff; or 
use the form to drape an interesting 


sleeve of your own design. A 
custom sleeve form is easy to 
make; Pll show you how to 
make one to fit a standard 
dress form, and provide details 
for making one to fit a home- 
made taped or poured form. 


First, copy your arm 

Use a tight-fitting commercial 
set-in sleeve pattern with an 
elbow dart and a close-fitting 
cap (not puffed or darted) 

for the foundation of your 

own sleeve-form pattern. The 

sleeve that comes with a pat- 
tern sloper, available from big 
pattern companies, is a good 
choice. Add 1 in. tothe underarm 
seams at the top of this pattern, so 
the sleeve extends high into the 


Whether your dress form is 
commercial or homemade, 


give her an arm (or two). With 


the help of a custom sleeve form, 
the sleeves on your next garment 
will hang perfectly. (“My Double” 

dress form by Dritz.) 


To duplicate your arm, pin-fit a 
muslin sleeve. Have a friend hold 
the cap at your shoulder, bend 
your arm to find the elbow-dart 


| placement, and pin snugly at the 


. underarm seam. 


J = 





REAL ARMS 
HANG DOWN 


To insure that your 

arm hangs down, not 
out (like right arm in 
drawing below), do not 
overstuff sleeve form at 
shoulder. Alternatively, 
raising sleeve cap, 

as shown in bottom 
drawing on facing page, 
also lets sleeve form 
hang down, not out. 


Finally, use several 
Straight pins inserted at 
angle into both sides 
of shoulder support to 


secure arm to dress form. 
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MAKE A MUSLIN OF YOUR ARM 


Start with a close-fitting sleeve pattern, altering it so that it fits 


high into the armpit. 


Sew pattern in muslin, pin it to fit snugly 
on arm then mark placement lines (see 
bottom photo on p. 57). 


Add 7 in. to 
underarm seam. 


Vertical ——— 
placket line 


Elbow line <3 


Placement lines 


Shoulder-seam 
intersection 


Biceps line 


Vertical 
center line 


~ Exact 
circumference 
of wrist 





USE THE MUSLIN TO MAKE A PATTERN 


You'll need four pattern pieces to make a sleeve form. Add ‘4-in. seam allowances (s.a.s.) to all pattern pieces. 


% in. 









A. Sleeve-form body: 
Trace your fitted muslin 
onto pattern paper; transfer 
and true markings; and 
raise sleeve cap ‘4 In. 


Draw forearm 
line to corre- 
spond to wrist 
shape; ail lines 
should match at 
underarm seam. 


J 


Elbow 
dart 


Enlarge templates to fit your measurements 
(approximately 400% equals a size 10). 


e r j 1 7 | rt 


Template _ 
pattern piece D 


Template + 
pattern piece B 


Cut two. 


\ 


Template 
pattern piece C 





B. Shoulder support: 
Pin pattern B’s 


centerline to shoulder Centerline 

line on dress form 

so it extends 7 in. 

beyond form. Pin . pias 

front and back of B 

to dress form; trace . 

form's armhole ~ Extend 7 in. 

seamline onto from dress 
form. 


shoulder support. 
Mark front and back 
on pattern piece. 





C. Armhole insert: Measure 
length of armhole on pattern A 
at seamline. Subtract 1 In., draw 
oval with circumference equal 
to measurement. 


Seamline measurement 
from pattern A, less 1 in. 





D. Wrist end: Draw oval 
circumference the measurement 
— of your wrist. 


armpit area, as shown in the top 
drawings above). 

Cut and sew the pattern in muslin, 
then put it on. With the help of a 


friend, pin-fit the muslin sleeve 
snugly to your arm (see the photo 
on p. 57). The idea is to copy your 
arm as is, without adding ease for 


movement. Next, with arm bent, 
have your friend mark the place- 
ment lines on the muslin (see the 
drawings at top). Now take off the 


Photos: Sloan Howard; illustrations: Christine Enkson 


SEW THE SLEEVE FORM 


Constructing your sleeve form involves a few simple steps: 


1. Cut fabric using pattern pieces, 


and transfer markings. Stitch elbow 


dart. On RS, topstitch soutache 
braid over horizontal style lines, 
and placket and forearm lines. 
Trim; seal with Fray-Check. 


Next, sew underarm seam, 

| leaving 6 in. unsewn for stuffing. 
Stitch gathering stitches in seam 
allowance of cap. Gather slightly. 


2. RSs together, stitch two shoulder 


support sections together, leaving 
curved armhole edge open. Turn, 


press, and topstitch ‘% in. from edge. 


Baste armhole edges of shoulder 
support, then baste it to sleeve 
cap’s RS. Staystitch armhole and 
wrist seamline, and clip. 


muslin and use it to make the 
pattern pieces of the sleeve form, 
following the steps in the bottom 
drawing on the facing page. 


From pattern to sleeve form 
Once you've made your sleeve-form 
pattern, cut out the pieces in fabric. 
Use canvas, poplin, or duck instead 
of muslin—the form will hold up to 
lots of use, and garment sleeves will 
slide on and off the form smoothly. 
I also suggest using soutache braid 
to indicate placement lines. Because 
soutache is thinner (% in.) than the 
4-in. wide style tape normally used 
to define style lines on a dress form, 
it is more precise. And soutache 
can be felt through layers of muslin 
or fabric, unlike flat style tape. 
After sewing the sleeve form fol- 
lowing the steps in the drawings 
above, it’s time to stuff it (I use Fair- 
field’s Soft-Touch Poly-fil Supreme, 
available at most fabric stores). Stuff 
the arm as firmly as possible, but 
don’t overstuff the shoulder area. If 
thearm is too tightly packed, it will 
stand away from the dress form in- 
stead of hanging naturally (see the 


Gathering 
stitches 





Staystitch; clip 


area only. 


6-in. opening 





S.a.S. on underarm 


Staystitch and clip. 


Sleeve form for a homemade dress form 


Baste to armhole; 
adjust gathers. 


3. RSs together, baste, then 
stitch armhole insert to sleeve, | 
securing shoulder support B 
at same time. 


4. Repeat step 3 to attach 
wrist end D. Match centers 

of oval’s long edges to under- 
arm and centerline to make 
sure that oval represents wrist 
in natural position. Stitch, turn 
RS out through opening. Turn, 
stuff, slipstitch opening. 





Shoulder support 
basted to sleeve 
cap, RSs together 


Making a sleeve form to fit a homemade dress form is a little more challenging than making one 

for a commercial form. I’ve devised a pattern based on a raglan sleeve that works for any of these 
variations in the shoulder/armhole area. Use the concept to create your own sleeve-form pattern, or 
you can purchase my full pattern and instructions (for information, write to: Shirley Botsford Design, 
PO Box 686, Beacon, NY 12508). You'll appreciate having an arm on hand. —S.B. 


Taped dress forms 

often have non- | 
standard armholes. 

To adapt a sleeve g 
form for a home- | 
made dress form, | 
use raglan sleeve | 
instead of set-in \ 
sleeve, eliminating \ 
shoulder-support \ 
pattern piece B. ] 


far left drawing on the facing page). 
Pin the sleeve form to the dress form 
at the shoulder support to check the 
fit before stitching the sleeve’s open- 
ing closed. For homemade dress 
forms, thisstep is extremely impor- 
tant, since the amount of shoulder 
included in the form’s bodice varies 
with each one (see “Sleeve form for 
a homemade dress form” above). 


Various 
armholes 
found on 


i, te 
# 


i 7K \ 
a | A 
t/ i ns ‘ 
‘Va) , ‘ ¥ 
Wile | 
ye Cover armhole \ 
/ 


j with fabric 


j 


or mesh. 


Now, with an arm or two on hand 
in your sewing room, the fit of the 
sleeves on your next project will 
be just right. + 





Shirley Botsford has armloads of expe- 
rience in the sewing industry, lives and 
teaches in Beacon, N.Y., and is author 
of the book Daddy’s Ties (Krause Pub- 
lications, 1994). 








Stuffing 


_ ~~ contained in 


panty-hose bag 


\\ ——. Armhole insert 


seals lower arm 
from shoulder 
area. 


Stuff lower 
section tightly. 
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love designing and making 
/ garments that combine tradi- 
tional patchwork techniques 
with a variety of beautiful fab- 
rics. But when I make unlined 
‘ garments, like that above and 
on p. 4, the tiny patchwork seam 
allowances leave the inside a mess. 
I’ve developed a method of piecing 
that binds the patches with a double- 
sided sashing, completely finishing 
the garment inside and out, and 
it’s all done by machine. This tech- 
nique is a little more trouble than 
simply sewing the patches together, 
but the results are well worth it. 
I'll show you how to make win- 
dowpane patchwork, using squares, 


rectangles, or a combination of the 
two, and give you tips on choosing 
fabrics and pattern styles for de- 
signing your own garments. If you 
don’t want to tackle a whole gar- 
ment, you might try this technique 
to make a scarf or distinctive items 
for your home, like those in the 
drawings on p. 63. 


The essential steps 
The secret to this technique is to 
sew together the binding strips to 
make the double sashing first, then 
sew the sashing to the patches (see 
the drawings on the facing page): 
Cutthe two narrow strips of fabric 
that make up each band of sashing. 


For most fabrics, cut each strip 
1% in. wide. You can cut the strips 
as narrow as 1% in. if all of your 
fabrics are tightly woven. For mid- 
weight woolens, cut them slightly 
wider to accommodate the extra 
thickness. The length of the strips 
will depend upon the finished size 
of the patchwork section. When- 
ever possible, cut the strips on the 
lengthwise grain, which has more 
stability and less stretch than the 
crosswise grain, and don’t cut them 
on the bias. You'll find it’s easiest to 
cut them on the lengthwise grain 
anyway, because you can use the 
selvedge as a guide. Of course, if 
you want to follow a design on the 





Mode! photo: Petey Sakas; hair and makeup: Susanna Perks; illustrations: Karen Meyer 





fabric’s crosswise grain, you'll need 


to cut in this direction. Whichever 
direction you cut, the sashing strips 
need to be cut accurately, so it’s 
best to cut them singly and resist 
the temptation to stack layers of 
fabric and cut several strips at once. 
I prefer to use a rotary cutter be- 
cause it cuts precisely and evenly, 
but scissors work fine, too. 

Next cut the patches, or panes. 
You can use squares or rectangles or 
a combination of the two (see the 
layouts on p. 62). The size of the 
panes may vary depending on your 
project, but for a garment, they 
should be at least 24 in. wide or the 
sashing will overwhelm the patches. 


Sew beautiful, drapey patchwork garments without unsightly seam 


allowances, even with lightweight, sheer fabrics, by following the author’s 


technique for windowpane patchwork (Burda pattern 2708), 


I prefer using 3-in. squares or 3-in- 
wide rectangles. Pay attention to 
grain when cutting the panes as 
well, but don’t worry if you need to 
cut some of the panes slightly off- 
grain to accommodate a design or 
motif in your fabric. 

To sew the sashing, stitch two cut 
strips vertically down the center, 
right sides together, then press 
them open. Since youll need to cut 
some of the sashing strips into 
small sections to bind the ends of 
each pane, use a short stitch length 
(14-16 sts./in.) to prevent the stitches 
from ripping out where they’re cut. 

To join the sashing to a fabric 
pane, cut a section of sashing from 
the long strip that’s the same length 
as the end of a pane. Pin the right 
side of one of the sashing’s single 
edges to the wrong side of the pane, 
and stitch the two together using a 
seam allowance that’s half the 
width of the sashing. (If you start 
with a sashing strip that’s 1% in., 
use a seam allowance that’s slightly 
less than % in.). To test the width, 
sew a sample patch and give it a 
little tug along the seam to be sure 
it won't pull out. Finger-press the 
seam allowances toward the sash- 
ing. Fold under the remaining edge 
to cover the seam; press, pin, and 
edgestitch the sashing in place 
close to the fold. Always sew the 
sashing to the wrong side of a pane 
first, ensuring the final topstitching 
will be done on the right side of 
the garment. Sew another pane to 
the other side of the sashing strip. 


Continue sewing sashing strips 
and panes together in a row until 
it's long enough to fit the length or 
width of your pattern (see “Adapting 
patchwork to the pattern” below), 
but don’t add sashing to the last 
pane. To save time, you can chain- 
piece several panes onto one long 
strip of sashing, then cut them apart, 
as in the top left photo on p. 63. 


Assembling the grid 

Now that you know the process of 
sewing the panes to the sashing, 
youre ready to construct the rows 
into a windowpane patchwork grid 
by connecting each row with a long 
strip of the double sashing. To be 
sure that the individual panes will 
intersect exactly in the design 
you've chosen, first make a chalk 
mark on each strip of sashing to 
indicate the placement for each 
pane. (see the top right photo on 
p. 63). Then pin the sashing strips 
to the rows of panes using the 
marks as a guide. You may need 
to ease or stretch a strip slightly to 
fit the designated marks. Sew the 
strips to the sashing in the same 
way you sewed the panes to the 
sashing. Sometimes a slight rip- 
pling can occur during this part of 
the process, so to prevent distortion, 
hold the fabric tautly as you sew 
(see the bottom left photo on p. 63). 


Adapting patchwork 

to the pattern 

Windowpane patchwork can be 
used in the entire front or back of a 





THE BASIC 
STEPS 


Start by stitching the 
sashing, then sew it to 
the panes. 


1. Sew two sashing 
strips RSs together. 


-RS 


3. Join upper half of 
sashing to a pane, 
sewing one edge first. 






—. Pane,RS | 


Sashing, WS 


4. Then turn in other raw 
edge and stitch in place. 





5. Repeat with a second 
pane on sashing’s 
lower half. 
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USING 
WINDOWPANE 
PATCHWORK 
WITH A PATTERN 


There are two ways to 
work with window pane 
patchwork: Choose a 
loose-fitting pattern 
with no darts and plan 
the patchwork to fit 

the pattern piece (top, 
below), or make a 
section of patchwork 
“fabric” and cut the 
pattern from it (bottom). 
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garment or as an accent in areas like 
a yoke, center back or front panel, or 
along the length of a sleeve. When 
choosing a pattern, I look for one 
that’s loose-fitting with no darts. 
Because I prefer to bind the outer 
edgesrather than add facings, I also 
look for styles with front openings 
that meet at center without overlap. 

I use either of two approaches 
when planning a patchwork panel: 
In the first approach, I make a pan- 
el that precisely fits the width and 
length of a particular pattern sec- 
tion. This only works when the pat- 
tern piece has straight sides and 
right-angled edges and the grid is 
formed to run parallel to the hem of 
the garment, as in the top drawing 
at left. With the second approach, 
I construct a panel of patchwork 
that’s slightly larger than the pat- 
tern piece and trim it to fit. Use 
this method when pattern pieces 
are curved or when you want to 
set the patchwork grid on point to 
create a bias affect, as in the bottom 


WINDOWPANE LAYOUT 


SUGGESTIONS 


The sashing remains constant, but the panes can be used 


ina variety of ways. 


Even-square grid 





tt | 
vm mm 


Off-set square grid 





drawing at left. Whichever method 
you choose, be sure your gridlines 
run along the straight of the grain, 
and if you set your grid on point, 
find the grid’s “bias” by drawing a 
removable chalk line diagonally 
through the center of the panes. 

To cut out the pattern piece, pin 
the pattern tissue onto the panel, 
matching grainlines, then carefully 
draw a chalk line around the edge. 
Remove the pattern tissue, and, 
with a short straight stitch, sew a 
line of staystitching just inside the 
chalk line, as in the bottom right 
photo on the facing page. This 
staystitching helps prevent the 
center stitching of the sashing from 
pulling apart when you cut across 
it. Re-pin the pattern tissue in place, 
aligning it with the chalk outline to 
be sure the piece hasn’t stretched 
out, and cut out the piece. 


Constructing the garment 
Once you've cut out the patchwork 
panel, you can serge the raw edges 


Combination square 
and rectangular grid 








and seam them together, as with any 
other fabric, but this usually results 
in bulky, uneven seams that are 
difficult to press flat. Instead I pre- 
fer to bind the seams to keep them 
flat with the binding used through- 
out the patchwork, using one (ora 
combination) of three methods, 
which all work beautifully whether 
I'm joining two patchwork panels 
together or sewing a patchwork 
panel to a flat piece of fabric. 

The first method binds and laps 
the seam allowances: Cut strips of 
bias binding (if the seams are not 
curved, you can use straight-grain 
binding) 1% in. to 14 in. wide, de- 
pending on the thickness of the 
fabrics. Before sewing the garment 
seams, stitch the right side of the 
binding to the wrong side of the 
garment edge using a %-in. seam. 
Wrap the binding over the edge, 
turn it under, pin, and topstitch in 
place. To join the garment sections, 
lap one over the other, matching 
the stitched edges of the bindings, 
pin in place, and stitch in the ditch. 
Then finish the outer edges of the 
garment—hems, neckline, front 
opening—in the same way. If you 
use this method on the side seams 
of a jacket, for example, you can 
leave the last few inches unstitched 
to create vents with finished edges. 

The second method completely 
binds the sewn seams on the out- 
side of the garment: First, sew the 
seams wrong sides together. Trim 
the seam allowances to % in. Cut 
strips of bias binding, as described 
above, and pin the binding to the 
sewn seam, right sides together, 
matching the raw edges. Re-stitch 
along the seamline, catching in the 
binding. Wrap the binding over 
the raw edges encasing the seam 
allowances, topstitchin place, and 
press to one side. 

The third method joins the seams 
in the same way as the panes are 
stitched to the sashing. This method 


Photos: Mary Ray 





To speed up piecing, sew several panes to a long 


Strip of sashing, then cut them apart. 





Hold the fabric tautly while sewing to prevent 


any distortion. 


Before sewing the finished rows of patchwork 
to the sashing, mark the placement point with 


chalk for each intersecting sashing seam. 








To cut out your pattern piece from a patchwork 


grid, first trace the pattern outline onto the fabric. 


Staystitch just inside the marking, then replace the 


pattern tissue and cut. 





creates the flattest, least bulky seam 
allowances and is the one | prefer 
for reversible garments: Simply join 
the garment pieces in the same way 
that you joined the panes to the 
sashing, but remember to trim away 
the seam allowances on your gar- 
ment first because the pieces butt up 
to one another. Keep in mind that 
if you use this method in curved 
areas, you'll need to cut your sash- 
ing strips on the bias to accommo- 
date the curves, and you may need 
to cut bias sashing that’s a little 
wider to fit over the curves. Use 
plenty of pins to hold the binding 
in place to avoid stretching the edges. 

If you bind the seams, your gar- 
ment is essentially reversible because 
all the patchwork is cleanly finished 


on the inside. But if the fabric you’ve 
chosen for the panes can’t be used 
on both sides, and you choose to 
make a reversible garment, use two 
layers of fabric in each pane. This 
requires a little more cutting, but 
no additional sewing. Just sew the 
sashing to two fabric patches that 
are placed wrong sides together. 


Choosing appropriate fabric 
Windowpane patchwork works 
best with light-to-midweight fab- 
rics, like cotton, silk, rayon, wool, 
and linen—even sheers. You can 
use different types of fabrics in the 
same project, but be sure the fab- 
rics are compatible not only in the 
way they look together but also in 
terms of weight, drape, and care. 


The fabric you choose for the 
sashing needs to be tightly woven, 
thin, and stable so it will hold a 
crisp narrow edge. And if it’s a 
print or has a slight texture, it will 
hide all of that topstitching on the 
sashing. Dark fabrics will also 
mask this stitching better than 
light fabrics. By the way, for wash- 
able garments, I prewash the fab- 
rics before I cut. For all other fab- 
rics, I dry-clean the garments. 

So why not give windowpane 
patchwork a try? It’s a great way 
to have fun combining fabrics and 
to give your pieced garments a 
unique look. + 


Stephanie Corina Goddard designs, 
sews and teaches in Easton, Md. 


WINDOWPANE 
PATCHWORK 
IN YOUR HOME 


In addition to garments, 
windowpane patchwork 
makes distinctive soft 
furnishings for your 
home. Consider the 
following applications: 
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THE NEW 


BOX 


PILLOW 


by Linda Lee 









emember ho-hum box pil- 
lows? They’re showing up 
again, but this time with 





entirely new humdinger 
proportions and effect. 
They're plump, uniquely 
shaped, and made in luscious fab- 
rics for every room in the house. 
Nowadays the traditional square- 
cornered box pillow has been re- 
configured to extra-long rectangles, 
extra-thick circles, and atypical 
shapes, like stylized flowers, stars, 
and triangles, as shown here. Com- 
bining intriguing new proportions 
with minimal detail and trim, such 
as piping or maybe a single button 
in the center, these pillows are sim- 
ple and elegant. 

The premise of a box pillow is 
straightforward: A fabric band, 
known as boxing, runs around the 
pillow’s edge, separating its top and 
bottom. The width of the boxing is 
what has changed the 
most. Once narrow and 
utilitarian, the boxing 
today is often wide and 
prominent, sometimes 
cut from a contrasting fab- 
ric, and definitely an intentional 
part of the pillow’s overall design. 

To make a good box pillow, you 


Combine ample 


proportions, luxurious 


fabrics, and a few basic 


need to know several basic tech- 
niques, including how to sew a 
band to an edge, turn a corner, and 
stitch a smooth curve. You will also 
want to understand where and how 
to close the pillow and what the 
options are for dressing seams with 
decorative trims or tufting. 


Let’s begin at the end: 
Closures 

It may seem odd to start with how 
to close the pillow. But this subject 
is integral to the planning process, 
and key to establishing the shape of 
the pillow pieces. 

Perhaps the cleanest lookin pillow 
closures is an opening that’s slip- 
stitched together after inserting the 
filler form. This option is perfect for 
purely decorative pillows. However, 
if you want to remove the covering 
for cleaning or change the look for 
different seasons or occasions, 
there are other closure choices, as 
shown at the top of p. 67, which in- 
volve modifying the boxing strip 
to include a closure section. This 
section is the first element of the 
pillow to be constructed and is 
basically a placket containing your 
choice of closure: zipper, snaps, 
Velcro, buttons, or anything from 


techniques to update 


this classic cushion 


shoelaces to belt buckles that will 
work within your boxing width 
and pillow style. It’s your choice 
whether to hide the closure or 
make it the focus of embellishment; 
either way, it’s treated here as an 
extension of the boxing band. 
With regard to closures them- 
selves, alapped zipper is generally 
contained within one side of the 
boxing band. It can be placed any- 
where in the boxing, but is usually 
positioned in the seam attaching 
the boxing to the pillow bottom or 
in the center of the boxing band 
on an unseen edge of the pillow. 
On square and rectangular shapes, 
the zipper most often runs the full, 
or nearly full, length of one side. 
Almost any size zipper can be used, 
as long as the opening will accom- 
modate the filler form—this is a great 
opportunity to put to use those zip- 
pers lying around your sewing 
room. 
However, 
zippers, once 
the mainstay 
in box-pillow 






closures, are 
now frequently 
replaced by overlapping 
button-and-buttonhole plackets. 


These plackets can also be easily 
varied by replacing the buttons 
with ties that pull through the but- 
tonholes to knot or make a bow. 

Once you've decided on a closure, 
youll construct it to fit the width of 
the boxing band and attach it to 
the boxing, as shown in the top 
right drawing on p. 66. Then the 
key steps to finishing the pillow 
are cutting the top and bottom, 
making any piping or seam trim, 
and attaching the boxing. 


To attach the boxing 
The boxing width was determined 
in making the closure. Now, re- 
gardless of the pillow’s shape, the 
circumference determines the 
boxing length. Include the closure- 
section dimensions in your calcu- 
lations to establish the length of 
boxing fabric to cut. 

When attaching the boxing for a 
square pillow, the chief concerns 
are properly aligning the closure 
in relation tothe corners and neatly 
stitching the corners. For details 
on how to handle these concerns 
see the center drawings on p. 66. 

Youll attach the boxing for a 
round pillow the same way as for a 
square pillow, except you don't 
have the corners to worry 
about. Instead, the tricky 
part is sewing the curved 
seams so they lie flat and 
don’t crinkle and pucker 
as the fabric grain changes 
direction from straight 


prain to cross grain Lo 


bias at the pillow’s edge. If you sew 
the curve as described in the bot- 
tom drawing on p. 66, you should 
have no problems. 

For shaped pillows, such as a 
flower or star, attach the boxing as 
you would on a round pillow. In 
the case of the flower, the boxing 
will need to be staystitched and 
clipped as you stitch the pieces to- 
gether around each curve, pivoting 
with the needle down as needed. 
The sharp inside and outside cor- 
ners of the star require both pivot- 
ing and clipping. 

For any of these box pillows, you 


can leave the boxing seams plain 
or embellish them with corded 
piping or any trim con- 
structed with a flange, 

or header. Baste the 
piping or trim to 

the right side of J 

the pillow Ss lop 

and bottom be- 
lore attaching a ~ ae 
the boxing, f ¥ yp, —s 
yr AG | 


, 
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aligning i 
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What is a box pillow? It's not the shape that defines a 


box pillow nowadays, as you can see from the pillows shown here, 
which are not all boxy. Rather it’s the pillow's simple anatomy that 


defines it: top and bottom panels are connected by a fabric band 


known as DOxing. 
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BIRTH OF A BOX PILLOW ; y 


Anatomy of a box pillow ud 


A box pillow is a simple design, whatever its RS 
shape: a top and bottom layer of fabric separated 
by a band, or boxing. The pillow's closure is housed 
in the boxing, and after you've decided on the type 


Closure section 


Ss tw 


of closure, it’s the first element to be constructed. a ys 
Optional Step 2 ”S » x 
a piping or trim ; 
- —— To make the closure 
a Top, or face wi 1. Make lapped-zipper or button-placket 
. closure from two strips of fabric, each 
Se the length of one pillow side plus seam 






allowances, and whose finished width equals 











Bo ies at least boxing’s width. (Zipper opening for 
‘ Ig ang : round pillow is as long as required to insert 
a aij filler form.) 
a za 2. Trim completed closure’s width to match 
Bottom, ne = - Lapped that of boxing. 
or face ; Faces 3. Sew end of closure to one end of boxing 
(other ends will be connected later). 
- we 
, Step 3 
. 4 Start Seam before 
and stop attaching completely. 
Bottom, RS 3 }) sewing 
we 3 In. 
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To attach the boxing 


1. With RSs of boxing and bottom together, start on least conspicuous side of He and 
arrange band so ends of closure are positioned correctly with bottom’s corners. 

2. Sew band to bottom, beginning and stopping 3 in. from band’s unsewn ends (3 in. allows 
enough room for final fitting of boxing to bottom). 

3. Bring two short unconnected ends of band together, fit to space, and sew seam. 

Finish attaching boxing to bottom. 

4, When you get to a corner, lower needle into exact corner, clip boxing to needle, pivot fabric, 
spread boxing around corner, and continue sewing. Repeat at each corner. 

5. After boxing is attached to one pillow face, mark exact corresponding corner points on 
unsewn boxing band edge. Pin pillow top’s corners to corner markings and sew as above. 


To attach the boxing 
to a round pillow 


1, Staystitch seamline on boxing band 

and clip to staystitching. 

2. Align boxing and bottom, RSs together, 
with round edge on bottom and band on top. 
Sew a few stitches at a time, then stop with 
needle down to adjust fabric so round edge 
is always flat and not distorted. Keep pivoting 
round edge on needle, stopping every few 
stitches to adjust. Finish ends as above. 


P ovy-t) ae Da, 
Boxing, RS “Ly, 
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the raw edges with the flange. Plan 
to start and end the trim in the 
center of the pillow’s least con- 
spicuous edge, not at the corner. 
Clip the header at the corners and 
curves to prevent puckering, and 
overlap the header where two ends 
meet. (For details on making pip- 
ing, see Basics p. 18.) 


Ruched boxing 

One way to spice up a pillow is to 
ruche, or gather, the boxing band 
(shown in detail on the facing page). 
Gather the band, and make a test 
ruffle from a 15-in. flat sample to 
calculate how long to cut the band 
for a given finished length. Because 
the ruched band can be tricky to 
work with, it’s best to baste it to a 
flat underlining that is the width of 
the boxing before applying it to the 
pillow. And for ruched boxing, 
youll find that adding piping to the 
seam provides a nice transition from 
the boxing to the top and bottom. 


Mattress edge 

Another interesting variation on 
the basic box pillow is the mattress 
pillow (shown in detail on the fac- 
ing page). To make this design, cut 
pillow fabric, cotton batting, and 
lining for the top, bottom, and box- 
ing at least 4 in. larger than the 
finished size of the pillow plus 
seam allowances. Baste the three 
layers together on each of the pil- 
low pieces. Construct the pillow 
cover, leaving enough of one side 
open to insert the filler form and 
close neatly by hand (the cover will 
fit loosely). Then pin the top and 
boxing together about % in. inside 
the seamline, catching the face to 
the boxing while encasing the 
internal seam allowance to form 
a padded roll. Using perle cotton, 
or any heavy upholstery thread, 
sew by hand with running or stab- 
stitches parallel to the pinned 
seam, and around all the boxing, 


CLOSURE OPTIONS 





. 





A pillow’s closure can be its design focus. From left, closure ideas include big aluminum hooks held in place with self-fabric bands; rayon 


ribbon securing carved buttons; rattail cording used for frogs; satin buttons held by elastic hoops; and a decorative pin used as a closure. 


creating an edge similar to an old- 
fashioned mattress edge. Use the 
same thread to hand-tuft the pil- 
low in a grid pattern. 


Tufting 

Covered or decorative buttons are 
often used to tuft a pillow. Tufting 
not only creates an interesting 
design detail, but also ensures that 
the pillow filler retains its shape 
and stays in place. 

To attach the buttons, thread a 
large upholstery needle with very 
strong multiple threads and push 
the needle through the center of 
the pillow, leaving a 4- to 6-in. tail. 
Pass the needle through the shank 
of one button, then, going through 
the same hole in the filler, stitch 
back through the pillow and pass it 
through the shank of the second 
button, as shown in the drawing 
at bottom right. Remove the needle, 
pull the thread ends taut, tie them 
together, and knot twice. Cut off 
the excess thread. 

Here’s a nifty idea that allows you 
to remove the ordinarily permanent 
tufted pillow cover: Sew the buttons 
into the filler form as described 
previously, then place corresponding 
buttonholes on the pillow cover’s 
top and bottom. Next, slip on the 
cover, and button through the but- 
tonholes, as shown in the photo at 


bottom right, to give the pillow the 
appearance of being tufted. 


Forms 
Standard pillow forms usually 
come in 12- to 26-in. squares with 
knife edges. For these new shapes 
and sizes of box pillows, there are 
unfortunately few ready-made forms 
available, which means you'll prob- 
ably need to make your own. To do 
so, construct a simple muslin pillow 
cover the same size and shape as 
the outer pillow cover (review the 
drawings on the facing page) and 
stuff it with polyester filling (avail- 
able at most arts and crafts stores, 
such as Jo-Ann Fabrics and Crafts or 
Michaels) or kapok (which is more 
difficult to find but may be avail- 
able from your local upholsterer). 
Since box pillows generally need 
to retain their shape, feathers and 
down are not used very often. 
With these fundamental tech- 
niques, you can add a bright orange 
pillow to a subdued color palette, 
or make an oversized pillow for that 
dainty chair. Choose any shape and 
make it into a pillow. I hope that 
you will find the new box pillowa 
fun way to update your interior. 


Interior designer, author, and Threads 
contributing editor, Linda Lee pipes a 
mean pillow in Topeka, Kan. 





PILLOW DETAILS 


Ruched boxing 


Adding an underlining to ruched boxing strip makes 
it easier to attach boxing. 


a) 


Tt ,. 
Optional 








at underlining 


Mattress edge 

Pillow’s padded, oversized cover is made to fit when pinched 
at seam and sewn by hand with stabstitches. Stitches form 

a “rolled” mattress edge. 


Mattress 
edge 





Tufting 


Buttons snugly tied with perle cotton hold cover and filler 
in place. Bury ends into pillow before cutting. 


Multiple strands 
of heavy thread \ 
. ge 
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Shank oy 
button srs). Pull taut. 


Pillow 
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BuzzEdit’ Edit Colors 





‘a Add, Sort, View 
’ . Change, Remove 
| Select Stitch Blocks Using Our Powerful : 
| Lasso Tool oR Stitches-in-Time® Display ee 
E “Patent Pending Edit Stitches 
Sup ‘ts: S Say yin, S aml Mose Change Type 
{ r its tes Ale Stn) Kiithieny 0 Ghiny ie, he A nes tae Reverse Order 
HU iE se A=) E) Add, Move, Delete 
De Edit Stitch Blocks 


Cut, Copy, Paste and Delete 

to Merge or Divide Designs 

Center, Rotate, Flip, Resize, and 
Stretch at any Angle (no stitch recaicutation) 


Lay Out Huge Designs 


for Multi-Hoops, Giant Hoop-It-All™ 





CALL YOUR or Custom Multi Hoops 
LOCAL DEALER ' Print Multi-Hoop Templates 
OR | for Easy Design Placement 


1-800-414-4268 


Easy & Powerful Design Editing” 
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Bridal & Heirloom, Laces & Fabrics 


www.specialfyLace.com 


P| eT i 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45° $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45" $16.95 yd. : : 
Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" . $18.95 yd. roret} 


e 
Silk Georgette Chiffon 44/45" $9.95yd. Metallic Stripe Chiffon 45° $19.95 yd. 


China Silk 45° 95yd. Charmeuse 19%mm 45" $17.95 yd. “Includes swatches & photos 
Silk Noil 35°/36" 95 yd. Jacquard Charmeuse 45" $18.95 yd. *$10, plus $3.20 for shipping 
Spun 35'/36" _ Silk/Rayon Velvet 45" $19.95 yd. aiile) lel meit-eli BeleifeBeleie/_je)\le 
Taffeta 48" $19.95 yd/36" $16.95 yd. __ Silk Knit Jersey, Tubular $19.95 yd. “Sam | e 
Silk Satin 45"... $13.95 yd. 100% Wool Crepe 58"... $19.95 yd. 2 . | ; 
Palace Brocade ... . .36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 

100% Linen 32°/36" $10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 

Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. _ Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 i N. Seca _ . we 
(323) 651-2323 rovo, Uta 


VISITORS WELCOME Toll Free: 1-877-374-LACE 
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German engineering, unparalleled handling and able to maneuver its way around a buttonhole like no other. No wonder 
the Pfaff creative® 7570 has long been the world’s most coveted sewing machine. And right now it comes packaged 
with complimentary PC-Designer™ Software and a blank Creative Card —a $499 value that’s yours, free. A remarkable 
machine, a remarkable offer. Of course, we just had to give it a new 
name. The Special Edition PCD creative 7570. Test drive one at your 
local dealer. For more information or to find your local dealer 
call 1-800-99-PFAFF (1-800-997-3233) or visit www.pfaff-us-cda.com 








PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES Special Edition PCD creative 7570 
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Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 


HUSQVARNA 
VIKING’S 
DESIGNER | 


by Patricia Curtis 


I sit behind sewing machines for 
more than 40 hours a week, some- 
times at a single-head/10-needle, 
commercial-embroidery machine, 
and yet | still have moments of 
intimidation when faced with a new 
machine. But the computerized 
Designer I (suggested retail $5,399) 
is as simple to run as a microwave 
oven. At your fingertips, the touch- 
screen “Sewing Advisor” specifies 
which needle size, stitch, and press- 
er foot to use on specific fabrics. 
Viking has enclosed a video to 





—— : = ———————— 
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Perpetually supply step-by-step instructions, 


upgradable, the 
Swedish-made 
Husqvarna Viking’s 
feature-rich Designer | 
is both a sewing and an 
embroidery machine. 
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but, if you prefer learning by trial- 
and-error, the machine itself is very 
user-friendly. 

Among its features, the Designer I 
has multi-directional feed dogs, 
which allow sewing in any direc- 
tion, eliminating the need to turn 
the garment. Imagine, for example, 
topstitching a child’s closed pant- 
leg seam and being able to sew 
sideways when needed instead of 
having to twist and turn the leg’s 
little tube. And, as well, these side- 


Tools of the Trade 


stepping feed dogs allowfor some 
decorative stitches to be 1 in. wide. 

The machine also has an auto- 
matic sensor foot that constantly 
monitors the thickness of the fabric 
being sewn and adjusts the pres- 
sure accordingly. You can override 
this or any of the machine’s auto- 
matic functions as you choose. 
Additionally, thanks to the sensor, 
the presser foot adjusts automati- 
cally when stitching over multiple 
seams, and, at the touch of a button, 
it will rise to a higher-than-normal 
position when you need extra clear- 
ance for bulk. 

I also like the machine’s selec- 
table needle-down/pivot position: 
Back off the foot feed, and the nee- 
dle stops down, then the presser 
foot automatically rises just enough 
to allow you to turn the fabric. And 
the machine will perform all sewing 
functions with or without using a 
foot control; you can start and stop, 
and even control sewing speed with 
the push of a button. Wind the 
bobbin from the needle, automati- 
cally adjust tension, lift and drop 
the presser foot, and be set to pull 
threads to the back and clip all 
without human intervention. 

The Designer I offers more than 
600 built-in stitches. The stitches 
are grouped into 19 menus, includ- 
ing utility stitches (35); buttonhole 
choices (15); heirloom stitches (46); 
a children’s menu (24 choices, in- 
cluding train cars, hard candy, 
hearts, and stars); a crafting menu 
(24 styles); and a fashion menu, 
which has 29 stitches that can be 
usedin a never-ending combination 
of design-your-own patterns. From 
the quilting menu, I tested all 24 
stitches and produced a sampler- 
size, crazy-quilt wall-hanging in 
minutes. And because the machine 


allows for mirror-imaging, the 
hundreds of available stitches dou- 
ble. Of all the machine’s special 
stitches and stitch features, my fa- 
vorites are the programmed heir- 
loom buttonholes that look hand- 
made; having the machine sew 
perfect little rectangles for bound 
buttonholes; and being able to 
faultlessly position a motif any- 
where I want it. 

Even though all of these stitches 
are a button-push away, you can 
save unique stitch combinations of 
your own creation or custom mono- 
grams into one of the permanent 
15 memories. In addition, a recent 
upgrade added a “My Stitches” 
menu, where fine-tuned stitches 
(including changes to length, width, 
tension settings, or other miniscule 
tweaks you've engineered in any 
configuration) can be stored to use 
again on demand. 

While exploring the machine’s 
basic sewing options, I almost for- 
got that the Designer I is also an 
embroidery machine. Viking in- 
cludes 31 designs with the machine 
and has available for the enthusiast, 
a library of more than 9,500 other 
high-quality, well-digitized designs 
that sew out beautifully. 

While you might think convert- 
ing from sewing to embroidery 
would involve major adjustments, 
it only takes a couple of seconds to 
prepare the machine to embroider, 
then several minutes to get the pro- 
ject hooped so Designer I can walk 
you through the process. As well, 
the touch screen continually dis- 
plays pictures telling you what 
to do next, making the machine 
very easy to use throughout the 
embroidery process. 

An important feature of the De- 
signer I, in my opinion, is its ability 


Photos: Sloan Howard 
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We Make Thread $4 & Can Make History. 


As the maker of America’s favorite | extra strength and abrasion resistance needed for hand- 
quilting threads, Coats & Clark has stitched together quilting through layers of batting and fabric. Coats Dual 
generations of family history through the stories told in Duty Plus® Machine Quilting Thread and Coats Metallic 






family quilts. And there’s a good reason that we've been are also available for machine quilting and wearable art. 

chosen by quilters throughout the years—dquality. When every stitch creates history, it’s no wonder that 
Coats Dual Duty Plus® Hand Quilting Thread is a quilters demand the 

long-lasting, polyester core thread with a cotton wrap. very best—Coats Coats & Clark 

Coats Cotton Hand Quilting Thread is a traditional, 100% Quilting Threads. Ne ee 


In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www .coatsandclark.com 
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cotton thread. Both have a special glacé finish to provide 
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to be perpetually upgraded at no 
charge. As Viking introduces new 
stitches, designs, or buttonholes, 
or makes improvements to the 
system, you (or your dealer) can 
download them for free from the 
Internet and into the Designer I. 
Usually electronics are quickly out- 
dated or become obsolete, but years 
from now, this model can still be 
upgraded to be state-of-the-art. 

If you're in the market for a ma- 
chine that embroiders and does a 
first-rate job of sewing, too, take a 
look at the Designer I. 


Patricia Curtis sews and embroiders 
in Osborn, Mo. 
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One classic way to conceal the 
hardware used with many types of 
curtains is a decorative wooden 
cornice that sits atop the window. 
If you want to mimic this effect, 
but don’t want to call in a builder, 
consider the $35 kit developed by 
Kornice Koncepts (3441 Morning 
Glory Rd., Dayton, OH 45449; 
937-433-7534; KKncpts@aol.com). 
One kit will dress a window up to 
48 in. wide (extra kits can be 
spliced together to fit larger win- 
dows), and contains everything you 
need to build a cornice from heavy- 
duty 1 4-in. Styrofoam, including a 
video and step-by-step instructions 
explaining how to put it all together. 
I was impressed at how, without 
special tools, this lightweight cor- 
nice can be assembled in only min- 
utes at your sewing-room table, 
producing professional-looking 
results. The embellishment oppor- 
tunities are endless. 

—Judy Neukam 
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Spinster 





The Spinster (shown 
above; On the Surface, PO 
Box 8026, Wilmette, IL 
60091; 847-256-7446) 
twists thread or yarn into ( 
cording or rope for home- 
dec projects as well as 
for garments. This $9.95 
hand-sized gadget looks much like 
an egg beater with a hook, and 
serves as the third hand you need 
when making cords. The Spinster is 
positioned on the working end of 
the string, making smooth rope 
twists in seconds. The illustrated 
directions take only minutes to 
master and even show how to take 
cord-making to greater heights by 
embellishing with beads or bullion 
clusters. The Spinster is a handy 
one-person tool that makes cord- 
and-rope fabrication a snap. 
Coordinate cording with tassels, 
using the perfect Spinster com- 
panion: the Tatool tassel maker 
(same manufacturer). This inge- 
nious frame for winding tassel yarn 
tightens and loosens for producing 
4-in. to 6-in. tassels, or 8-in tassels 
with the optional extension. The 
family of tassel-making equipment 
includes a little sister, Mini Tatool, 
for 2'4-in. to 4-in. tassels. Directions 
are easy to follow, well illustrated, 
and include instructions for a 
beaded bullion tassel. This nifty 
product, accompanied by a 16-page 
instruction booklet, is available for 
$12.95, plus S&H, from Fabric 
Depot, Portland, OR, or Clotilde, 
800-824-4537, www.clotilde.com. 
-Sandra Millett 
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SEWING 


When you teach a child to sew, you 
open doors to mathematics, engi- 
neering, design, and language; it is 
noble work that benefits teacher and 
student alike. Sewing Adventures 
for Children (Directions, 132 W. 
Collins, Casper, WY 82601-2448; 
800-729-7182; www.sewingprose.com) 
has mail-order lesson packets tai- 
lored for seven- to 10-year-olds. The 
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Sewing 





series of progressive, single-lesson 
packets (shown above) starts with 
exercises for running a sewing ma- 
chine. By the time the pupil has 
finished all of the lesson packets, 
he or she will have the skills needed 
to undertake a commercial pattern. 
Each packet includes reference pages 
for an ongoing notebook, and in- 
volves making a finished item from 


Adventures 
for Children 
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Velvets 
... through making 
Chiffons patterns that fit. 
Satins Now you can do what 
: you really want to do... 
Prints SEW! 
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252(T) State Street * Los Altos, CA 94022 www.wildginger.com 
| (800) 722-SILK ¢ (800) 221-SILK in Calif. (888) WAY-WILD 
— Tel: (650) 948-8611 * Fax: (650) 948-3426 (888) 929-9453 
Specials for Stores, Artists, email: thaisilk@ pacbell.net (61 5) 885-3777 


Dressmakers web site: www.thaisilkks.com 


ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 





Join our SILK FABRIC CLUB - $20 annually 
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NEW, If They Make It - 


SIE Ste- 26 


pi We Sell It. 


Mettler, Sulky, YLI. 
Every Color. Every Size. Every Day. 


www.uncommonthread.com 
THE SEWING Toll Free: 877-294-5427 

WORKSHOP - 
COLLECTION 


FREE CATALOG! 
800-466-1599 
415-221-/397 
sewingworkshop.com 
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Tools of the Trdd@eomn. 


the skills the child has learned. 
This is not a self-taught process, 
rather an adult- or mentor-guided 
lesson plan to help a youngster 
learn to sew at his or her individual 
pace. For information on ordering 
lesson packets ($6.95-$10.95), visit 
the Web site mentioned above or 
write for a catalog. 
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UV Thread 


= 





UV Thread (SolarActive Interna- 
tional, 18740 Oxnard St., Suite 315, 
Tarzana, CA 91356; 818-996-8690, 
www.solaractiveintl.com) is an em- 






broidery thread that changes color 
immediately when exposed to sun- 
light. Indoors or under artificial 
light, the thread (shown above) is 
white; but step into the sun with it 





and ultra-violet rays instantly 
change the UV Thread to red, yel- 
low, orange, purple, magenta, blue, 
or green, depending on the thread’s 
chemistry. Color-coded and labeled 
spools tell you what color you'll 
get. Back indoors, the colors fade to 
white within minutes. The sun- 
triggered color change of this 
washable thread will continue after 
hundreds of exposures outdoors, 
providing an amusing treat for the 
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young ones 
on your sewing list 
and maybe a few older ones, 


too. A seven-spool starter pack with 


each of the colors (200 yds. per 
spool) costs $35 plus S@H, and is 
available by mail through Solar- 
Active International. 


Having trouble focusing eyes on 
the fine sewing you love to do? 
Magnapoint Magnifiers (Miracle 
Point, PO Box 71, Crystal Lake, IL 
60039; 800-682-4256) help you 
see those fine stitches and other 
up-close tasks instantly. These won- 
derful little 5X power magnifying 
glasses (shown below) can attach to 
tools you already own, be pur- 
chased with tools attached, or slide 
onto your thumb to zero in on the 
point of your embroidery needle, 
seam ripper, or almost any other 
small tool. You'll have a great time 
trying the attachable magnifier 
on nail clippers, manicure sticks, 
embroidery scissors, and tweezers. 
Once positioned properly for your 
eye and the angle of work, the glass 
moves along with the project, and 
you can see whatyou’re doing again. 
Priced from $6 to $14 plus S@H, 
these handy tools can be purchased 






Magnapoint 
Magnifiers 


= 


Heavy Duty 
Telescoping Magnet 


by mail from the manufacturer. Call 
for a flyer to see the various Mag- 
napoint combinations. 


—Judy Neukam 


A pencil-size wand, the Heavy Duty 
Telescoping Magnet (shown above, 
EZ Quilting by Wrights, PO Box 
398, West Warren, MA 01092-0398; 
www.ezquilt.com, or at your local 
fabric store) is the answer when 
youre straining to retrieve those 
pesky lost pins and needles you 
dropped under the sewing table. 
The tool is inexpensive at $8.95, 
so you can keep an extra one by 
your favorite chair to grab dropped 
“foot-stabbers” from the carpet or 
cracks in the floor. A must for every 
sewer with a bad back. 


—Sandra Millett 


Sandra Millett quilts and tests 
products in Trophy Club, Texas. Judy 


Neukam is a Jhreads assistant editor. 
















WA... the introduction of the ULT 2001 machine, 
Brother will again be setting the pace in sewing and 
embroidery. Only Brother, the leader in 
eee will be able to offer you a choice — 
Of five different embroidery machines; 


Le _ from surprisingly affordable to the most 

oti ~ technologically advanced. The ULT 2001 
Sewing/Embroidery Machine coming 

| | this Fall! For the location of 
SRE SH ok a dealer near you, call 
a SS 1-800-4-A-BROTHER 

or visit our web site at 

www.brother,com. 
Pix ae =r 
: 3 ey 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


BUTTON-UP 
SPREADS AND 
THROWS 


by Denise Alborn 


I have quilt-making ambitions, but 
my sewing workspace (andmy abil- 
ities) are limited to garment-sized 
projects. My solution: button-apart 
quilts, throws, and bedspreads 
constructed in smaller, manageable 
segments and buttoned together 
into a larger whole, which are eas- 
ier to sew and easier to wash as 





well. The buttons provide a func- 
tional design element, and a simple 
mitered hem nicely finishes the sec- 
tions. I can make the individual 
components as small as I can com- 
fortably work with, and still have a 
finished piece as large I need. I like 
to combine segments of compatible 
fabrics or piece a portion and 
frame it with solid-colored sections. 

Any fabric sturdy enough for but- 
ton closures can be used for 
spreads, keeping in mind the sort 
of wear and tear they'll receive. Pre- 
wash your fabric and any cotton 


HOW TO MAKE A BUTTON-UP SPREAD 


Determine the finished overall dimensions of your project, then sketch it to scale on graph paper (or use the dimensions below). After dividing 
the spread into sections, draw each separately, adding laps and seam allowances (s.a.s.). Add enough overlap for the size of your buttons. If the 
design is symmetrical, adjust dimensions of overlapped pieces so that each section will appear to have the same depth when buttoned (see the 
left drawing on the facing page). And try shapes other than rectangles; angled and curved shapes make a puzzle game when buttoning. 


Unlined throw 


Start with pieced or whole-fabric rectangles. Check to see that finished sections 


line up before stitching buttonhole closures. 


1. Figure overall dimensions of throw, and design button sections. 
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2. Add 1-in. s.a. on each 
section. Fuse 1-in. strip 
interfacing for button 
closure edges. 
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Diagonal 
inside 


corners | 
eliminate 
_ bulk, 


1 t } t ' Marae 





f 51 in. 

I— 98 in 7 
SESE “In. S.a.s. 
f =~] for %-in. 
sy. buttons 


34 in. f | 


WS 


or wool batting included in your 
project (polyester batting doesn’t 
need prewashing). 

Below you'll see how to construct 
two different button-up styles, lined 
and unlined, and you can plug the 
concept into your own oversized 
designs. Spread out your ideas, and 
see how they shape up. 


Denise Alborn and her mother Rita 
Alborn own Fifth Ave. Fabric & Cloth- 
ing Gallery, in Olympia, Wash., where 
they create original designs and sell 


natural-fiber fabrics. 


3. Miter corners of sections. Pinch triangle; mark; 


stitch along mark on turned edge only. Trim; turn 
miter to WS. On diagonal corners, stitch across 
mitered edge and top; trim; turn; press. 





Use postcard for 
instant right-angle 
template. 





4, Topstitch all sides of each rectangle. 


Serge-finish or 


i apply seam tape 


lt _ to raw edges. 
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Cover up with an 
artful spread, throw, 
or comforter made 
from sections 
designed to button 
together. Smaller units 
are easier to sew and 
wash than a single, 
full-size quilt or throw. 





Lined bedcover 









Add ‘2-1n. s.a.s to each top section. Line each section separately; cut lining Miter corners of top pieces 
sections 2 in. smaller on each side than top section. as for corners on unlined 
To make each panel of three-tiered spread equal size when buttoned, throws, leaving '% in. unsewn. 
cut one section 2 in. smaller in depth. 1%in 
— . 
Trim, 
28 j Finished Top (A) 1 34) 
7m Section A Cut one. ae 
WS 
To paLats ea Sig SRR AoE aE iF rs 
2-in eee 84 in Top (B) i K 
overia inisne JF op ee | Leave % in. 
30 in. E Section B ! 4 33 in. ; 
| Cut two. : unsewn. 
oe eae 68 in | Stitch lining to top, RSs 
i PN . ; 
| : together, turning back 
30 in me Finished mitered corner from stitching 
P Section B p Rae ren =e path. Leave 8 in. unsewn 
7 4 ie | on one edge to turn RS out. 
: |: 
| ) 4 Lining tA) 291i Lining, RS 
65 in. | 1 Cut one, t | ) 
a i; at 
Fuse 1-in. strip a i ff = 
interfacing for Py 2 eS -—— F | : 
buttoned edges. i Soe rad | Top, 
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Delicious Details 


Here are some of the 
best details we’ve 
come across recently. 
Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


FANCY SLEEVES 


Basic sleeves of every type are ripe 
for rethinking, once you decide that 
the sleeve will be the focus of design 
attention in your current project. 
Most ideas for reworking a sleeve 


Sleeves 
Shaped-seam raglan 
Just below the elbow, this 
seam juts out to form a point. & 
The point ts slightly weighted 
to keep itfrom flapping 
too freely. “4 
Seen on: Vintage garmen 
in avery lightweight, 
drapey fabric. 
Could be used: Dn & 
seam, anywhere, 
Variations: Choos 
different shapes, — 
make more than of 
use decorative ~ 
stitching or bing 
on the seam. 

















Open sleeve with “curtains” 


Open from armpit to cuff, this 
sleeve has chiffon panels 
sewn to each open edge. 
The original sleeve was not 
weighted, but weights and 


or tacks might help keep 
everything in place. 
Seen on: Vintage, black 
crepe dress. 


Could be used: On al/ or 
part of any seam, or on any — 


kimono-style sleeve. 


Variations: Change shape a 
and size of panels, length 


and position of opening. 
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will also be worth considering for 
pants legs and skirts, since all are 
essentially hemmed tubes of fab- 
ric. In this column we're once again 
featuring a few discoveries from 
reader Shannon Gifford, of Carters- 
ville, Ga., who found our first two 


band, pleats. 


Small weight 


Convertible short sleeves 
Beneath the pleated band are 
snaps holding the lower portion 
of the sleeve in place. 

Seen on: Vintage wool coat. 
Could be used: On pants, skirts, 
any hemmed tube. 
Variations: Change position, — 


offerings while working with the 
authentic period costumes for a 
movie being filmed near her home. 
Please feel free to join her and your 
hardworking Threads editors in 
their relentless search for ever more 
delicious details. 










bes 


One-piece sleeve with shifted seam 


position, number. 


This slightly bell-bottomed sleeve is 7 my 
unlined, with a contrasting cuff facing, = 
The seam jogs from center aah 
abruptly to meet the vent top. — 
Seen on: Vintage dress. 
Could be used: On pants, — 
skirts, any hemmed tube. — 
Variations: Seam shape, — 
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Illustrations: Karen Meyer 





7 y Eucalan® Woolwash 
eucalyptus, which 
Woolwash is ideal 


for use by hand or 


machine. 





for any natural fiber 


Safe and Economical 





, | for all Fine Washables 
Retter ‘din 7 a : | a 4 & Wonderful Fresh Scent 
th an ‘gs +, a : " ¥ ; | aie fe - | | us is No Gne - No inte 
C h 0co | ate. 5 — e ‘s , i OLL FREE: Cy a abi Friendly 
Nem @r ile) al: S| : = oN Ml hel dnt 21.9 | Gare. Tale ? 
Secure Ordering http: METOT Kaeo gge sles Inquiries 519-442-2088 
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Exel 


More than 200 Seminars, Workshops, Fashion Shows 
and Shopping! Shopping! Shopping! 


CHICAGO BALTIMORE 
Sept. 28, 29 & 30 Oct. 5,6&7 


ORIGINAL BOSTON MINNEAPOLIS 
SEWING & CRAFT Innovations In Embroidery Nov. 16, 17 & 18 
nevi VP vO. October 13, 14 & 15 


information... or for a FREE Expo Brochure... 
1-600-699-6309 or www.sewncrattexpo.com 


Original Sewing & Paty pee (4) Husqvarna VIKING 
THREADS SUIky- PFAFF 


ss FEEADER SERVICE NO. 165 
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contains natural lanolin & 


conditions the fibers while 
protecting against moths. 


Superb cleaning & conditioning 
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Delicious D 





More Fancy Sleeves 
Sleeve suspended 

from decorative trim 

The trim runs from shoulder to wrist, 
then wraps back to form the cuff, 
The fabric falls smoothly from the 
trim, except at the cuff, where it's 
gathered to fit. There are no ot 1e 
sleeve seams. ¥ 
Seen on: Red velvet vintage 
evening dress. a 
Could be used: On pants, Ski 
any hemmed tube. ul 
Variations: Use different trim 

















ta 


S (continued) 


Contrast insets on sleeveless bodice 

Offset against a plain black scoop-neck 

shift, these metallic insets are slightly gathered 
into the horizontal seams at the bust level. 
Elaborate embroidered motifs and seed beads 
soften the transition from sleeve to game [=e 
Seen on: Black rayon ee 
vintage dress. 

Could be used: On any 
sleeveless pattern. 
Variations: Change 
shape of inset, type of 
embroidery, amount and 


Embroidery 
and beading 





(cord, braid, binding, self-fabr 
Change position and treatmer 
of gathers, use pleats, tucks. 


NY, 
cota 
IDYESana > SFABRICON 
PAINTS... AN 
FABRICS *2:::.... 
a. . hon nites 
Lots of Fabric Dyes & Paints 
for Cotton, Silk & Wool 
173 Colors of Fabric Dyes 


17 Fabric Paints in 685 colors 
10 Silk Dyes in 253 shades 














Fabrics for Dyeing & Quilting 
Kona;& Pimatex cottons 
Wide & Very wide muslin 

Hemp/Silk blends... 


Pee 


By the yard or by the bolt 


‘Everything for creating 
hand-dyed or Bae fabrics. 





Bulk quantities « e Wide selection 
Deep discounts 


FREE 128 page CATALOG 
(800) 542-5227 


DHARMA TRADING CO. 
Wwww.dharmatrading.com 
READER SERVICE NO. 174 
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position of ease, and 
contrast material. 


A A Compact Caddy ie Machine Needles, 
New, Used and In Use. 


Sort up to 108 used 
needles by type and size. 


Store up to 12 new 
needle cases. 


Tag needle in use 


m the maker of the IhimblePack 
lection of ThimblePads, UnderThimble 


1h and a handy ilorape cade 


cEWINCHOTIONS: 


PO, Box 980707, Ypsilanti, Mi 48708 = |-800-334-4)4) 
www SewingNotionsinc.com * Made in the USA 
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Keep your Threads back issues 
eke) ite mele tl mle 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


lowenla 


One professional 
that performs every time... 
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High output vertical steam 
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from the Iro 


Rowenta understands the 
challenges you face working 
with natural fabrics like silk, 
linen or denim, especially 
when your design calls for 
embellished details. To make 
light work of even the most 
difficult tasks choose the 
Rowenta Steam Generator. 
Steam is generated in a 
separate water tank and is 
delivered at the touch of a 


button to the lightweight iron. 


_ = 


Own the tool used by sewing 
and crafting professionals 
around the world — the Steam 


Ms Generator from Rowenta. 





= 
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steam Generator 
ning Professionals 


WWW roWenLausa com 





BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 


KaleidoMania! 
screen-shots show 
all aspects of this 
simple but powerful 
visualization tool. 
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QUILTING/ 
DESIGN 


Designing Tessellations 
by Jinny Beyer. Contemporary 
Books, 4255 W. Touhy Ave., 
Chicago, /L 60646; 1999; 
$39.95; hardcover; 242 pp. 


KaleidoMania! 

Software by Kevin D. Lee. Key 
Curriculum Press, 1150 65th St, 
Emeryville, CA 94608; 510-595- 
7000; keypress.com; 1999; $59.95. 
System requirements—Macintosh: 
Power Mac, System 7.5 or higher, 
5 MB free RAM, CD-ROM drive; 
Windows: 120 MHz Pentium 
(200 MHz recommended); 
Windows 95 or Windows NT 4.0, 
16 MB RAM, CD-ROM drive. 


It's hard to imagine a quilter who 
hasn't been fascinated at one time 
or another with interlocking de- 
signs, such as in the elaborate tile- 
work covering many Persian and 
Indian temples, or the mosaic 
floors of Ancient Rome, or espe- 
cially the fantastic graphic designs 
of 20th-century artist M. C. Escher. 
Common to all of these designs, 
and to many quilting patterns, is 


Pattern pane 


that special kind of symmetry called 
tessellation, in which repeating de- 
sign elements fit together perfectly 
to cover the entire surface, regard- 
less of the complexity of each motif. 
Renowned quilter Jinny Beyer was 
smitten by this apparent magic, 
and resolved one day to decipher it. 
Now, six years after that day finally 
came, she’s ready to share her dis- 
coveries in her latest, and perhaps 
most ambitious, book. It’s certain- 
ly her most beautifully produced 
book, with lavish full-color dia- 
grams and stunning examples on 
virtually every page. Even the heavy 
paper and cloth binding make it 
obvious that this is a book to be 
taken seriously, and worth every 
penny of its considerable price. 
There is a lot of mathematical 
jargon in any informed discussion 
of symmetry, and Beyer doesn’t 
shrink from it, laying out the official 
lingo of tessellation from the start. 
But never fear, before 30 pages have 
gone by, she’s got us playing with 
cutout photocopies of book pages 
and looking at quilts to bring the 
abstract science into the real world 
of design. Over the next 100 pages 
or so, she analyzes each of the 17 
types of symmetry in detail, in 
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preparation for 


Chapter 7, in which she reveals the 
simple keys to designing your own 
tessellations by systematically re- 
shaping basic interlocking shapes 
such as squares, triangles, and 
hexagons. From here on out, the 
book is focused entirely on practical 
applications for crafters in all media: 
adding color and value to tessel- 
lated designs, fitting them into rec- 
tangular frameworks, and exploring 
more deeply the character and range 
of both geometric and representa- 
tional tessellations. This latter cat- 
egory, of course, is the realm of 
M.C. Escher (remember the inter- 
locking fish and lizards?), and Beyer 
devotes nearly 40 pages to analyz- 
ing the work of this master tessel- 
lator, even including directions for 
making morphing tessellations, in 
which interlocking shapes change 
gradually into other shapes while 
still interlocking. 
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Throughout the book, Beyer sug- 
gests, and provides exercises for, 
playing with the principles, using 
paper cutouts and photocopied 
motifs. But she’s quick to point out 
that the fastest and most flexible 
way to explore tessellation and 
symmetry is with a computer. In 
fact, Kevin Lee, a math consultant 
are for Beyer’s book, is 
a computer pro- 
grammer who just 
happens to have a 
aes great new program 
for doing precisely 
that: KaleidoMania!, 
available for both 
Windows and Mac- 
intosh machines. 
The program allows 
a user to explore 
every possible type 
of two-dimensional 
symmetry, includ- 
ing strip, circular, 
and allover designs, 
as applied to any 
kind of image that 
you can get onto your computer, 
either by scanning, downloading, 
or creating in a graphics program, 
such as KaleidoMania! itself, which 
includes basic drawing functions. 
Eminently simple, Lee’s program 
can open most types of graphics 
documents in the Source Box (see 
screen shots at the bottom of p. 82). 
Floating on top of your document 
is an outline of the primary repeti- 
tion cell appropriate to whichever 
symmetry type youve chosen to 
investigate. In the Pattern Pane to 
the left of the Source Box, whatever 
is inside the cell outline is auto- 
matically repeated according to 
type. If the symmetry type is an 
allover one, your interlocking de- 
sign will fill the pane as many times 


as will fit; you can also switch to 
full-screen mode to see the repeat- 
ed pattern as large as possible. Of 
course, you can grab the cell out- 
line with your mouse to resize it 
and move it around, watching the 
full pattern change as different sec- 
tions of your Source graphic come 
inside the cell outline. But even 
better, you can virtually “toss” the 
outline, setting it sliding around 
the Source Box on its own, bounc- 
ing off the walls like a billiard ball, 
and creating an ever-moving dis- 
play of constantly changing sym- 
metry in the Pattern Pane. See 
something you like? Just click to 
freeze the motion and study where 
the cell is positioned on your 
Source. At any point in your ex- 
plorations, with a simple keystroke, 
you can select a different symmetry 
type to explore, cycling through 
the 48 options in either direction 
without stopping the motion. It’s 
positively hypnotic, and unfolds 
the delights of symmetry in the 
most vivid and enthralling way 
imaginable. If you have a scanner 
or digital camera, you could easily 
throw an image of your own fabric 
into the Source Box for real-world 
quilt planning. Quilt luminaries, 
including Paula Nadelstern and, of 
course, Jinny Beyer, are doing this 
already, and examples of their work 
are included in the program, along 
with that of textile and garment 
designer Jhane Barnes, another 
KaleidoMania! fan. 

If you have the slightest interest 
in repeating pattern for quilting or 
anything else, and own a computer, 
do yourself a favor and check out 
KaleidoMania! soon. Combine this 
powerful program with Beyer’s 
beautiful book and the secrets of 
tessellation will be entirely yours. 


TEXTILES 


Preserving Textiles 

by Harold F. Maitland and Dorothy 
Stites Alig. Indianapolis Museum of 
Art, 120 West 38th St., Indianapolis, 
IN 46208-4196; 317-923-1337, 

ext. 118; jgrimes@imaz-art.org; 1999; 
$15.00; softcover; 92pp. 


Subtitled “A Guide for the Non- 
specialist,” Maitland and Alig’s well- 
illustrated booklet is a perfect ref- 
erence for anyone with even a tiny 
collection of garments, quilts, linens, 
rugs, or other fiber treasures worth 
preserving, who needs, or prefers, 
to manage their maintenance and 
storage without professional help. 
Since the intended audience for 
this book includes museum and 
historical society staff members 
who don’t have access to a conser- 
vation department, the informa- 
tion and technical focus is profes- 
sional, not home-spun, but much of 
what’s suggested, from cleaning to 
display, is well within the means of 
any ordinarily equipped household 
and patient amateur custodian. 
Even if discussions of climate con- 
trol and museum lighting sound 
out of your league, you'll feel right 
at home with the padded-hanger 
directions, vacuuming-through-a- 
screen techniques, deep-freezer pest- 
control strategies, rolled-storage 
suggestions, and whipstitch support 
diagrams. And if you do decide to 
seek further guidance, having read 
the text will prepare you for your 
trip to the extensive bibliography 
and source listings—you'll at least 
know the terminology and be well 
informed about the issues. 


David Page Coffin |s a senior editor 
of Threads. 
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Keep your Threads back issues for reader service numbers. 
looking brand new. | 








Better Quality 


Blocks — Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 
104 S. Detroit St.» LaGrange, IN 46761-1806 
toll free 877-499-4407 
www.judithm.com = e-mail: judithm@judithm.com 


Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 






It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 = For Dolls Only - $10.00 
Add $5 for priority mail 






Create something wonderful from Someplace 






Wonderful-- Doll costumes, career fashions, 
| Christening gowns, and more! 








Kiyo Desig 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 

Retail hours for walk in purchases Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html email:kiyosew@IBM.net 


Michael’s Fabrics 


FINE FABRICS - DESIGNER ENDS 
100%) Silk Poplin 58" - Imported 
from Italy - Pale Pink, Lt. Yellow 





Store your treasured copies of Threads in 





slipcases for easy reference again and again! Call for Samples 

Bound in dark green and embossed my) omy (:tepda aye alt WHOLESALE INQUIRIES WELCOME 
gold, each case holds more than a year’s a $15.00 subscription: 

worth of Threads. Only $8.95 ($24.95 for 3, ‘i Meee NS Oe ea ae 130 Slade Ave., #323, Baltimore, MD 21208 
$49.95 for 6). a A- S,M,L(34"t0 44) CLEAR ILLUSTRATED Toll Free: 877-266-8918 

Add $1.50 per case for P&H. Outside the U.S., add $3.50 each ( B- 1X to 4x(4s"toso") INSTRUCTIONS. www.michaelsfabrics.com 


TIPS ON FIT FINE- 


(U.S. funds only). CT residents add 6% sales tax. Qn pre sl ie A C- 5X to 8X (62"to 76") TUNING. 


Many fabrics available for fall! 





Choose group & send $10.45 to: 


To place an order using your credit card, 
| \ | | GRANDE PATTERN COMPANY 
iT —_ 


call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


2095 E Madison Ave, Dept T 
f El Cajon, CA 92019 
pe (619) 441-1412 





Church Linens 


Finest Belgian Linens For Church Sewing 





We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 
TEACH OTHERS TO SEW 
® Everything Is Supplied 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 
http://www.youcanmakeit.com 


Digitized Classic Christian 
Embroidery Designs 


888-355-7646 www.threadpro.com 







FROM THE TAUNTON PRESS 





Free book and 


http://www.needleworkbooks.com 


video catalog! WE MAKE IT EASY TO BUILD * 
. YOUR NEEDLEWORK LIBRARY = 

——————————— ees rs 

Taunton's exciting new book and Catalog $1.00~Free Search Service " 
video catalog is loaded with rich, std ead Saadtewerk Boeke : 
informative titles on gardening, 96 Roundwood, Newton, MA 02464 | Ks 
woodworking, sewing, home 617-969-0942 ‘: 
- 











building, and cooking. And best 
of all, it’s free! 


To request your FREE catalog call wo @>) sist 


1-800-888-8286, operator WWW .ASCUTEASABUTTON. parole BLUEPRINTS-PRINTABLES 
W935, or log onto our web site at colletible antiques Ey, a ) 
800-356-0445, www.blueprintables.com 


www.tauntonplus.com ‘metal-silver,gold "> 


‘novelty- fimo, ceramis * |” 
; Ss. _ | 


Natural fiber yardage: cotton, silk, white & 
black rayon. 


Accessory blanks: ruanas, silk covered ear- 
rings, scarves, scarf clips, custom orders. 


Blueprint yardage, squares and watercolor 


‘childrens 


‘plass 
: 


| ‘natural- horn, shelly it 





| ee at Baas  . s paper. Prepared for sun printing. 
| Taunton Direct, Inc.,63S. Main Street, of eye Se Ge or (PY pe ¥ Washable, non-toxic. Book: Blueprints on 
| ) P.O. Box 5507, Newtown, CT 06470-5507 S14 W. Washington Sty enn wits: eS . 4 Fabric, innovative uses for cyanotype. 











| San Diego, CA 92103 ; RADY 2700970 
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Visa/MC/Discover 
Cotton & Rayon Batiks 
Great Service 


Best Selection 
$5/set batik swatches or $20 swatch subscription 


Come visit us at our new facation. 
800.228.4573 Fax 540.228.9597 
200.B West Main Street, Wytheville, VA 24382 


Unique Fabrics by Mail 
Hoffman Bali dandpaints 
Princess Mirah Batiks 
Indonesian Batiks 





Z..SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRAe, all weights and types. 
STRETCH Velvet, netting, fame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 





Flat Sketching for the Fashion Industry $22 
5 Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 


How to create a portfolio presentation. * Designer fabrics & rare designer cuts 


Both books: Novice to professional; sketch, trace, Beek iciaten evenirig silks 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(U.S. dollars only) (CA residents add $2.00) 

A’ 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


* Casual cottons & linens 
* Fabulous button collection 


6544 E. Tanque Verde, Suite II0 
Tucson, AZ 85715 (520) 886-0078 
(888) 201-5400 

fax (520) 886-2165 
www.leandrofabrics.com 


KIMONO JACKET 


Mo ee ee 
weaeiea a: 


LOES HINSE| 


cE 








How To Organize And Market A 
Profitable Sewing Business 


Turn your hobby into a profitable 
business! Get this must-have 
booklet for new and established 
sewing entrepreneurs! 

28-page booklet - $8.95 
Ohi aPUBLISHING | 
Dept. TH-6, 717 Greymoor Place Southlake, TX 76092 
(817) 329-9100 





a a ee 


. 1) Petit ae ae L. 

































FROM RAGS : anal 
# ===) TO RICHES & 
fA i —1e/| Four Harness and z STYLES 
ie » fF Two Harness eg FOR 
| 24 Looms 

is The sturdy construction of a Leesburg S| WEARABLE 
54 Loom insures quality firmly made products. 
& oreves for Sablon. smooth and effi- ART 
f3 cient operation. A few days of weaving will ia s 

bring back the small investment. #264 — MONTE CARLO DRESS 
* We Carry A Full Line Of Supplies * fd www.larkbooks.com/folkwear 


* Send For A FREE Brochure 
Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 

201 North Cherry Street 





or 1-800-284-3388 


for free catalog 


F@OLKWEAR 


Patterns With Timeless Style 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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See ad index on pages 96-97 for reader service numbers. 


Shopping can be fun, easy, and fast! 
Great selection and low prices 


ThreadArt.com 


Your internet source for patterns and supplies 


Quilting © Embroidery © Dolls 


Visit us at http:/Avww.threadart.com 





EREABLEART ... 


For All Your Sewing, Embroidery and Quilting Needs 


*Fabric ‘Sewing Machines 
“(Books «Machine Accessories 
*Patterns ‘Ouilting Notions 
-Classes «Mail Order (Lomita 


VISIT OUR WEBSITE! 


www.treadieart.cocm 





SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


NORTHERN CALIF. 

1965 Mendocino Ave. 

Santa Rosa, CA. 95401 
707-523-2122 





MODERNARTISTICLcENsE 


= 


modern, casual style 
www.tabriccollections.com 


5 l iy yy * 100) alh ¥ aaa! St fe heek 
FL add 6% 407-740-7737 


CUTTING CORNERS . 
930 Orange Avenue | 
Winter Park, FL 32789 designs 


NEW PATTERNS 





Anne Powell Ltd. 


Rabbit Scissors 
From Paris — 
Ooh la la! — $39 


Colour Catalogue - $5 
- free with order 


Shipping - $3 
Overseas shipping - $5 
Florida residents please 

add 6% sales tax 


E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 


Visa/MC: 1-800-622-2646 
Box 3060, Stuart, FL 34995 





See ad index on pages 96-97 for reader service numbers. 





Quality fashion and heirloom fabrics including 
Liberty of London and Josef Otten of Austria. 
Boiled wool coatings & trims, large selection of silks, 

European cotton batiste and organdy. 


Fabric Studio 


975 Tyee Plaza, Campbell River, B.C., Canada * V9W 2C4 
Phone (250) 286-6451 * wwwfabricstudio.bc.ca 








SNAPS 


The Original and Only Complete Source 
The largest selection of snap | 
styles and colors for Shirts, | 
Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee o_66 Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


koldcaa =t-valou aM mon ar=1faM @xeyanl eel ih’ 








*Free Brochure 

«22 Original Patterns 
«Fashion Shows & Classes 
°3-Day Sewing Holidays 












Featured Pattern is 


#8 Central Park 


A Six Piece Wardrobe 
$20.00 plus $3.00 shipping 


California residents add 7.5% tax 


P.O. Box 1089 Petaluma CA 94953 


Ph: (707)781-9142 Fax: (707)781-9143 | 


Lowest Prices « 
|Artist same Day Shipping ¢ 


and Secure Server ¢ 
ehcikioas 


www.Silkconnection.com 





128 Page 


a 0//M@re)(o)g 
Quilting Catalog 


1 From America’s 
| Largest QuilfShop! | 


| Featuring all the fabric, books, patterns and | 

| quilting goodies you could wish for. Send your 
name & address today! Your catalog will be 

I mailed without delay. Send to: | 





| iC re ™ | 
1 Keepsake Quilting, | 
I Dept. TM I 
| Route 25B, PO Box 1618 | 
I Centre Harbor, NH 03226-1618 I 

www.keepsakequilting.com Jj 









RENAISSANCE 


© RTTONMS © 


www.renaissancebuttons.com 
Antique & contemporary butfons 
Box 130, Oregon House, CA 95962, Phone: 530-692-1663 














Hogs Packs Swimwear Outerwear Home Dec 


Cant Pind the Patierns you Want? 
a Wi Para gponpatterns com 







Ema) sales 0? porn past berns.com 
amo aon PO. Bos 7640) - Tacoma, WA DSi 
ve 







pe et fT PRY 
ay te Telephone: 253-222-6889 
ee of je Fas: 743-761 -HR8H 


Patterns 


Se 66s es 66 


Ad anuflacture ow Sewing Dec ee 





Silneeh 5 be GEES 6 4 GCE G5-cl GEOG SESS GO EE 6 94 cee beeen 


ALL BRANDS SEWING & 
EMROIDERY MACHINES 
ALLBRANDS.COM 


sewingmachinestore.com 
embroiderymachines.com 
MAIL: 9789 Florida Blwd. - Baton R , Louisiana USA 70815 


Phone 725-973-1785 FAX 725-923-1261 
VISA,/ Mastercard / Americon Express /Discover,/ Home Source 


WHY BUY RETAN? OUR CUSTOMERS DONT 
NO Refunds. 15° Restocking Fee on exchanges 





www.sewfit.com 


Fitting Books & Videos, Cutting Table & Mats | 
AddeAsTables, Rulers & More... 







Questions/Information/Catalog 
708-458-5600 
Dealer inquiries welcome 


SEW/Fit COMPANY® 


Quality Tools for the Creative Professional 






SILK FABRICS 
BY MAIL 


Doupioni Shantung China Silk 
Doupioniwithless slubs Silk Organza 
Silk Crepe 40mm/4ply Duchess Satin 
Heavy Shantung Plain = Silk Charmeuse 
Heavy Shantung Rib Crepe-de-chine 
Doupioni Silk Metallic Silk Taffeta 

Silk Linen Silk Chiffon 


Silk Organza Metallic Plain/Crinkle 
Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Call toll free forfree brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 = (718) 886-2606 


www.supersilk.com 





Marketplace 


Need Sewing Notions? 
All the names you trust at discount prices: 


www.docs100.com 
Tel (610) 558-0860 docs!00@msn.com 





Purse Patterns 
Retail/Wholesale 
www.pursepatterns.com 


(541) 479-1602 
Carol’s Carry-alls E-Mail: carol@pursepatterns.com 
233 Rogue River Hwy., Box 369t, Grants Pass, OR 97527 







“the fabric lovers’ Mecca."bDerrort News 


..for bridal, apparel, & home décor. 
Swatching service for specific needs. 


www. habermanfabrics.com 
117 W. 4" St., Royal Oak, MI 48067 
Phone: 248.541.0010, Fax: 248.541.3437 


= EXCLUSIVELY YOURS CREATIONS 
EYC SPECIALTY FABRICS DIVISION 
\s WHOLESALE RETAIL 


* RUN-RESISTANT, 4-WAY STRETCH, | OO% NYLON KNIT FABRIC! 
* USED BY TOP DESIGNERS WORLDWIDE IN SWIMWE4R, ACTIVEWEAR, LINGER! 
* ALSO USED IN COSTUMING, ARTS/CRAFTS, AND DOLL'MAKING 
* VIBRANT COLORS DYED TO YOUR SWATCH! SEND FOR SAMPLE/PRICE LIST 
« NO MINIMUMS on basic colors: white, flesh & black 
PATRICIA F. Lone, 7 Kinaswoop Drive, SeLINSGROVE, PA USA 
PH; 800-992-7612 Fax: 570/743-7612 E-MAIL: THREADS @SUNLINK.NET 











e Lycra® for Active wear, 
Costumes, and Outer wear 


¢ Knits with matching ribs 


¢ Everything you need to make 
Lingerie and Bras 
SEW SASSY FABRICS 
810 Wellman Avenue, Dept. T-05 


Huntsville, AL 35801  (256)536-4405 
Catalog and Samples $2.00 


_Www,Sewsassy.com 












i 
Powered Walking Foot, great power, 
effective reverse, built-in welting tunnel, 
extra long straight stitches (to 6mm). 
Information / Ordering: 
www.sailrite.com / email sailrite @sailrite.com 
| 800-348-2769, 219-244-6715, fax 219-244-4184 


| Sailrite LS-1, straight stitch $499 
_ULTRAFEED™ LSZ-1, straight & zigzig $699 | 





—soliqey AAeayH Mas 
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Marketplace 


fabric dot c 


www.fabricdotcom. 










com 
Bright Contemporary Cottons 
Discounted Pricing 

Easy Internet Shopping 

505-466-1686 Great Service 


free shipping on your first order if you mention this ad 


Dlus Sixe Datterns 


A complete collection of patterns for women’s 
clothing that is styled and draped to fit the full 


figured woman sized 1X to 7X 


























Our patterns are created 
e on the full-figured 3X & 
AX ladies to provide you 
with correct fit AND 
showcases you in styles 
that will enrich your life. 





SEND $4.00 FOR CATALOG TO: 
FASHION PATTERNS by Coni 


r 2370 West HWY 89-A 
Suite 11, PMB 128-TH 
y Sedona, Arizona 86336-5349 
a Phone: 520-204-9362 


www .fashionpatterns.com 


Making Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940’s |" 
Books! /200+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 
Plus Accessories 

and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


MC/Visaokay ‘7 
AlterYEears 
= | isit our store! __for the costumer 
3749 E. Colonado Blvd., Pasadena CA 91107 
Phows (626) 585-2994 fax (626) 432-4530 





"Irish" Kinsale Cloak 





The Classics 


|ODYAl Ou Oo) Ite ee 10 (0) te) <4 


The Fearless Notched Collar Jacket 


NEW PATTERN #102 

¢ Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 


¢ Fits Like Better Ready-to-Wear 


* Misses Sizes 2-12 
(31°-38'/:" Bust) 
' e Misses Sizes 12-24 


G8 '/)”-47 '/2” Bust) 


Cardigan Jacket #101 Also Availabje 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 
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MACHINE EMBROIDERY 
THREAD SPECIAL 


High Quality Sylko™ 


40 wt. polyester embroidery thread 


10 spools-1080 yds ea. 


‘ee one spool of white, black, red, navy, 
green, brown, yellow, pink, and royal blue) 


9 ($53 Value 
includes free shipping (USA only) 
44 pg color catalog free with purchase 


Beacon 


_ ; 800-713-8157 
| Fabric; J Notions| wwwbeacontabric.com 


6801 Gulfport Bivd So. #10 


So. Pasadena, FL 33707 offer expires 8/31/00 





Fitting Tips! 


\ The Resource for Users of Pattern Making Software 








www .fittingtips.com 


NEW.... 
Pattern Making Software—Getting Started 
| An interactive CD resource with software demos 


P O Box 290651 
Nashville, TN 37229 


info@fittingtips.com 
1 800-213-0673 pin 1212 


Cee ee ee Oe eee eee ee eee eee ree Tere ee Tew Perr Perel rreret Tt te aot 


Gy Couture 
| ee | 
Fabrics © 


Large 
Selections of: 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Vege pe 


$ ie 
1431 W. 117" St., Cleveland, OH 44107 e 
(216) 226-6484 g 


WWE lariiatrics oon 


nancysnotions.com 


complete catalog * 
* internet only products 
* free projects sheets 
* online news 
* sewing advisors 


* easy ordering 


Nancy's Notions 








W holesale & Retail - i 





See ad index on pages 96-97 for reader service numbers. 












tae Shipwreck Beads 


Largest Over 3000 New items in our 2000 catalog 
Call or Send $6.00 


Selection Open Daily 9am to 6pm 
Fy 12:1) 9 2500 Motiman RD SW. Dept TH Olympia WA.98512 









Too good to pass up! 


Buy one vest at regular price, get the second vest 1/2 off! 










#101 vg at Vest. Side panel, 
flattering V-shaping, decorative 
buttons. 3 styles, XS-XL. 
$18.25 ppd. for both vests; 
$1225 ppd for one vest 


PH: 425/868-3077 FAX: 425/895-0673 
www.encoredesigns.com 


#104 Town and Country Vest. 
Princess line. 3 iapel and shaping 
styles: angular, circular, square. XS-XL 





All you need to Price 4 Profit | 

$16.95 + s/h $4.75 Order Today | 
| 1-800-795-8999 
| www.collinspub.com 
Collins Publications 





| Laality European Designer Fabrics 

l 
! rtt your fingertips ! 
Since 1961 “Zer-Seyles Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 


Included are Silks - Armani woollens-Embroideries-Lycra 
Microfibres-Stretch Cottons-Linens and much, more. 


5 


Call 1-800-771-7599 
U.S. or Canada 
Samples sent promptly 
Mail orders filled E-Mail inquiries to 
Oakville, ON Canada fabrics@tex-styles.net 


New updated Web-site 
Spring 2000 Collection 
www.tex-styles.net 


Se a ee 


Sawyer Brook 
DISTINCTIVE 
FABRICS] 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 


bo) | Oo LN ol 20 CO) bo LO MO) N hey 
WOOLS « LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
| P.O. Box 1800T + Clinton, MA 01510-0813 
| 800-290-2739 


www. sawverbrook.com 


See ad index on pages 96-97 for reader service numbers. 









es TEES/ oct 
Pattern #917 


$15+$1.50 s/h. 
Send for free brochure 


Visit us soon at | 









| or sewingworld.com | 


P.0. Box 858 / Royal Oak, Mi 48068 
248-547-1080 I Fax (248) 543-4037 






WOW! Tunic. | 


| By Lyla J. Messinger 


e Simple to construct 
e Flap/collar variations 
¢ Optional slide slits 


Multi-sized XXS-XXL 


$124+3 S&H, MC, Visa, 
Check or money order 


I) 


SAF-T-POCKETS PATTERNS 


L.J. Designs 

P.O. Box 21116, Dept. T 

Reno, NV 89515-1116 © (775) 853-2207 
Send long SASE for catalog of other patterns 
www.sewnet.convlidesigns 







Shirt 8 +) Garments Designed with up to 10 
Pull-on Font 5% Hidden Security Pockets 
| both with fey . — 
" . — ispitety larkhall — & Tyie! 1 Fr 
| Security , 
| Pockets ei * | : f 4 aed 
Yee # | 4 | | | 1 
i) 7 — r ——— a coat | wt 4 
2 i iL - elie 
A Io OO re AS 
he ; oe All sizes included, $1? each 





4 ote S| hor gach odd 


‘ b . - 
& Fook Move one 





503-761-6460 0) | 


tT, F r 
‘ & i ijea te f 
1385 NE 49th Stree 






mT Portlene OR OTP |4 > |] 
Two for the Road— # 9800 vw | AF] POCKETS. com | 
VISIT OUR WEBSITE FOR SEWING RETREATS AND TOURS! 










| 





Keep your Threads back issues 


looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 


Only $8.95 ($24.95 for 3, $49.95 for 6). 
Add $1.50percase for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


To place an order using your credit card, call 
1-800-888-8286 or send your order and payment to: 
Taunton Direct, Inc., P.O. Box 5507 
Newtown, CT 06470-5507 









“ 


* 


Sew Fancy 
*Heirloom***Smocking*** Embroidery 
Browse our NEW on-line Catalogue or 

Send $5 for The Millennium Catalogue 

5-480 Hood Road Markham ON L8R 9Z3 


www.sewfancy.com email@sewfancy.com 
1-905-470-0433 or 1-800-SEW-FNCY 











« 









Make your own HATS & GLOVES 


Multi-size hat & glove patterns, 
Giovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Catalog $3.00 















Patlera M Sadie 


P © Box 15874 
Cincinnati, GH 45215-0874 
(513) 821-HATS 









www patternstudio com 
pstudio@patternstudio com 













www.snapsource.com 
P.O. Box 99733, Troy, MI 48099 » 800/725-4600 








FOR CLOTHES THAT FIT 


DRESS " 
RITE 
FORMS 


ALL SIZES 


ALL SHAPES 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 60641 
(773) 588-5761 


www.dressriteforms.com famed 





Marketplace 


VACATION IN BRANSON, MISSOURI 
OZARK SEWING & CRAFT EXPO 


SEPT. 2 - 4, 2000 
RADISSON INN BRANSON, MO. 
800 648-5084 (INFO) 





HAWAIIANFABRIC.COM ee, 


The Finest Hawaiian & Oriental Barkcloth, 
100% Cotton & Poly Blends Available. 
WWW.HAWAIIANFABRIC.COM 

PH:(808) 943-1749 * FAX:(808) 949-0701 
MENTION FHIS AD FOR A 10% DISCOUNT 





"The Nutcracker Suite" 


TIT EM UD PATTERNS 


4951 Thunder Road Dallas, Tx 75244 
www.stitchemup.com 








WESTERN AND SOUTHWEST FABRICS 
100% Cotton for apparel, quilting & home decor 


www.cowboyfabrics.com 
505-758-2269 


Retail Store; Yukios + 226 N. Pueblo Rd. + Taos, NM 87571 






“www.zoelees.com 


Exclusive Fashion Fabrics 
and Notions. 


° ae selection of knits, ° Swimwear, 
¢ Children Wear, * Lingerie Fabrics & 


Accessories ’ 
Joskess 


Sewtie Studie 


um. Ph. 816-228-5746 E-mail zoelees@aolcom 4. 


- 
= Oregon Tailor Supply 
A complete line of tailoring and 

dressmaking supplies 


Call for free catalog 1-800-678-2457 
Toll free fax 1-877-233-9621 


e-mail oregontailor @earthlink.net 


web www.oregontailor.com 
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Ani ° Silk | = OTT-LITE LAMPS 
ULTRASUEDE SOFT®, LIGHT®, joorian liKS | TRUE COLOR 


ANIMAL PRINTS, ULTRALEATHER™ Silk Dyeing For Clothing/Interior Design DISCOUNT PRICES a 
We carty over 90 colors! Cut squares or yardage. Special Bridal/Formal Wear WAVAVALLITICa Ita wO TT 


Price on 5" x 5", 20 ea. Just $15.95 + $4.50 s/h. We also ae 
have 6 x 9’s & 9 x 12’s Call for pkg. Prices. Swatches 31 2/21 39-1000 www.anjooriansilks.com 8 0 0 = 7 ‘A 2 = 4 Z 8 9 


$10 includes s/h. Send SASE for brochure. 
UitraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
www.Ultrascraps.com 


ullrasuede:- 


INDUSTRIAL SEWING MACHINES | 
PRESS LIKE THE PROS CM-500 PORTABLE 

With the Professional BLINDSTITCH MACHINE 
Silverstar lroning System Buy from the Factory 
Retail: $329 Distributor and Save! 
It's a TUNIC! TT ch... : Special: $188 SPECIALS Retail: $799 ‘| 


THIS MONTH Special: $598 
PORTABLE | 
WALKING-FOOT » 
$399 


’ JUKI 
Wildly Wonderful | —_—__—__—_ . | TL-98E 
Wearables . —————— : Saar 
= nw AOGE27 ] = a oF Also Available: T-500 
e PO Box 49563 ‘Bs: | a sk ge $895 Portable Blindstitch 
Garland, TX 7/5049 Fhapeng tcc eens agrees pees - | alesian | Special Price: $495 
Toll Free 877-884-2787 a. WON Vienne tt Semsominaninin “ia _WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 
’ WWW. wwwearables.com J \ RY: werand Fa ns a GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 888-505-4565 
ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
E-MAIL: sewmachine@msn.com 
Established 1935 


It's a DRESS! 













#502 Sheer Joy 








#027 KLANJI COAT 
XS-5XL $15.00 ppd 
76 page! -Catalog $2 J 

ree with order! 










For online catalog 
_ WWwwW.Sewgrand.com 


Shop online and save 





19618 Canyon Drive 
Granite Falls, WA PB252 
1-800-691-4293 






Wholesale fine apparel 
and craft fabric 
available by the yard 











AAA 
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America’s #1 Source for 


Hard-to-Find 
One-of-a-Kind 


——. % Made-to-Order 


‘PERSONAL PATTERNS) — 71 Dp ERS 


Pattern printing software | = 
Your search is over! Whether you order 









www.fabricdirect.com 
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eh] i : ae one zipper or a thousand, Zippersource ——s 
NEW Select from hundreds =| is dedicated to be your one-stop source eon ane wa 
| | | | © for those impossible-to-find, one-of-a- ial Ma 
1) patterns and then redraw them = kind custom made zippers and zipper * Simple to construct 
= components you simply cannot find ° Fits many figure types 


e Includes informative 
designer tips 


Sizes 6-26 


anywhere else. 


ZIPPER 





any way you want  & 


http://www.personalpatterns.com = 


SOURCE 7 






wit AAA RA V AY 7 AY TET 














WATER FOUNTAIN SOFTWARE INC =: aed, ) Fred Bloebaum 

13 East 17th Street 3rd fl = 1900 W. Kinzie St. Sachets L 60622 4200 Park Blvd. 

New York NY 10003 = Phone: 312-492-7200 PMB 102, Dept. T 

(800) 605-7460 (212) 929-6204 . Fax: 312-243-1600 = manite ae P | ete reat 
1 ot = www.zippersource.com r )3- ee ce ermine, ole 
x E-mail. wisinc@wisinc.com : Jt acct t ett: II wwwafred.com CA residents add 8.25% tax 
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See ad index on pages 96-97 for reader service numbers. 


Marketplace 


Reproduction Fabrics 
For Garments & Quilts 


~ 1175 - 1950 ~ 
www.reproductionfabrics.com Beng, 


~ PATCHWORKS ~ 
317 East Mendenhall, Suite D 
Bozeman, MT 59715 


1-888-PATCHWK (728-2495) 


since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 


1 s< Corset Fabrics, Bones & Busks 
e< Hoop Steel, Crinoline, Net 
~ »< Dyeable Silks & Cottons 





See our 
complete 
online 
catalog: 






Wed 


he, 
Fines ft Lily Mforwif 






THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, IS NOW MAKING ITS INVENTORY 






309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada NSA 684 





AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 











MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www.uticathread.com 













MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

Applique Patterns & Kits 

Cross-stitch Charts, Kits 

Craft Patterns, Much More! 

28 pg Catalog, $3.00 

SOUTHWEST DECORATIVES 

191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 


- . 
| 
ci “ ; 








Made from scraich. Use reqular sewing machine. 

$1995 plus $3.50p&h Wwww.marywalesloomis.com 
MARY WALES LOOMIS yo a 
1487 T Parrot Or., San Mateo, CA 94402 








CATEGORIES: 


a) WOOL & CASHMERE; 
b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 
e} SPECIAL REQUEST 
For your swatch selection send 
name, address and $5.00 per 
category to: NSA. fo ge 
Les Fabriques | 
1422 Seminole Trail, 
Charlottesville, VA 22901 


(Toll Free) (877) 255-4899 


\ —— 
re 
255-4595 / (S04) 975-0710 
Located in Historic Charlottesville —/ Mail: abriques@aol.com | 











Your web site and mail order source 


for *Tire” Silk Thread 


9805 N.E. 116th Street * PMB 7160 
Kirkland, WA 98034-4248 
Phone: (425) 821-2287 » Fax: (425) 821-3554 


email: thingsjapanese@ seanet.com 


Things Japanese 








Large Detailed Catalogue $6 


http://www-farthingales.on.ca 


PHONE 519-275-2374 FAX 1-519-275-2376 


“s aperyacing 60 Gears of ! 
| | Name Maker Inc. 


gee ert . 
7° * Woven and Printed. s 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 


Quality * 


* + 










P.O. Box 43821 e Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


fRoseRts Mfg. 


Fine Sewing Furniture 






# 645 Full Band 







Pattern! 


NEW Catalog! 
($2.00 U.S.) 


* NEW Fabric Samples! >» 
($1.00 U.S.) 


NEW Website! www-.elanpatterns.com 


U.S. 1-888-739-3526 - Foreign 1-619-442-1167 
Visa/ Mastercard OK, check/money order U.S. funds , 


FLAN’ PATTERN COMPANY 
534-T Sandalwood Dr, El Cajon, CA 92021 USA 










32 A- 42 D0 
lochuded 











* Park Bench ¢ Loes Hines * 


24 HOUR SERVICE ON 


ALPHACARE LABELS | 


1000 MINIMUM ON 
CUSTOM ORDERS 


Sewing Workshop + Textile Studio 


Your favorite: Designer patterns 
Fasnion fabr Ics 


(Dn Notions 
( e Beautiful buttons 
\ / 


Th Sewing Place 


Secure online ordering 
www.thesewingplace.com 
1-800-587-3937 


paije&] « subisags « 


Design & Sew * Paw Prints « ReVisions 


for all your basic sewing needs 


877-SEW-7400 (toll free) 
630-527-0386 


4161 S. Main St, 
L.A, CA 90037- 2297 


Ipha 


impressions, inc. 
LABE i. Ss . : 


e HANGTAGS | PRINTED " 


1MMEDIA 
DELIVERY 
SIZE —— 
CARE LABELS 
CONTENT LABELS 





For More INFORMATION or BROCHURE 


| CALL: (800) 834-8221 + (323) 234-8221 


FAX: (323) 234-8215 
E-Mail: Aloha Imp@aol.com 





WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 
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Marketplace 
STUDIO 


tT € AA G 













Bristol Blouse #1207 


(Long & short sleeves) 


$16 plus $4.50 s/h 
Visa, MC & Checks accepted 


Patterns & Fabric 
by Mail 


Textile Studio Patterns 
1552 Beach Street, Unit O 
Oakland, CA 94608 


(510) 655-9767 mone 
(510) 655-9160 +. 


We have the best selection of outdoor fabrics available : | 


Fabrics, notions and 100's of patterns for 


*Backpacking Moa | 





| DK 68 
“Skiing Nine Pocket 

Mountain 
Climbing Parka 
*Boating Pattern 

with 

“Cycling Catalog 
‘Retail & While. $9.00 ppd. 


Catalog $3.00 (refundable) or FREE with purchase 


www.seaittlefabrics. oxolan 
SEATTLE FABRICS 


8702 AURORA AVE. NORTH Phone: 206 525-0670 
SEATTLE, WA 98103 Fax: 206 525-0779 








Unique Scissors 
& Notions 


a a 


Double Curved 
Embroidery Scissors 


ee 


Left Handed Scissors 


Call for FREE catalog: 
1-800-638-4770 


Order online: 
www.havels.com 
Havel’s inc. 


3726 Lonsdale St. 
Cincinnati, OH 45227 





92 THREADS 
















Luxurious Designer Yarns for hand knitters, machine 
knitters and weavers. Competitive prices, exotic textures, 
over 400 exciting colors (regular line) plus mill ends. 
FREE INTRODUCTORY PACKAGE. 

ERDAL YARNS, LTD 


303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 
http:/Awww.erdal.com e-mail at erdal@idt.net 








REUSABLE 


G TAPE 


1" Joa 


SELF CLING « NO GLUE” 


BEST THREAD SAVER 


http://www. pach inh Raa ti abr  t htm 


Hugo's 


RETAIL 


SOFTWARE 


t Garment Styler 


»: for design and patterns 


se, 


R Ee a 

g ° Stitch Painter 

- for any craft with grids 
6 IBM, Mac & Amiga 

iM * catalogue $1. 
















ed 


P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 
(858) 259-1698 
lteM AA Aereleulculiicmeeli 


| = Md =: 7 —_— a = = 
“| Das] Dele] Be] Peis] Be) De 
: it + lt lt li li = ls 


és Cochenille Design Studio 
a 


Keep your Threads back issues 
Coxe) qiiemele-livemirea e 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 


Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only), CT residents add 6% sales tax. 


To place an order using your credit card, call 
1-800-888-8286 or send your order and payment to: 
Taunton Direct, Inc., PO. Box 5507 
Newtown, CT 06470-5507 








Beautiful Fabrics b Mail 
Free Shipping Offer 
| An exquisite collection of the fmest 


quality imported, domestic and 
designer silks, wools, cottons, 


synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: 


THREADS 


T GINGERBREAD TILL 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 





See ad index on pages 96-97 for reader service numbers. 


North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ] SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 


973-696-1784 
The only sewing notions 
that solve such or 
Frustrating Sewing Problems 
(HUMP JUMPER® = ""*PUTS-IT™ 
" BUTTONHOLE BUSTER™ 


$0 ea (inc! S&H) S.N. DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 











S 





wing, Bridal 
Craft 


RIBBONS * INTERFACING « DOLL SUPPLIES 
QUILTING » BUTTONS « FABRICS * THREADS 
LACES » HARD TO FIND NOTIONS & MORE! 


Great Prices ¢ Free Catalog 
Newark Dressmaker Supply 


Dept 718 @ PO Box 20730 
Lehigh Valley, PA 18002-0730 
www.newarkdress.com 


1-800-736-6783 
Rr: =< 


Wholesale Warehouse 
Open to the public 
Sat.-Sun. 1]: AM-6:PM 
139 Partition St. 
Saugerties N.Y. 12477 

914-247-8858 


"MUTUAL 
FABRICS | 





ey ° » 
#%  Silkworks ‘ 
') * French wire-edged Ombre’ Ribbon ~— 
hoy Wearable Art Supplies | 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $5.00. 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 


<2 











www.thesilkworks.com (757) 523-0953 


h readPRO & 


We can custom digitize your designs, 












Finest Belgian Linens For Machine Embroidery | 
* * | 

For Table & Bed SewZone disks 
Up to 120” wide ThreadPro products 


Order line: 903-887-2322 
See our web site 
www.threadpro.com 


See ad index on pages 96-97 for reader service numbers. 


a_i 4 


: bhhdes 












| — 


A club for ribbon lovers bringing you 
exquisite French ribbons and the beautiful 
ribbonwork designs of Helen Gibb. 


To JOIN: 
¢ visit us at www.theribbonclub.com 


| ecallusat(S30) GYO2Z 3014 


PAVELKA DESIGN 


timeless patterns up to XXL 
from funky to fabulous! 
catalog $2 - Box 561, Dept. T90 
Gibsons, BC Canada VON 1VO0 
604-886-4718 


www.pavelkadesign.com 





Trish Waxed Linen Thread 
2, 3, & 7 ply - 16 colors 
4 ply - 30 colors 
Waxed Linen Necklace Kits & Patterns 


Royalwood Lid. —_[{° catalog $2.00 
517-Th Woodville Rd. cae 800-526-1630 
Mansfield, Oh. 44907 ©" Fax: 888-526-1618 










> Hibiscus™ A 


Modern patterns for ethnic fabric 








e @ 
? Designs suitable for other fabrics ? 
< http://www.imall.com/stores/riboone S 
e or send $2.00 to RLBoone, P.O. Box 3276, e 
< Falls Church, VA 22043. Make check to RLBoone. < 
? Tel: 703/448-3884. ? 








Wholesale inquiries welcome. 





r Bargain 7 
' Books | 


@Save up to 80% on recent publishers’ 
overstocks, imports, reprints. Hundreds 
I of new arrivals monthly. l 
e Savings you'll love on a wide selection of ; 
current books and best sellers! 
: ® Needlework, Arts & Crafts, Cooking, Nature, I 
i Gardening, History—over 60 subject areas. | 


| Free Catalog | 
| 1-800-677-3483 


6165 Oak 
HAMILTON Falis Village, CT 06031-5005 





Wholesale 
Se 
Retail 
1(800) 748-5144 
Fax (801) 466-2859 


Machine Embroidery Supplies 
Threads, Statulizers Ftc 





$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Pants 
Hip Size 32°- 50” 


BROWN PAPER PATTERNS. 


Pattern Packages for Simple ‘Style 


PANT PACKAGE ONE 
5051 Proctor Ave. Dept. T Oakland, CA 94618 
1 800 575 9256 www.brownpaperpatterns.com 


Gewin’ in Vermont 


Your Sewing & Machine Embroidery Headquarters 


of 


SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 
Rowenta DE-92 
Threads + Stabilizers 


CABINETS 


PETES) x mone. 


623 Concord Avenue — St. Johnsbury, Vt. 05819 
1-800-451-5124 1-888-451-5124 


1-802-748-3803 


SULKY 


|Amazing Designs 
Se wi ar LRA 





April 2-8, 2001 Ninth Annual 
Hesta en Santa Pe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 


Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 


to Rosemary P. Ponte 1662 1/2 Cerro Gordo | 


Sunta Fe. NM $7501 or 
www. wearableart-conference.com 
Email: roseal@thuntek.net 





Marketplace 


View our complete online catalog 
of bridal sewing & craft books: 
harpagonbride.com 
P.O. Box 161125 

Rocky River,OH 44116 
1-800-295-0586 


—~ 
(Pfarpagén 


The catalog for creative brides 





Gite your 


own heirloom 
quality bridal 
headpieces & 
veils! 
$19.95+4.50 sth 

















Carol Lane - Saber Designs 
Unique Clothing Patterns 
Japanese Textiles & Dolls * Tours to Japan 
saber@olympus.net 
www.saber esigns.cc 


PO Box 65487, Port Ludlow, WA 98365 
360-437-0576 fax 437-2859 


a EvecaNce UNLIMITED, INC 


Hee 


- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest 
Fabric Store 


Brought 
to You 











SEWING MACHINE 
SALES AND SERVICE (since 1952) 
* FACTORY TRAINED CONSULTANTS ON: 
‘ BERNINA: ELNA 
- NEW HOME : JANOME 
SEWING MACHINES AND SERGERS 


sewingmachinedealers.com/blainesewing 


1235 OAKLAWN AVE. 401 463-8824 
CRANSTON, RJ. 02920 FAX:(401)463-8140 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 


trim, and patterns 
for the outdoor enthusiast. 


Catalog $1.00 


707 NW 11th St 
Corvallis, Oregon 97330 
541.753.8900 « FAX 541.757.1887 
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Marketplace 


6000 VINTAGE KIMONO & OBI 
Sa eg a Sy 
(Bay area show - 3000 items) 


For a free newsletter, 

Call or write to: TEXUBA 
PMB#342, 13428 Maxella Ave. 
Marina del Ray, CA 90292 

(310) 827-8535 NO MAIL ORDER 












N.Y. THEATRICAL SUPPLY, INC. 


, an Stretch Fabri s & Feathers 


Mail Order Welcome 
FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 








263 West 38th St, Store #3, 
New York, NY 10018 





| Send $2 for Pla nning | Soambss Dra 
Kit § Fabric samples: 
| HOMESPUN From 10 foot Wide Cotsen 
Box 4315-TB0 Washable Non-Toxic Factory 
Thousand Oaks CA 
91959-1315 Pricing, Free Estimates. 


Or Custom-Made or Do-It-Yourself! 


MC/V Toll FREE 
1-888-543-2998 For: e SeamlessDraperles 
@ Upholstery 
© Slipcovers 
@ Bedspreads 
@ Tablecloths 
®Wall-Covering 
@Clothing | 
@ Banners, etc. apt 
os ee 
NoMespUNTadrIG.cOM - 


— Free Catalog 
Weg Historical Clothing | 
) Patterns and Books 


Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 
P.O. Box 166 

Grand Rapids, OH 43522 | 

800-766-5334 www.smoke-fire.com | 
















An tiiisinstia Guiide to Corset Making) 


Finally, all vou ever wanted to know- 


about corsets and their construction. Th 


century plus twenty corset patterns( 15% 
- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 
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~ JULY —David Page Coffin Shirts & Pants Workshop, Chicago 









MY TWIN" 


dressforms & 
pantsforms 








Create an exact 
Guplicate of your 
body and posture 


THE PERFECT FITTING TOOL 


Custom-Made or Make-Y our-OQwn 
Kits & Videos * Seminars & Workshops 








www.mytwindressforms.com «* 1-408-259-6044 ext. 3 
1578 June Avenue, San Jose, CA 95122-2272 


m 7%, 
ij 
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“end Your Needs | 
SEW ON STICK ON [RON ON 


'/ Small or Large Orders Welcome 
~ Excellent Prices © 6- Day Service 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for 

Custom Name Labels, Clothing I.D. 
/) labels and Care/Content & Sizes. 
Website: www.generallabel.com 


General Label Mig+PO Box 640371 - Miomi, Fl 33164 -Fox 305-949-2662 
























Vacations & Workshops 
for the Sewing Connoisseur 





SEPTEMBER — Marcy Tilton Armani Workshop, NC 
OCTOBER — Paris! with Gale Grigg Hazen 
” Win ane New York! Christmas Shopping 





° GREAT FIBER 
- OS TITHE Seas 


P.O. Box 777, Wayzata, MN 55391 
\ 847/277-0490 

www.StitchesGetaways.com 
e-mail: Stitchesgetaways@aol.com 


See ad index on pages 96-97 for reader service numbers. 





Patterns that FIT real women 
We bring fitting tips and industry 
construction techniques to your home 













, Ca =, 
 ——, f\ h Explore Our AY: - ais BN Jf 
l iX ‘i line of easy r \\ 7 
a Tae kel ir lo sew, figure +4 an 
sy ay flattering styles. |) /7 [7 74 
} oF \ | | | \ 
| Shown here \/ 


“My Favorite | 
j | : 4 ‘ress # 
( | ly 


\ \“Princess of the \ 
/ \ ‘Emptre” and | \ 


OO O— 


My Sister's Patterns, Cincinnati, OH 513-861-3209 
email: mysisterspatterns@fuse. net fax:513-861-2472 







THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.taunton.com 


Fine Fashion Fabrics And 
Notions at 50% Off Retail 


Fabrics such as Pima Cottons, 
Linens, Silks, Rayons, & Woolens 












www.fabricmartfabrics.com 


Send $1.00 To Receive 1st Mailing 
Customers Receive FREE 
Monthly Mailings! 





511 Penn Avenue 
Sinking Spring, PA 19608 
Call 1-800-242-3695 


Visa MasterCard Discover 


African Fabric Club; 
Marionette Puppet 
patterns; ethnic quilt 
and applique patterns; 
Australian cetton; 
BALI rayon. 

www.uniquespool.com 


AX (707) 448-1538 


Catalog $2.00, refundable with 
first purchase. 


407 Corte Majorca, 
Vacaville, CA 95688 





= picarloFABRICS 


BEST CLOTHING FABRIC SINCE 1962 
100% LINEN SOLIDS — 60° WIDE - MANY COLORS 

$9.95/YD - $5 SWATCH FEE (REFUNDABLE 
WITH ORDER) VISIT WWW.GIS.NET/~DICARLO 
(617) 426-5749 15 TEMPLE PL, BOSTON, MA 02111 







CHRP FPLC CPR Pee 








See ad index on pages 96-97 for reader service numbers. 


LORRAINE 
TORRENCE 


PATTERNS FOR WEARABLE ART 


Send $1.00 for brochure: 
2112 So. § 


okane St. 
Seattle, A 98144 
(206) 725-8687 
www.lorrainetorrence.com 








Lléoance 


PARIS FABRICS 


Exclusive Catalog Distribution to 
North America of Europe's Most 


Precious Fabrics. 


emanuel ungaro ae VALENTINO 


To receive a catalog anywhere in North America: 
1-877-312-1011 


for more information please visit our website at: 


www.elegancefabrics.com 


LOS ANGELES * 


VANCOUVER * TORONTO 





| Sad about not finding 
| gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 
















-Multi-Sized Patterns for 
Men & Women 

-Complete and Easy 
Illustrated Instructions 

-For All Sewers 

-Brochure $1 or FREE with 
Pattern Order 

-VISA/MC/Discover 


§30 Convertible Fleece Jacket - $12.00 + $2.50 s/h 


Three-season fleece jacket converts to vest by 
zipping out sleeves and detaching hood. Zippered 
front closure and pockets. Adjustable drawcord waist 
for custom fit and warmth. Chin flap protects chin 
from zipper. Elasticized sleeve cuffs prevent drafts, 
Double layer fleece collar, Size SM to XXLG. 





Silver Lining Destqns™ 


PO Box 461084 
Aurora, CO 80046-1084 
Phone: 303-627-6184 





genuine 


Polartec & 
Solarfleece | 


fabrics direct from the source 
year round! 






Malden Mills” 


store 







JS wwws.omaldenmillsstore.com 






VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $4.° post- " 
paid. Corsets, bonnets, hoopskirts, fans & | 
snoods, paper dolls, flags, books, toys.. .and more! 
Bessa. PATTERN CATALOG. $7." postpaid. 
Over 1000 patterns available for 
~ Victorian & Edwardian clothing, plus 
' Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, IA 52801 
Phone: 800-798-7979 © Fax 319-322-4003 # 
— CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 




















WORLD OF 
FASHION 


Ouro MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 

Visit us at: www.glpnews.com/Crafts.html 





E-Z Winder 


Patent Pending 
Save money time and space. 
Wind any thread or yarn onto 
spools using your sewing 
machine bobbin winder. Made in USA 


Pressing & Pleating Bars 


Make accurate pleats without measuring. mse in usa 


Available from: 


Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121 
Mobile, Alabama 36695-3838 
Phone (334) 661-5191 Fax (334) 665-0072 
www.darrsewnotions.com 
inf o@darrsewnotions.com 





Marketplace 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PIDRIC GAILLEKY 


146 W. Grand River ¢ Williamston, MI 48895 


\ (517) 655-4573 yy, 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 
















e Free Starter Catalog 
* Complete Mail Order Catalog $3. 
¢ web site at http://www.earthquild.com 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the October/November issue is July 10, 2000. 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! Assemble Craft 
items At Home. Call Toll Free 1-800-467-5556. 
Ext. 4046. 


ANTIQUE TEXTILE DESIGN BUSINESS FOR SALE. 
Work with top NY designers Buy antique textile de- 
signs and sell to apparel and home decor designers/ 
manufacturers for reproduction. Well respected 10- 
year-old business with established corporate client 
list. 2500+ swatch inventory, Suitable for home or 
studio office. For more information call Diane at 
(740) 321-1071. Or e-mail avgy@nextek.net 


$400 WEEKLY ASSEMBLING PRODUCTS or mak- 
ing crafts from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


GET PAID TO SEW!! For free information send 
SASE to: DM Associates-Dept. T, Box 210, Foxboro, 
MA 02035. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


BUTTONS 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call forinformation. Full col- 
or ca-talog $25.00 plus 4.00 SQ@H. MARILYN’S BUT- 
TON SALES CO., 10121 Ewergreen Way Site 25, PMB 
#628, Everett, WA 98204, PH 800-422-1434, Fax 
800-859-6710. 


FABRICS 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
M]1 49508-5001. 1-800-67ULTRA. 
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CLOSSITION’ commuce 


EMBELLISHMENT TREASURES — Exquisite Ap- 
plique & Patchwork fabric packets! Worldwide 
sources. LSASE/Brochure. Sample $7. Alliage De- 
signs, Box 4601, Honolulu, HI 96812-4601. 


LYCRAS*NOTIONS*LACES*PATTERNS*Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of ly- 
cras, powernets, glistenets, tricots, notions, under- 
wires, bra cups, etc. Quantity discounts available. 
Color swatches—$2.00. Regular Catalog—$2.00, FAB- 


RIC DEPOT, P.O. Box 411, Garwood, TX 77442-0411. 


Phone or Fax (979) 758-3100. 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. LSASE brochure, 


“PM STUFFED”, P.O. Box 432, Richboro, PA 18954. 


Phone 215-322-8946. Fax 215-396-9599. 


www.secretworkshop.com Shopping On-line? Hoff- 
man, Debbie Mumm, Patrick Lose, Moda, RJR. Secure 
on-line ordering. Visit today. 


CANADIAN! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ LPO. 1-877-212-6586 
www.oxlord.net/~ lindas. 


FRIESTYLE, BATIKS BY MAIL, Hoffman Batiks and 
more. 100% cotton, all the new batiks-100+ in stock. 
Order any time day or night. Yardage, sample pack- 
ets, fat-quarters. Visit our secure website at 


wwwiriestyle.com and see all the fabrics, or call us 
toll free at 1-877-797-0443. 


PURE SILKS — dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! Write/ 


Advertiser Index/Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 


Advertisers at www.threadsmagazine.com 


Reader 
Advertiser a Web Address Page # Advertiser 
oO. 
5 T’s Embroidery Supply 111 www.ots.com po Embroideryarts 
Acme Country Fabrics 114 pov Encore Designs 
All Brands 5 www.allbrands.com p. 87 eQuilter 
Alpha Impressions 7 www.alphaimpressions.com p. 91 Erdal Yarns, Ltd. 
AlterYears 4 www.alteryears.com p. 88 Eucalan Woolwash 
Alto’s EZ Mat Inc. 82 www.quiltcul.com Exclusively Yours Creations 
Amazing Designs 178 www.amazingdesigns.com p. 11 Fabric Collections 
Amazing Designs 177 www.amazingdesigns.com poly Fabric Direct 
Amazon Drygoods 73 www.amazondrygoods.com p.95 Fabric Dot Com 
American & Efird Mills 125 www.amefird.com p. 3 Fabric Gallery 
American Sewing Expo 33 www.americansewingexpo.com p./ Fabric Mart 
American Sewing Guild 27 www.asg.org p. 25 Fabric Studio 
Anjoorian Silks 113 www.anjooriansilks.com p. 90 Fabric.com 
Anne Powell, Ltd. 186 www.annepowellltd.com p. 86 Fabrics Unlimited 
Apple Annie Fabrics 142 p. 95 Fabulous Fit 
As Cute As A Button 31 www.ascuteasabutton.com p. 85 Farthingales Fabrics 
Barudan America, Inc. 81 www.barudan.com p.21 Fashion Passion Fabric 
Batiks Etcetera 175 www.batiks.com p. 86 Fashion Patterns by Coni 
Beacon Fabric & Notions 107 www.beaconfabric.com p. 88 Fiesta en Santa Fe 
The Bee Lee Company 60 p. 87 Fishman’s Fabrics, Inc. 
Bernina 170 www.berninausa.com p. 21 Fitting Tips 
Bernina 171 www.berninausa.com p.23 Folkwear Patterns 
Blaine Sewing Machine 161 www.sewingmachine Freudenberg Nonwovens 
dealers.com/blainesewing p. 93 G Street Fabrics 

Blueprints-Printables www.blueprintables.com p.85 GLP International 
Born to Quilt 187 www.borntoquilt.com me) General Label Mfg. 
Brother 18 www.brother.com p. 79 Ginsco Trims 
Brown Paper Patterns 143 www.brownpaperpatterns.com p23 Gioello Enterprises 
Buzz Tools 50 www.buzztools.com p. 68 Goldblatt Distributors 
Cactus Punch 20 www.cactuspunch.com p, 2] Grande Pattern Company 
Carol Lane-Saber Designs 127 www.saberdesigns.cc D2 The Green Pepper, Inc. 
Carol's Carry-alls 183 www.pursepatterns.com p. 87 Haberman Fabrics 
Christine Jonson Patterns 164 www.cjpatterns.com p. 89 Hamilton Books 
Church Linens 75 www.threadpro.com p. 85 Hard-to-Find Needlework 
Coats & Clark 155 www.coatsandclark.com p.71 Books 
Cochenille Design Studio 100 www.cochenille.com p. 92 Harpagon Prod 
Collins Publications 45 www.collinspub.com p. 88 Havel’s, Incorporated 
Creative Costume Assoc. 169 p. 94 Hawaiian Fabric 
Creative Sewing & Hirsch International 

Needlework Festival 85 www.csnf.com p. 17 Homespun Fabrics 
Creative Stitches 172 www.creativestitches.com p. 93 Hugo’s Amazing Tape 
Damax 115 www.da-max.com p. 86 
Darr, Inc. 151 www. darnrsewnotions.com p- 23 Islander Sewing Systems 
Dharma Trading Co. 174 www.dharmatrading.com p. 80 Islander Sewing Systems 
DiCarlo Fabric 118 www.gis.net/~dicarlo p. 94 Janome America 
Doc’s 100 194 www.docs100.com p. 87 Judith M Design 
Dress-Rite Forms 166 www.dressriteforms.com p02 Keepsake Quilting 
Earth Guild 36 www.earthquild.com ee) Kiyo Design Inc. 
Elan Patterns Company www.elanpatterns.com p. 9] L.J. Designs 
Elegance Fabrics 141 www.elegancefabrics.com p. 95 la Fred 
Elegance Unlimited 21 po3 Leandro Fabrics 
Ellageo 184 www.babylock.com p. 83 Leesburg Looms & Supplies 
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phone/fax us for swatches containing over 160 silk 
costing just $10 airmailed by return! Angus Interna- 
tional™, 19/F, 8 Soares Avenue, Kowloon City, HONG 
KONG. Telephone 011-852-2718-2748. Fax 
011-852-2718-4565. We acceptall major credit cards/ 
personal checks etc. Personal callers welcome! 
www.angelfire.ccom/biz2/angussilkshongkong 

E-Mail: angushk@netvigator.com 


MISCELLANEOUS 


THREADS MAGAZINE #1-73. $400 plus shipping. 
Telephone: (252) 223-4506. 


THE QUILTER’S CHAIR for any handwork. See 
us on Lap Quilting with Georgia Bonesieel, Series 
1000, PBS or www.quilterschair.com. Call 
1-800-303-9009. 
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168 www.encoredesigns.com p. 88 
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49 www .fabriccollections.com p 86 
www.fabricdirect.com p. 90 
176 www.fabricdotcom.com p 88 
105 www.fabricgallery.net pe 95 
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92 www.fabricstudio.bc.ca p. 87 
9 www.fabric.com p. 26 
p.2o 
25 www.fabulousfit.com pet 
157 www.farthingales.on.ca p 91 
61 p. ll 
173 www .fashionpatterns.com p. 88 
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196 www.ginsotrims.com ja 25 
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32 p. 90 
42 p. 85 
2 www.thegreenpepper.com p. 86 
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62 p. 93 
97 www.needleworkbooks.com p. 85 
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139 www.havels.com p. 92 
193 www. hawaiianfabric.com peo? 
146 www. hirschintl.com p. 27 
www.homespunfabrics.com p. 94 
144 www.getcreativeshow.com/ 
amazingtape.htm p. 92 
104 www.islandersewing.com Dv? 
93 www.islandersewing.com p. 10 
109 www.janome.com p99 
132 www.judithm.com p 85 
59 www.keepsakequilting.com p. 87 
68 www.kiyoinc.com p. 85 
6 www.sewnet.com/ljdesigns p. 89 
110 www.lafred.com p. 90 
26 www.leandrofabrics.com p. 86 
51 www.leelooms.com p. 86 





Classitiec 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 


Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 


Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


AURIFIL THREAD DISTRIBUTOR. Made with 
Egyptian cotton, 3 weights. Quilt backings. Fabric 
Loft wwwabricloft.com (860) 365-0102 


THE QUILTCUT is really, really, really, really, 
really, really, really cool. www.quiltcut.com or 
1-800-225-2497. 


DYES AND FABRIC PAINTS for surface design. Call 
1-800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. www.prochemical.com 


LUXURY HOLIDAY APPLIQUE KITS. Each kit 
comes complete with all fabrics, pattern, notions & 
embellishments. For more information send a SASE 
to Material Things, 2059 Chateau Dr., Las Cruces, 
NM 88005. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights (221). Cases included. Toll free 
877-449-8625 


HARD-TO-FIND ACID-FREE PRODUCTS for quil- 
ters, stitchers, and collectors. Your one-stop shop- 
ping solution for museum-quality acid-free boxes 
and tissue paper, Quiltgard® with UV sunscreen, 
Quiltwash®, Quiltfresh®, Craftgard®, and a premi- 
um quality freestanding quilt display rack. Check 
out our weekly specials at www.craftgard.com. Or 
call toll free 888-878-1212 


Advertiser Index/Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 


Advertisers at www.threadsmagazine.com 














MOLA TOUR TO PANAMA and the San Blas Is- 
lands. Learn mola making from Kuna artists. Small 
group. Brochure: Louise Young, RD 2, Box 72, 
Tioga, PA 16946. 


PATTERNS 


GREEN FLORAL PRINT FABRIC, Scarlett O’Hara’s 
Barbecue Party Dress, hoop skirt, a burgundy dress, 
a green portieres dress PATTERNS and more. 
Brochure $2.50. Pegee® of Williamsburg, Patterns 
from Historie, Depariment T, Post Office Box 127, 
Williamsburg, WA 23187-0127. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 
86323-1168. 
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Les Fabriques 67 wwwilesfabriques.com p 91 Sewin’ in Vermont 
Loes Hinse Design 70 www.loeshinsedesign.com p 86 Sewing Notions 
Lorraine Torrence Designs 142 www.lorrainetorrence.com p.95 The Sewing Place 
Lumenlight.com 117 www.lumenlight.com p. 90 Sewing Studio 
Malden Mills - Retail 116 www.maldenmillsstore.com p.95 Sewing Supplies 
Martha’s Sewing Market 34 www.marthapullen.com p.7 The Sewing Workshop 
Mary Wales Loomis 96 www.marywalesloomis.com p.91 Collection 
Material Things 126 www.getcreativeshow.com/ SewPro Workshop 
material_things.htm p. 88 Shipwreck Beads 

Melco Embroidery Systems 145 www.melco.com p 25 Shoppers Rule, Inc. 
Michael's Fabric 128 www.michaelsfabrics.com p. 85 Silk Connection.com 
Mutual Fabrics p.92 SilkWorks 
My Sister’s Patterns, Ltd 130 p 94 silver Lining Designs 
My Twin Dress Form 43 www.mytwindressforms.com p. 94 Singer 
Name Maker Company 11 www.namemaker.com p.2i Smoke & Fire Co. 
Nancy’s Notions, Ltd. 91 www.nancysnotions.com p 88 The Snap Source 
Newark Dressmaker 188 www.newarkdress.com p92 Southwest Decoratives 
Oklahoma Embroidery 136 www.embroideryonline.com p.9 Spandex House 
Oregon Tailor Supply Co. 179 www.oregontailor.com p. 89 Specialty Lace 
Oriental Silk Company 13 www.orientalsilk.com p. 68 Stitch Em Up 
Original Sewing/Cralt Expo) 165 www.sewncraftexpo.com p 79 Stitches Great Fiber 
Ozark Sewing & Craft Getaways 

Festival 192 p. 89 Super Silk 
PA. 17 www.paccprofessionals.org p. 89 Swoyer Publishing 
Paragon Patterns 95 www.paragonpatterns.com p 87 Taunton Books 
Park Bench Pattern Co. 35 www.sewnet.com/parkbench p. 87 Tex-Styles Fabrics 
Patchworks 190 www.reproductionfabrics.com p 91 Textile Studio 
Pattern Studio 15 www.patternstudio.com p 89 Texuba 
Pavelka Design 154 www.pavelkadesign.com p. 93 Thai Silks 
Paw Prints Pattern Co. 152 www.purrfection.com p. 90 Theatrical Supplies Inc. 
Pfaff Sewing Machine 87 www.pfaff-us-cda.com p. 69 Things Japanese 
RLBoone 197 www.imall.com/stores/rlboone ROS Thread & FabricArt Supplies 
Rain City Publishing 120 www.raincitypublishing.com p.20 ThreadPro 
The Rainshed 16 p. 93 Threads at Gingerbread Hill 
Renaissance Buttons www.renaissancebuttons.com p 8&7 Threads Slipcases 
The Ribbon Club 106 www.theribbonclub.com p. 93 TreadleArt 
Roberts Manutacturing 138 p. 91 UltraScraps 
Robison-Anton Textile Co. 162 www.robison-anton.com p2 Uncommon Thread 
Rowenta Inc. 90 www.rowentausa.com p. 81 Uncommon Thread 
Royalwood Ltd. 44 www. bright.net/~roylwood p 93 Unique Spool 
S.N. Designs 133 p92 Utica Thread 
SPC Industries 119 www.silkpaint.com p. 90 Viking Sewing Machines 
Saf-T-Pockets 149 www.saf-t-pockets.com p 89 Virginia Marti Fabrics 
Sailrite Kits 78 www.sailrite.com p 8&7 Water Fountain Software 
Sandra Betzina 182 www.sandrabetzina.com p 23 Weather or Not Fabrics 
Sawyer Brook Fabrics 14 www.sawyerbrook.com p. 88 
Seattle Fabrics 180 wwwseattlefabrics.com p.92 Wild Ginger Software Inc. 
Sew Fancy 167 www.sewfancy.com p. 89 Wildly Wonderful Wearables 
Sew Sassy Fabrics www.sewsassy.com p 8&7 vou Can Make lt lnc: 
Sew&Serge.com www.sewandserge.com Pi Yukio’s-Obara Designs 
Sew/Fit Company 134 www.sewfit.com p. 87 Zipper Source 
Sewgrand Patterns 38 www.sewgrand.com p. 90 Zoe Lee’s 
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57 www.personalpatterns.com p. 90 
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94 www.wwwearables.com p 90 
83 www.youcanmakeit.com p. 85 
158 www.cowboyfabrics.com p. 89 
103 www.zippersource.com p. 90 
195 www.zoelees.com p 89 
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Closures 


Have comments 

you want to share 
about sewing or 
neediework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 
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THE SECRET 
LIFE OF A 
DRESS FORM 


by Patricia S. Thorn 


Looking in an antique shop 
window the other day, I 
thought I saw Madam X, and 
for amoment, my heart almost 
stopped. I was mistaken, of 
course. It wasn’t her. It never is, 
but I still keep looking. 

Madam X was my mother’s 
dress form, and my first friend. 
Even now, the memory of those 
tranquil, rainy afternoons spent 
playing dress-up with Madam X 
fills me with nostalgia. 

A hand-me-down of uncertain 
lineage, Madam X had to be dras- 
tically reshaped with padding to ap- 
proximate my mother’s flat-chested, 
boy-hipped Flapper shape. 

Whenever any of the Aunts came 
to visit, Madam X wore a long, black 
slip, lest her nudity offend their 
puritan sensibilities. 

When not in use, Madam X lan- 
guished in my bedroom closet, and 
after she was supplanted in my 
mother’s affections by a newfangled, 
postwar model, she moved into my 
bedroom permanently. Needless to 
say, by this time, we had become 
bosom buddies, and she was the 
trusted recipient of all of my inner- 
most secrets. 

Only she knew of my hopeless 
passion for redheaded, snub-nosed 
Peter M., who lived next door. Of my 
loathing for all things mathemati- 
cal. Of my secret fear of dying in my 
sleep. She was the perfect listener. 

I don’t know why we drifted 
apart, Madam X and I, onlythat we 
did. Perhaps I just grew up. Sadly, 
no one seems to know what became 








of her alter my Mother died, and 
she left no fo warding address. 

Years later, [met and married an 
American, and moved from Eng- 
land to the United States. We had 
not been married very long before 
our small household was enlivened 
by the arrival of (you guessed it) 
a brand new dress form. Out of 
whimsy, we christened her Fanny. 

Fanny was made of movable, 
jersey-covered panels, and arrived 
wearing a trendy, shirred-elastic top. 
Compared to the busty Madam X, 
she looked positively anorexic. 
Although I have photographs to 
prove it, I can’t ever remember 
being that thin! 

While Fanny’s arrival marked the 
beginning of a lifelong partnership, 
it was not until after our children 
were born that Fanny really came 
into her own. 


At Halloween, a cadaverous 
rubber mask and a witch’s 
hat transformed Fanny into 

a gruesome vision. But up- 
holstered with pillows and 
dressed as Mrs. Claus, she 
became the embodiment 
of Christmas cheer, watch- 
ing from the porch as the 
children threw snowballs. 
i ae While Fanny continued 
7 to be the life of the party, 
and an integral part of our lives, 
the black day came when I was 
forced to admit that we had out- 
grown one another. 

My next dress form was a “My 
Double,” special-ordered in the late 
60s from a department store in 
Kansas. Made of steel mesh, and 
supported from within by a frame- 
work of movable, silver rods, she 
was appropriately dubbed Tinribs. 

Tinribs and I have grown old to- 
gether and are still inseparable—it is 
like a marriage. And, these days, 
just the sight of her is an exercise 
in objectivity guaranteed to keep 
me treading my treadmill and 
munching lettuce. 

Now that all of the children have 
fled the nest, the house seems 
awlully quiet—even a bit too quiet, if 
you know what I mean. But never 
mind. Riley, our eldest grandson, is 
now a rambunctious six-year-old. 
Six is surely old enough for trick-or- 
treating. And Halloween is just 
around the cornet... 

I think it’s time! Time to get 
Fanny down from the attic. Time 
to start sewing. Fanny dearly loves 
to dress up, and she hasn’t got a 
thing to wear... 





Patricia S. Thorn divides her time 
between her two passions, writing 


and sewing, in Pleasanton, Calif. 


ustration: Mark Riedy 
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Prepare to be electrified 


MORE: 
quality 
ease 
sizes 
speed 
reliability 
(e) 9h eed ot) 
FOR YOUR MONEY 
‘- o- w'e 6 Bi, @ D> 
Because You Simply Love To Sew™ READER SERVICE NO. 109 
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a breezy summer day. Yet false sleeves of batiste, cotton 


organdy, and fine cotton muslin, like these American, 
hand-embroidered sleeves dating to the mid-1800s, were 
worn both winter and summer with dresses made of fabrics 
as varied as silk taffeta and wool. In use from the early 
1700s, false sleeves originated as removable lace flounces, 
which were more easily cleaned than the garment itself. 
For information on making an arm for your dress form to 


improve fitting your own sleeves, see p. 37. 


‘ai Shor Hered: sleewess from the collection of Caroline Cutrony Hoettenstem 





